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What is Tokyo in Progress?

It is a project to reexamine Tokyo, the world-class
metropolis, through workshops, symposiums,
talks, collaborative works and other activities.
The project is designed to gather people from a
wide range of fields, discover and develop new
possibilities of the city from the accumulation
of the spatial and temporal experience gained
through the activities.




RRA7A7V22010

RRICHEBODVEVDBRNhDDOH S, 2012FIC5%
FEDHEREIRRRAAAMY)—IRBE20ERRY7—,
HMLWIEHRBEER, ZLTHHTOMAMRELTEBS M,
BENARICHELGZHEO(YELTWS,
BiR60FERT—IMEICEERRERIFTELERRE,
AMBREEXICRYALIETHENLREDLZZ
ESLBHORBEDIESCHLLERIETEL, LDL,
KBEHEDINEBERRELOVEIEL, SERHER
FRAKEERTIEEER>TVWS, COBHICAAAS
YN—DERINhIORZOEKRTEREBNTH S,
MLLABEDZ77AR(B)OEBRIAEZREHETS
35, HRICEFIIERIZ,ZELTVWS, EEDOZEIL
IKELEINBIRRDOLBEHLT,STRREIKODVTHDTER
THE=W,

NHRE

Tokyo in Progress 2010

A new symbolic structure is being built in Tokyo.
The Tokyo Sky Tree, a new broadcasting tower
that is scheduled to be completed in 2012, is
gaining attention as the second Tokyo Tower,
the new source of information distribution, and
Tokyo’'s newest tourist attraction, and is creating
a new landscape along the Sumida River bank.
Tokyo’s economy grew at a dramatic speed over
the sixty years following World War Il. By taking
in massive quantities of people, goods, and
information, it achieved great material affluence
and has taken its landscape through changes
at a mesmerizing rate. However, the economic
growth that people once believed would continue
forever has become an illusion, and the city has
now reached a stage in which it needs to search
for a new direction. As such, for the Tokyo Sky
Tree to be constructed right at this time is a
symbolic event. What will the newly built icon
represent? This global city of Tokyo is going
through great transition. At this point in time,
as we find ourselves exposed to many layers of
changes, | would like to reexamine this city.
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Prompted by the building of the Tokyo Sky Tree in Tokyo’s Sumida
Ward, Tadashi Kawamata commenced his own tower construction
project at the Metropolitan Shioiri Park in Arakawa Ward, which
is located on the other side of the Sumida River. Around the same
time, poet Shuntaro Tanikawa had started creating a new picture
book based on the theme of the Tokyo Sky Tree. Through the
common topic of the Tokyo Sky Tree, the two artists talk about
today’s Tokyo.

Dates: Saturday, July 2, 2011 [4:30-6:00 p.m.]
Venue: Multipurpose Room, Shioiri Elementary School, Arakawa Ward
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Ihe Two Towers

Tanikawa @ | saw the actual Shioiri Tower today. | felt that what
you are doing is very close to the situation I'm in and the direction
| want to go towards, and this pleases me very much.

The Tokyo Sky Tree is a project for the city of Tokyo, but it is
almost seen as a nation-wide project. That’s why it's even trying
to compete, height-wise, with places like Dubai, right? That
means a great deal of money has to get poured into it, and a
large number of people are involved in it. | think it is really great
that you are comparing that kind of a tower with the Shioiri
Tower which is almost like a handmade structure. And, to borrow
some dated terms, people might call it “anti-establishment”
or “counterculture.” Because it is made of wood, | get a sense
of “hippiness” from it. | thought this project was interesting in

that, unlike the anti-establishment behavior that might involve
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people getting hysterical and making threats with guns, this has
a relatively soft approach, as if it’s trying to fake the Sky Tree out.
Kawamata @ You are very incisive! (laughs) As | am not part of
the baby-boomer generation, | don’t have the anti-establishment
attitude. But rather than just quietly watching the Sky Tree go
up, | wanted to find a way to somehow take part in it. Like it
or not, the construction of the Sky Tree is going to change the
Tokyo landscape. There certainly have been great changes in
surrounding areas, but the giant tower is making this sudden,
dramatic appearance. | was thinking about what | might be able to
do in response to it. That was my very first motivator.

Tanikawa @ | am currently working on a picture book about
the Tokyo Sky Tree as well, but my attitude for this project is
quite similar to your Shioiri Tower. To be honest, there is a part
of me that is making fun of the Sky Tree a little bit. In the picture

book, the Sky Tree is personified but turns out to only be a
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dream that a child has. The tower is personified in many ways—a
monster climbs up it, it walks around with the Eiffel Tower on
its shoulders, and it sometimes does cartwheels or lies down to
take a nap.

Kawamata @ | made palm size models of the Shioiri Tower with
some children and afterwards, we also created a picture book.
Tanikawa @ | had heard that and that is what inspired me to
create mine.

Kawamata @ Is that right? So a picture book about the Shioiri

Tower came a bit before yours (laughs).

Disappearinag Works

Tanikawa @ The Shioiri Tower will be demolished at the end,
won't it? | really like that part. | feel that your plan to construct it

while already having its demise in mind is quite a contemporary
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approach. In the literary world, too, works are no longer stocked.
In fact, you look at the section in the bookstore for new releases,
and see that their turnaround time has become extremely short.
They’ve all become part of one big flow. | myself don’t get the
desire to create something that will be passed down to future
generations. As long as people enjoy it right now, | don’t mind if it
all disappears. | feel that this sense of flow might be something
that is also found in wooden structures. What do you think?

Kawamata @ In the case of my work, rather than disappearing,
it can be recycled. Wooden materials can be reused if need be
just by removing the screws, and in that sense, there is very
little difference between constructing and disassembling. | feel
that the end continues on again to a beginning. That’s why the
“in progress” part is extremely important to me. | find it really
interesting to figure out how to make it, who to make it with, and

in the process, to see it keep changing.
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Iime for Inspiration

Kawamata @ | often wonder about this, but how and during what
time of the day do poets create poetry?

Tanikawa @® In my case, | wait at my desk. It can be any time of
day. | say to myself, “I’'m going to write some poetry,” sit at my
desk, and empty myself. This might sound a bit pretentious, but |
think it's similar to zazen or meditation. At that moment, | write
down words that fall out of my subconscious. How about you?
Kawamata @ It sounds fairly similar.

Tanikawa @ But after you draw up some sketches, you have
to get many people involved to deal with lots of things like
construction plans and budget issues, don’t you?

Kawamata @ In my case, there are many parts of the process
which needs to be carried out with the involvement of many

people, so | just produce the first springboard and go with the
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flow for the rest. | create the idea for the project myself, and after
that, | decide on things like how to do it and who to do it with as
things roll forward.

| do sometimes get told by architects and engineers things
like “That’s impossible,” or “It won’t hold up structurally.” The
greatest feature of the Shioiri Tower is its slope. It was built
solely by a local temple builder.

Tanikawa @ The spiral slope allows strollers and wheelchairs
to go up the tower, too, doesn’t it? The incline is great. The spiral
was also found in the picture of the Tower of Babel. The Tower of
Babel involved the idea that people were climbing toward the sky
in order to get closer to God, but you had no such ideas for your
tower, did you?

Kawamata @ No. Rather than that, the idea was more like to lazily
gaze at the Sky Tree on the other side of the river as it got built.

Tanikawa @® Was there any element of counter-cultural
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architecture to it?

Kawamata @ | would say, rather than having any countercultural
urges, | simply wanted to make a large piece of work. When | was
in college, | created oil paintings, but I hit a wall with it. | then felt
that | wanted to use my entire body more to make something. |
started off doing things alone, but it was quite difficult to try to
make something all by myself. | began making things with the
help of various people, and after awhile, | started getting more
interested in the collaborative aspect itself. This is something
that is true for theater and books as well, isn’t it? Many people

work together to create something.

—Weorld Bevond One’s
Own Domain

Kawamata @ You have recently been creating electronic books
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and collaborating with those in different genres, haven’t you? You
have also published many picture books as well.

Tanikawa @ The world of poetry is a bit cloistered. | dislike
that, so | wanted to get involved in completely unrelated genres
as well. Also, poetry doesn’t bring in much money, so one
needs to look to other industries. So from the onset, | did many
different things like making picture books, writing scripts for
documentary movies, and working with magazines. But recently,
I've been doing a lot of custom orders. It is possible to create
poetry through stimulation from others. People seem to get
disappointed when they hear that (laughs). There’s a similar
aspect to architecture, isn’t there?

Kawamata @ There are times when | begin thinking about it
after | receive an order. But sometimes | cannot even get any
orders unless there’s some kind of a catalyst. Although | had

been living in Tokyo for 30 years, when | got a request to get
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involved in the Tokyo In Progress project, that is when | really
started thinking about Tokyo. It made me realized that | actually
hadn’t really been looking. The first catalyst was the Tokyo Sky
Tree for me. For you, the first catalyst was words? Do words
themselves draw your interest?

Tanikawa @ Rather than “words” being the catalyst, | believe
humans are made of words. But ever since | was young, | have
been very dubious of words themselves, and | still am. This is
because | feel that words actually only represent one aspect of
reality. Poetry is a way to take things in reality that are vague and
abstract and somehow express them with words. That’s why they
are sometimes considered difficult to understand.

Sometimes | feel a sense of disgust because “meaning” has come
to carry so much weight in today’s world. People are motivated
by meanings, aren’t they? | feel that they use meanings at a

very superficial level and don’t try to deepen them or cultivate
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their own meanings. | have recently been cherishing the idea of
“nonsense.” There were no words or meanings when the world
was first created. Afterwards, beasts gradually became apes
and then humans, and words were developed a while after that.
That is when “meaning” came into existence. Meaning came long
after the world began, but people have become too caught up
in it and have forgotten what might be called the real texture of
existence or texture before words were developed, nor do they
try to find themselves within that realm. Kenji Miyazawa, for
example, said, “Unless they have flowed out directly from one’s
subconscious, most things are either ineffectual or fake.” He is
saying that unless it comes from the subconscious, it is false. |
believe people who write poetry probably have the desire to get
to what has existed way before our present language came into
being. So when | see the Shioiri Tower, it is so far removed from

the kind of functionality that today’s economy is in pursuit of, and
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if anything, it is rather nonsensical and humorous. That’s why |
somehow feel a sense of sympathy with it.

Kawamata @ | feel that it's boring to simply go for efficiency or
economy. It’s not fun if I'm not enjoying myself, and | have the
belief that unless the person who is creating it is enjoying him or
herself, there is no way anything good can come out of it. That’s
why those of us who are involved do things like cook our own
meals and enjoy ourselves as we work together.

Tanikawa: That's great. For the people involved to share such fun
times is part of what makes projects enjoyable, isn’t it? Is the
same true for project done overseas?

Kawamata @® Yes. We first build a table and benches for
everyone to eat at, and everyday, we start by gathering around
this table first. Sometimes we don’t even have a blueprint to
begin with. At times, when nothing has yet been decided on,

we start at the table by saying “So what shall we create?” We
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discuss what to make, then build simple models out of pieces of
wood, and this leads to more and more ideas. There are times
when ideas are born instantaneously on the spot, but at other
times, we would wait one or two weeks and let the idea percolate
before implementing it. There are different processes we might
go through. Most often, though, we extract ideas after waiting to
let them mature, and many new ideas are also born during this
process.

Tanikawa @ Do you also receive ideas from those who are not
part of the group at that point?

Kawamata @ Yes.

Tanikawa @ That's a little different from our process. In our
case, we do everything alone until the idea is fully mature. We
might take into consideration other people’s opinions once the
idea has developed, but we hardly ever make changes because of

them.
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all @ ZAICHEEEAERVD?

Kawamata @® There are times when | get annoyed because
| want the idea to be left alone since it had finally reached its
maturity. But since it is not something that | can do alone, it
cannot be helped that many people to get involved in it. At the
same time, | don’t want to make something | don’t want to
because of other people’s involvement, so | might at times get
into a big argument so that we can make something we want.
Unless we accept such big pain-in-the-neck issues, we won'’t be
able to carry the project forward, so the most time is taken up
in trying to figure out how to change them. But | believe those
pain-in-the-neck issues are also part of the process of creating

something.
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Workshop

01

FOUOLMDIE

Palm-Sized Towers
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Using the materials they brought such as pencils, buttons,
shells, and toys, each of the children made his or her very own
palm-sized tower.

There was an ocean-floor tower with a hidden treasure chest,
a musical instrument tower that plays songs, tower of the
pencil land, a futuristic tower where mysterious things beyond
the imagination take place, and a miraculous electric wave
tower that emits energy balls. Each of the completed towers
overflowed with unique personality.

Date: Sunday, October 31, 2010

Location: Shioiri Higashi Elementary School Gymnasium, Arakawa Ward
Number of participating children: 99

Workshop Artist: Mie Miyamoto

(Assistant Professor, Tokyo Institute of Technology)

Completed the doctoral program in the Faculty of Fine Arts of Tokyo
University of the Arts. Has been engaging in projects in Japan and Europe to
create spaces with children while focusing on their sensory perception and
experiences, including BLISS (2003-2004, Neuss and London), and the NEST
series (2010) which was also held at Minami Senju Daini Kindergarten.
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Workshop
02
BORMEDO<D

Making a Tower’s Shadows

Through a story about a man who lost his shadow and body
play, the children were given the chance to think about the
relationship between things and their shadows. Afterwards,
they cut various shaped shadows of themselves out of a large
sheet. They then took the cut-outs and lined them up at the
planned construction site of the Shioiri Tower and thought about

the size and meaning of the tower that was about to be built.

Dates:

1->-“Story About Shadows” ...... Sunday, November 14, 2010

2->->“Becoming a Shadow”

...... Sunday, November 28, 2010

3->- “Making a Tower with Shadows” ...... Saturday, December 11, 2010
Location: Shioiri Fureaikan, Metropolitan Shioiri Park

Number of Participating Children: 29

Workshop Artist: Mie Miyamoto:

[Assistant Professor, Tokyo/Institute of Technology)
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Workshop
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Story about

a Tower
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Before the completion of the Shioiri Tower, a picture book about
a tower was created with the children through free imagination.
The completed book was full of dream-like stories. For
example, the new tower runs out of construction materials and
has to ask its friend, Tokyo Tower, to share some pieces of its
steel frame, and it also gets into a fight with the Sky Tree.

Dates:

1>->“Story Making”......Sunday, December 12, 2010

2->->"“Making a Story” ...... Saturday, December 18, 2010

3->- “Reading Picture Books Together” ...... Sunday, December 19, 2010
Location: Multipurpose Room, Shioiri Elementary School, Arakawa Ward
Number of Participating Children: 28

Workshop\Artist: Masahiro Hasunuma (Artist, Documentary Photographer)
Born in 1981. Received a Ph.D. in Fine Art in 2010 at Tokyo University of the
Arts. His main activities include Fieldwork with Doves (2004, Ueno Park),
Reproduction,of “Construction Site Shadows” by Jiro Takamatsu (2005
Yokohama Triennale), and Self-Portrait on an Inclined Plane (2010, Lake
Kizaki, Nagano Prefecture).
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Art Constructor Training

An Art constructor is a technical personnel who supports an
artist in the creation of artwork. Required skills include civil
and architectural engineering skills as well as the instinctive
ability to maneuver competently on site by picking up on what
is being needed during the art-making process. By welcoming
invited guests with experience working at various art-making
sites, and through lectures, discussions, and workshops, these
training sessions strove to help participants develop their
knowledge about their onsite knowledge.

Dates / Instructors:

1->- “Introduction to Art Constructing”...... Saturday, October 30, 2010
Instructor: Toru Koyamada

2> “PracticaliTraining for Art Constructor (1)"...... Sunday, November 14,
2010

Instructor: Itaru Sugiyama

3> “Practical Training for Art Constructor (2)”......Saturday, November
27. 2010

Instructor: Itaru Sugiyama

Location:'Minamisenjyu Kumin Jimusho Tobu Hirobakan, Metropolitan
Shioiri Park
Number of Participants: 34
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Shioiri Tower Construction
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Shioiri Tower stands on the bank of the Sumida River. In the process
of building it, many people, both local and from other areas, offered
their cooperation. Students of the art constructor training seminar and
local volunteers participated in the actual construction, which began in
January 2011. Not only adults, but children, too, helped by cleaning the
construction site and making sandbags.

In hopes that this Shioiri Tower will take root in this community,
programs such as “A Ridgepole-Raising Ceremony”were held. The
tower was finally completed after two months of construction, on
March 20. A ceremony to celebrate its completion was canceled in
consideration of the affects of the Great East Japan Earthquake that
took place on March 11, and the tower was formally opened to the
public on April 8.

The Shioiri Tower is a wooden observation tower that stands facing
the Tokyo Sky Tree, which is being constructed on the opposite bank of
the Sumida River. Climb all the way to the top of its gradual ramp that
connects to the observation deck, and the Tokyo Sky Tree will appear
straight ahead. The Shioiri Tower is scheduled to stay erected for three
years. From it, people will be able to survey the ever-changing Tokyo
cityscape while also enjoying the view of the quietly flowing river.

Schedule: January—April, 2011

Tadashi Kawamata Tokyo in Progress Document 2010
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Start the construction

1.19
M=
Survey

1.21
BHMRE
Set up an office

1.24-2.7

BEIE
Ground Work
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Construction
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Build Scaffolding
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Ridgepole-raising Ceremony
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Built external walls
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Observation Deck, finishing
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World in Progress
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Kawamata has been engaged in art projects that examine
the relationship between a city and its waterfronts in
various parts of the world. He has built observation
towers for viewing the cities of Nantes (2007, France),
Essen (2010, Germany), Camargue (2011-, France), Lyon
(2011-, France). The towers show a new sight of a city by
showing a broad view of the landscape from above.
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2007—April 2009 / Nantes [Francel

Kawamata participated in a project of 2007 and 2009
which as been held since 2007 called ESTUAIRE
Nantes {) Saint Nazaire 2007-2009-2012 in Nantes, a
city in France known for advancing various forward-
thinking cultural projects. This project involves
exhibitions of contemporary art installation pieces
along the Loire River front in a biennale style. (The
edition scheduled for 2011 was postponed to 2012).
Recently, there has been a trend to use urban
cultural projects such as those entitled “Creative
City” also as an industrial policy, and these projects
promote the industrialization of culture while
linking up with the tourism industry as well. Where
do we find ourselves when cultural and industrial
activities mix?
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October 2010 / Essen [Germany]

EMSCHERKUNST 2010 is an art project which was
held in relation to the European Capital of Culture
of 2010. As part of this project, Kawamata built
an observation tower and a wooden deck along a
riverfront. The area where the project was held,
which is along the Emscher River in the suburbs
of Essen, was a former coal mining area and used
to be a heavily polluted region. Through the recent
environmental conservation activities, the river has
been restored to the clean state it was in before the
pollution began. Art has been added to the effort
to eliminate the dark and dreary image of the city
that still remains from the polluted days. Many are
watching with anticipation what the cooperation
between urban policies and environmental
conservation efforts can do.
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April 2011-July 2012 / Camargue [France]

Camargue is an extensive marshland that spreads in
the south of France. As the area contains vegetation
with a unique ecosystem, it has been designated
as a natural reserve and has recently been gaining
popularity as a new tourist destination. At this
national nature preserve, many art projects will
be launched in the style of workshops involving
students who visit from various regions. This will
be held as part of projects promoted by the city
of Marseille, which was selected as the European
Capital of Culture for 2013. Kawamata will build, in
multiple locations of the natural reserve, structures
including an observation tower and terrace that will
fit in naturally with the waterfronts.
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June 2011-June 2013 / River Saone, Lyon [Francel

The city of Lyon of France has launched a large-scale
environmental development project entitled Le Grand
Lyon. A river development project along the Sadne
River, which flows through the city of Lyon, has been
planned. This public project has invited several
prominent contemporary artists, one of them being
Kawamata, to take part. In six areas along the river
bank, Kawamata will build six structures including a
bridge, terrace, boardwalk, and observation tower,
while developing plans jointly with a landscape artist
and architect. The wooden structures, which will
become permanent part of Lyon’s public space and
create a new landscape along the river bank, are
scheduled to be completed in June 2013.
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Tadashi Kawamata

1953F&£Fh, 7—T1RAM, 19945 ~2005%,
RRENAKFZENERER=WTREAMBURERT,
RENBEISF=MERBTE,

Bornin 1953. Artist. After serving as a professor
inthe Department of Inter Media Art at Tokyo
University of the Arts from 1994 through 2005,
currently is a professor at Ecole Nationale
Superieure des Beaux-Arts in Paris.
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What is Tokyo Artpoint Project ?

The Tokyo Artpoint Project is a shared art project between
artists and residents, promoting collaboration across
different disciplines and locales in the city.In this project,
an “Artpoint” represents a crossover point where people,
towns, and activities meet and connect through art.
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