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Manila
Republic of the Philippines
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94 | 98B COLLABoratory

ejluenw

01 | Artery Art Space

address: Cubao 102 P.Tuazon Blvd

FITAETA: F¥IY— HT7z.¥av T LITFVR T—I¥avT b—2,
NRIA—I VA FATE

activity: gallery, café, shop, residence, workshop, talk, performance,

live, etc.

E2HV M AN | Wl

Quezon Memorial Circle @ 67 | Project 20

08 | Los Otros
PHIL-AM @ °

02 | Green Papaya Art Projects

sauiddniyd ays yo ongnday

ejlue

Bernardo Park

[ ]
01 | Artery Art Space
03 | Post /Cubao Expo ®

02 | Green Papaya Art Projects

address: 41B T.Gener St, Kamuning, Quezon City 1103
FOFAETA: FvIY— HT LETF YR T—I¥avT b7,
RIF—=TVR FAT%

activity: gallery, café, residence, workshop, talk, performance, live, etc.

EH2HVmS AN | Uil
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03 | Post

address: Shop7, Cubao Expo, Araneta Center, Cubao Quezon City 1109
FOTAETA: X vIY—T—I>ay T +—0%
activity: gallery, workshop, talk, etc.

ejluenw

04 | 98B COLLABoratory

address: 413 Escolta St, Mezzanine Level, First United Building
FOTAET,: REROLEEE VYT YR T—I¥ay S 0%
activity: exhibition planning and coordination, residence, workshop,
talk, etc

ejluenw

05 | Kalye Art Gallery

address: 1220 Estrada St. Singalong Manila
FITAETA: XFvIU— Yay S T—Ivay S =0 RT3— VR F17%

activity: gallery, shop, workshop, talk, performance, live, etc.
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06 | Neo-Angono

address: Angono
FOTAETA: F—h7 OV O REEE

activity: planning and coordination of Art Project

07 | Project 20

address: 20 Maginhawa St., UP Village, Diliman, Quezon City
FITAETA: FvIY— Yay T VARV LITUR

activity: gallery, shop, restaurant, residence

08 | Los Otros

address: 59 Mahabagin St. Teacher’s Village East, Quezon City
FOTAETA LIT YR T—Ivay T ROV—=V ) REROLEER
activity:residence, workshop,screening, exhibition planning and
coordination

EHZH\VmS AN | il EZBH\ S AN | Wil

EH2HVES AN | il
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09 | VOCAS (Victor Oteyza Community Art Space)

address: 5F La Azotea Building, 108 Session Road,Baguio City
FOTAETA: FvTY— LANSY NTF—I VA RIV—=2F 54T &

activity: gallery, restaurant, peformance, screening, live, etc.

10 | Ili-likha Artist Village

address: Assumption Road,2006 Baguio City
FIT4ETA: XFvSV— LRSSV BT 547 %

activity: gallery, restaurant, café, live, etc

11 | Gallery Orange

address: 2/F Art District Main Building, Lopue’s Mandalagan Bacolod City

FOFAETA: FoSU— 54T NRTF— VR T—¥ayT b=7

activity: gallery, live, performance, workshop, talk

E2DEVMS AN | 84S,
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12 | Kape ALBARAKO

address: Sagay City Brgy. Old Sagay
FOT4ETA: ¥¥3Y—H7x

activity: gallery, café

13 | Margaha Beach Resort

address: Sunset Beach, Brgy. Old Sagay, Sagay City
FITFAETA: ¥vIY— 7= a7 7—+7AV I O REEE

activity: gallery, workshop, planning and coordination of Art Project

14 | Kapitana Gallery

address: Balay ni Tana Dicang, 36 Rizal St. Talisay City, Negros Occidental

FITAETA: ¥ Y= LPTVR T—I¥ayS

activity: gallery, residence, workshop

EZBH NS AN | AN B2V M AN | AN

EHZHEVES AN | AGeR



sauiddiiyd ay3 jo ongndey sauiddiiyd ay3 jo ongndey

0JQ 3p uesege)

sauiddiiyd ay3 jo ongndey

ojio]]

15 | FitStop Bites and Bikes

address: lloilo City, BS Aquino Avenue, Mandurriao
FOTAETS: F¥3U— H7x

activity: gallery, café

16 | Capricho Art Café

address: 1st flr., rodelsa hall, rpn boulevard, carmen-kauswagan road,
Cagayan de Oro City

FIOTAETA: ¥FvIU— H7x

activity: gallery, café

nqajn

17 | Turtle’s Nest

address: 124 Gorordo Ave, Lahug Cebu City
FOTFAETA: F9SU— HTx.547

activity: gallery, café, live

E2M\ES AN | OAOA
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18 | KRACK!

address:jl.D.lI.Pandjaitan, RT:42/RW:12,55141 Mantrijeron,
Minggiran, Jogjakarta

FOTAETA: ¥4 FY— Yay T T—IvavF LYFTUR

activity: gallery, shop, workshop, residence

19 | KUNCI Cultural Studies Center

address: Jalan Ngadinegaran MJ 111/100 Jogjakarta

FOTAETA: FAT IV — LET YR T—F VI AR—ZA REROLEEE
activity: library, residence, working space,

exhibition planning and coordination

20 | Ruang MES 56
address: Jalan Mangkuyudan No. 53 A, Mantrijeron, Jogjakarta
FITAETA: F¥IY— LETFTYR DTz . ¥av S T—I¥avT

activity: gallery, residence, café, shop, workshop

= AR ARG SIS BARANTTINA

=M AT ARE TS ARSI IR BRANTIRA

e ARE NS ANE NI RS BAANTNA



Jogjakarta

Republic of Indonesia

19 | KUNCI Cultural Studies Center
Alun Alun Kidul

29 | Kidai Kebun Forum

21 | Cemeti Art House

27 | SURVIVE ! garage

[ ]
22 | Lifepatch
18 | KRACK! ®

23 | Ace House Collective

Makam Krapyak @

20 | Ruang MES 56
25 | Papermoon Puppet Theatre

[ ]
26 | Taring Padi

Stasiun Lemupangan
[
24 | Lir Space
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21 | Cemeti Art House

address: JL.D.I. Panjaitan No.41, Jogjakarta
FOTAETA: v IY— LITYAR Yav S T—IYay T +—2.547%

activity: gallery, residence, shop, workshop, talk, live, etc.

22 | Lifepatch

address: Jl. Bugisan Selatan, Gumuk Indah RT13 RW36, Jogjakarta
FIT4ETA: T—0Yay S F—r7/aY O REEE

activity: workshop, planning and coordination of Art Project

23 | Ace House Collective

address: JI. Mangkuyudan No.41, Mantrijeron, Kota Jogjakarta

FOTFAETA FoSU— LIFT VR YayS

activity: gallery, residence, shop

N ARETE ARSI SIS BARANTTIN
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24 | Lir Space

address: Jl.Anggrek 1/33 Baciro, Jogjakarta
FOTAETA: X4 TY— LITF VR Yay S h7x.9—0¥ay TS RI— 547

activity: gallery, residence, shop, café, workshop, school, live

25 | Papermoon Puppet Theatre
address: Bangunjiwo, Kasihan, Bantul Regency, Jogjakarta
FOTAETA: T—0¥ay 7 F— /AP OLEEE

activity: workshop, planning and coordination of Art Project

26 | Taring Padi

address: Dusun Sembungan, Rt.02, Desa Bangunjiwo Kec. Kasihan, Kab.
Bantul, Jogjakarta

FOTAETA: T—0Yay 7 F—r/AY /O LEEE

activity: workshop, planning and coordination of Art Project

= RE A ANE NI IS R AT E2HNCNTVA | QU
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27 | SURVIVE!garage

address: JL. Nitiprayan No 99,RT 03, Jomegatan, Ngestiharjo, Kasihan,
Bantul, Jogjakarta

FOFAETA: FoSU— LITF VR YayS T—ovavT 547

activity: gallery, residence, shop, workshop, live

28 | kebun bibi art books coffee

address: Jl. minggiran 61. A MJ || Mantrijeron, Jogjakarta
FOTAETA: X4 IY— LIT VR DTz YavT

activity: gallery, residence, café, shop

29 | Kedai Kebun Forum

address: JI. Tirtodipuran No.3, Jogjakarta
FITAETA: v IU— LAY T—I¥ay S NT3—I VR 547

activity: gallery, restaurant, workshop, performance, live

N ARETE ARSI SIS BARANTTIN
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30 | C20 library & collabtive

address: JL. Dr. Cipto 22, Surabaya
FOTAETA: Fv Y= 54T Y= T—F VT AR—R Yay T LITVRE

activity: gallery, library, working space, shop, residence, etc.

31 | WAFT Lab

address: JI. Pandan 1A Lt.3 Surabaya
FPITAETA: T—0Yay T F— 7O/ b OLEEE

activity: workshop, planning and coordination of Art Project

32 | Forum Lengteng

address: JI. H. Saidi No. 69 RT.007/RW.05, Tanjung Barat, Jagakarta
FOTAETA: FAT V= T—=02ay T RI— IV RIV—=2F RTF—I VR,
F—h7aY It OREEE. HAR

activity: library, workshop, school, screening, performance,
planning and coordination of Art Project, publication
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33 | Serrum
address: JIn. Gurame No 3, Rawamangun, Jakarta
FOTAETA: XFvIU—T—02av T RI— W LITVR S—0F

activity: gallery, workshop, school, residence, talk, etc.

34 | ruangrupa

address: JI. Pancoran Timur Il No.4, Jakarta
FOFAETA: F9FY— 54T Y= YayT h7x . 9—>ayT RI—,
VSFUR IVF F—hTaY /O LEEE. HRE

activity: gallery, library, shop, café, workshop, school, residence, radio,
planning and coordination of Art Project, publication, etc.

35 | Kineruku

address: JI. Hegarmanah 52, Bandung
FOTAETA: X4 IY— 54T U= HT7x.¥ay S 54T RTx—I >V

activity: gallery, library, café, shop, workshop, live, performance

EZPHENN7TUA [ QS
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36 | PLATFORM3

address: JI. Cigadung Raya Tengah No. 40, Bandung
FOTAETA: ¥ 3Y—9—0¥ay T LITVR =7

activity: gallery, workshop, residence, talk

37 | Ruang Gerilya
address: Jalan Raden Patah No 12, Bandung
FITAETA: X4 TY— USTYR T—0¥ayT 547

activity: gallery, residence, workshop, live

38 | Salasar Sunaryo Art Space

address: J1. Bukit Pakar Timur No.100, Bandung

FITAETA: F¥IY— 54T SV— DTz LRSIV YavS T—Ivav,
2IY—=> T RTF—2 VR MRS

activity: gallery, library, shop, café, restaurant, workshop, screening,
performance, publication, etc.

EZ2DENUN7A | VRS, =R RETS ANENEREITE TIN
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39 | Tobucil & Klabs

address: Jl. Panaitan No.18, Bandung
FOFAETA: ¥av T T—o>¥ay S RI—

activity: shop, workshop, class

40 | Omuniuum
address: JI. Ciumbuleuit 151 B Lantai 2, Bandung
FIOTAETA: K9S Y— BTz vavS

activity: gallery, café, shop

41 | Chiang Mai Art Conversation(CAC)

address: Chiang Mai
FOT4ETA: F— 70T O LEEE . HRE

activity: planning and coordination of Art Project, publication, etc.

EHZPENNTA [ V=S,

E2ENNTVA | V=iV,

EHAN | AVHY
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42 | The Godung

address: Chiang Mai
FIOTAIETA: ¥ vIY—T—>avF 547

activity: gallery, workshop,live

43 | Gallery Seescape

address: 22/1 Nimmanhemin Rd. Soi 17, Muang, Chiang Mai
FIOFAETA: XFvIY— Yay S DI VANV T—0av T LITF VR,
r=2.547

activity: gallery, shop, café, restaurant, workshop, residence, talk, live

44 | Angkrit Gallery

address: 99 M2 Phahonyotin Rd., Nanglae, Muang Chiang Rai
FOTAETA: X 4TY— F4TFY— LRIV LEF VR b=,
I—vayr 547

activity: gallery, library, restaurant, residence, talk, workshop, live

EHAR | AdVHY

EHAN [ AJVHY

BEHAN | AUIVHY
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45 | Art Bridge Chiang Rai

address: Phahonyothin Rd, Tambon Ban Du, Amphoe Mueang Chiang Rai,
Chang Wat Chiang Rai 57100

FITAETA: F¥TY— 4TV — YavS LAY b—2,

T—0vayFS 547

activity: gallery, library, shop, restaurant, talk, workshop, live

46 | Ne’na Contemporary Art Space
address: 205 Moo 5, Baan Pamoung, T. Mae Ram, A. Mae Rim, Chiang Mai
FITAETA VANI Y LI T YR =0, 9—0Yay T 547

activity: restaurant, residence, talk, workshop, live

47 | The Land Foundation
address: 48 Moo 1, T.Banmae A.Sanpathong, Chiang Mai
FOTAETA: LIT YA RE BRIR—2

activity: residence, agriculture, meditation space

EHAN | AUVHY

EHAR | AAVHY

EHAN | AVHY
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48 | Pongnoi Community Art Space

address: Su Thep, Chiang Mai
FOTAETA: XY= RI— W . T—0vavT 547

activity: gallery, school, workshop, live

49 | Maa in Soi

address: Chomdoi Rd. Kankhlong Chonprathan Near Bang Chak Gas
Station and University, Chiang Mai

FIT4ET4: N— k=7

activity: bar, talk

50 | Lyla Gallery
address: 2nd Floor, 234 Tha Phae Road, Chang Moi, Muang, Chiang Mai
FOTAETA: ¥¥IY— =7

activity: gallery, talk

EHAR | AdVHY

EHAN [ AJVHY

EHAN | AVHYH
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51 | Documentary Arts Asia

address: Khai Muk Soi 4, off HangDong Rd, Pa Daet, Muang, Chiang Mai
FOTAETA: X4 SY— LIT YR AT Y= RIY—=2T T—I¥ay T,
F=2.547 7= +7 OV /b OLEEE

activity: gallery, residence, library, screening, workshop, talk, live,
planning and coordination of Art Project

52 | Ung Shop Gallery Film.
address: Chiang Mai
FITIETA: XFvIU— YayS H7x

activity: gallery, shop, café

53 | The Reading Room Bangkok

address: 4th floor, 2 Silom Soi 19, Bangkok
FOTAETA: 54T V= H7x.9—0¥ay T t—I RIY—=>7

activity: library, café, workshop, talk, screening

EHAR | AVHY

BEHHAN [ AVHY

EHARQ | SUVS
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54 | Speedy Grandma

address: 672/50-52 Soi Charoenkrung 28 Bangrak Bangrak
FOFAETA: v Y= HT2 RIY—=> T T—0ayF +b—2.547

activity: gallery, café, screening, workshop, talk, live

55 | i:cat gallery

address: 16:230-231 Settathirath Road Ban Simeuang, Vientiane
FIOFAETA: ¥4IV — Yay T UITFVR RIY—=2T [v=20 547 [ T—7
PEYZ

activity: gallery, shop, residence, screening, talk, live, work shop

56 | New Zero Art Space

address: No0.202, 2nd Floor, United Condo ,Ah Lan Pya Pagoda Road,
Dagon Township, Yangon

FITAETA: FvIU— 2avT UIFYR FATSY— RI— 547 +=2
2ROY—==2F T—0Yay T F— 7AYo REEE

activity: gallery, shop, residence, library, school, live, talk, screening,
workshop, planning and coordination of Art Project

BEHAN [ WUVS

E2HR> NN | VWY H A

B2 HEE— A\ 4m | LN
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57 | Studio Square

address: F.36/14, First Floor, Pearl Condominium (A), Corner of Saya San
& Kaba Aye Pagoda Road, Bahan Township, Yangon

FOTAIETA: X vIY— Yay T T—IvavS

activity: gallery, shop, workshop

58 | Baan Noorg Collaborative Arts & Culture

address: 162 Moo 2 Nongpho, Potharam, Ratchaburi
FOTAETA: VIT YA N—I RIY—=2 T T—Ivay T,
F—r7oY O REEER

activity: residence, talk, screening, workshop,
planning and coordination of Art Project

59 | Tentacles

address: 2198/10-11 Soi Taweewattana (Narathiwas22),ChanRd.,
Chongnonsee, Yannawa, Bangkok

FIFAETA: FvIU— UIFVRA DTz YayT b= R0V—= 7
I—0vavl 547%

activity: gallery, residence, café, shop, talk, screening, workshop,

live, etc.
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60 | Post-Museum

address: Singapore
FOTAETA: F—h7OV O REEE

activity: planning and coordination of Art Project

61 | Grey Project

address: 6B Kim Tian Road, Tiong Bahru, Singapore

FITAETA: X4 TY— YavyT LITYR FATSY— RIY—=> T
I—0vay 7 b—0 F—r7OV IO LEEE

activity: gallery, shop, residence, library, screening, workshop, talk,
planning and coordination of Art Project

62 | Kelab Bangsar Utama

address: 52-c Jalan Kemuja Off Jalan Bangsar Bangsar Utama, Kuala
Lumpur

FITAETA: IVF =0 547  2ayF - 7aP /O LEEE

activity: radio, talk, live, shop, planning and coordination of Art Project

ER2HS—SHTV | $ StV

SUVSUING

N\ =<4
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63 | Rumah Titi

address: 5C Persiaran Titiwangsa 1, Kuala Lumpur

FOT4ET1: Yav 7 Aitbnb b= R0Y—=2F T—Ivav T
F—t7aY /b OREEE

activity:shop, Airbnb, talk, screening, workshop, planningand
coordination of Art Project

64 | Findars R 4R

address: No.8, 4th Floor, Jalan Panggong, Kuala Lumpur
FIOTAETA: FvIV— 4T VSTFYR =0 RIV—22 T T—o>avT,
F—r7oP O REEER

activity: gallery, live, residence, talk, screening, workshop,
planning and coordination of Art Project

65 | HOM Art Trans
address: 6A Jalan Cempaka 16, Taman Cempaka, Ampang, Selangor
FITAETA: F¥ Y= LIT VA NS—2 . T—YayT

activity: gallery, residence, talk, workshop

NV=C4 | S=NVSUING NVU=C4 | E=NVEUING

NV=C4 | S =L
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Jndwn7 ejeny
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66 | Live Fact

address: No0.33-2, Plaza Danau 2, Jalan 3/109f, Taman Danau Desa, 58100
Kuala Lumpur

FITAECTA: AT LA—FT4 ¥ T AIY—=> 7

activity: live, recording, screening

67 | REAL WORKS

address: 11A, Lorong Kurau Taman Bukit Pantai 59100 Kuala Lumpur
FITF1ETA: FvIY—

activity: gallery

68 | Lostgens’ Contemporary Art Space

address: 8, Jalan Panggong, City Centre, 50000 Kuala Lumpur
FITAETA: X v FU— LI T YR S—F RIV—Z2 T T—¥ayT,
27— F—hIOY 7 O EEE

activity: gallery, residence, talk, screening, workshop, school,
planning and coordination of Art Project

A NG RUNRSENIR SV NU=C4 | S —UVEUNY

NU=C4 | S=UVSUNGS
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69 | Rumah Api

address: 178 Jalan Merdeka, Kg Baru Ampang, Pekan Ampang, Kuala
Lumpur

FITAETA: 54T >avT

activity: live, shop

70 | Dia Project

address: Saigon Domaine Luxury Residences, Binh Quéi, Ho Chi Minh City
FITAETA: FvIY— b—2. 9= ¥ay7

activity: gallery, talk, workshop

71 | GiantStep Urban Art Gallery
address: 3a ton duc thang, Ho Chi Minh City
FOTAETA: XvIY— Yay S +—2.547

activity: gallery, shop, talk, live

NU=C4 | S—UVSUINY

E2HMSH RS Y7, | N mH—5t

E2 SRS, | =St
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72 | San Art

address: 3F, Ca Phé Thir Bay Tré 264B Nam Ky Khai Nghia District 3, Ho Chi
Minh City
FITAETA: XY= LS T YR FAT Y= RI—W b=0 T3y

activity: gallery, residence, library, school, talk, workshop

73| The Factory Contemporary Arts Center

address: 15 Nguyen U Di, Thao Dien, Quan2, Ho Chi Minh City
FITAETA: F9 Y= DT 54T 5U— Yav T =7 NTF—T VR,
47 . 9—0vavS

activity: gallery, café, library, shop, talk, performance, live, workshop

74 | Zero Station

address: 12, road 43, Lam Van Ben, Binh Thuan ward, District 7, Ho Chi
Minh City

FITAETA: X% Y= LST YR NS—=2.T—02ay T 547
F—bTaPz O EEE

activity: gallery, residence, talk, workshop, live,

planning and coordination of Art Project

E2UHEHIDRES Y7, | =St B2 DRSS, | =St

EI2HSHID RS YT, | CmH—3
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75 | New Space Arts Foundation

address: 1/66 Le Loi St. Hue City
FITAETA: FvIY— LIT VR =2

activity: gallery, residence, talk

76 | Nha San Collective

address: 1 Luong Yén, Hai Ba Trung, Hanoi
FOTAETA: K TY— LIT VA= RIY—=2 T RTF—T VR,
Z—t7oP IO REEE

activity: gallery, residence, talk, screening, performance,
planning and coordination of Art Project

77 | Six Space

address: 94B Tran Hung Dao, Hoan Kiém (tang 6), Hanoi
FIOTAETA FvIY— RT— W . T—I¥ayT =2,
F—h7OPz /b OLEEE

activity: gallery, school, workshop, talk,

planning and coordination of Art Project

EI2HEHIDRES YT, | ANS E2UHEHIDRES 7). | HY

E2HS DR 7). | ANS
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78 | Manzi

address: 14 Phan Huy ich, Hanoi
FITFAETA: ¥ SY— HT7x . ¥av S LIFVRA =T RTY—=2T
F—t7OY st OREEE

activity: gallery, café, shop, residence, talk, screening,
planning and coordination of Art Project

79 | Heritage Space

address: 1st floor Dolphin Plaza, 28 Tran Binh st. | 6 Nguyen Hoang st.
W. My Dinh 2, D. Nam Tu Liem, Hanoi, Vietnam

FIT4ETA: FvSY— b= RZU—Z2 7 F—bTOV I bOLE EE

activity: gallery, talk, screening, planning and coordination of Art Project

80 | SA SABASSAC

address: #18 2nd Floor, Sothearos Blvd.PO Box 2181 Phnom Penh 3
FITAETA: ¥ FY— b= RIV—=2F

activity: gallery, talk, screening

E2UHSHIDRES YT, | ANS

E2HHIDRES YT, | ANS

BEIHNSEE | V2NN
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81 | JavaArts

address: 56 Sihanouk Blvd, Phnom Penh
FOTFAETA: F¥SY— DT LIT VR =T RIY—=2T

activity: gallery, café, residence, talk, screening

82 | Sa SaArt Projects

address: #26-28 E2, the White Building, Sothearos Blvd., Phnom Penh
FITAETA VIT YR RI— W T—0¥ay S t—0 RIV—=F

activity: residence, school, workshop, talk, screening

83 | The 1961 Coworking and Art Space

address: 211 Osaphear Street, Upper West River Side, Siem Reap
FITAETA: FvIU— HTz . YayT T—F2TAR—2

activity: gallery, café, shop, working space
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Preface

AEIZ. 2016 F1 B12A054B12AETO3 v BM. RE7Z Y F79HE. 71
VEY AVERVT IAFHFR I I— YV HR—I T L=V F b
FTLAYRIFILEVTHRLESERFAT 27— AR—2£830F &Y
P—FLTK oL RDORBFEELD DD T FhEF . RROEHRETF T Art
Center Ongoing EVWSINS LT — 2V I—%EBELTVWSDTINRET
DZICERCESBAVTARY T U PO T — bPAR—ZADEBUCHZEVI B
ZEWZEDE ST T ZOY Y —FORREBETBICWIZDELT,

This book is a report of my three-month research trip to nine countries
in Southeast Asia. From January 12 to April 12, 2016, | visited 83 active
art spaces in the Philippines, Indonesia, Thailand, Laos, Myanmar,
Singapore, Malaysia, Vietnam and Cambodia. | myself run a small art
space called Art Center Ongoing in Kichijoji, Tokyo, Japan. | heard the
rumor that there are countless independent art spaces just like mine,
and | decided to plan this trip.

37 AMIT83HFEEEL LI BB/ D DM ZzELEIIT . BZEEBHE
IHODEQEIHDAR—RICBEMBRLTEREEZHOTOEEICEIET,
RODFoTETCEDILEHNICRET LTI MEN—FRRTYa—]io
lOTREBOLNET R RELTWIERPIE, B4 FERISEN, KELB -
1ZEBTEDBHVECATLIZ, GLE REEABRR—RIZTITEDDNE
LCZITEBETDEABRANICHRZ DO TITILTLD D o 125
RS THEHBPICESTVET,

As mentioned above, | visited 83 spaces in three months. Except for
the time spent travelling from one place to another, | was visiting
art spaces and talking with people every day. Whenever | talk about
my trip after returning to Japan, people are surprised and say, “It
must have been a very tough schedule.” But during the trip, every day
was full of new findings, and | had never felt that it was hard. What |
remember most vividly was the excitement | felt for each of the new
places | would visit, and the new people | would meet there.

HE7S7E BENICEERLGEVWLS T HNTHB LMLV EED
Do 7—bDZERTFTHELZDEDERRPHRICOVTHELDILEEFER
TELLEDELT, ZOLIERBRICOVTHAEAX P THNTVET,

Southeast Asia is close to Japan geographically, but the trip made
me realize that there were so many things | didn’t know about the
countries there. | learnt so much not only in terms of art, but also in
terms of the history and societies of the countries in the region, and as
you will find written in this book.

D% LTRHNICAR—ZADJEICFE RIRENTHD  AEDHTWCILET
RE7P7OELERLTVSLIBRPICE> TV, ETHELLE
WEG FETRIC I, SINTcRTOT — P AR—ZRDT—5—BEHHD . ZhH
BROBEDEILTVWET, SERALSADFINEFEDOHBE. £/ HHKD
HOWREE Do TcAR— AL ELBATIHATVIIEKZEDARETT,

The chapters are in the chronological order of the spaces | visited. If
you feel like you are on an imaginary trip to Southeast Asia as you turn
the pages, | could not be happier. In the beginning, there’s an art space
list, which is also a table of contents. You can use this as your tour
guide if you have plans to visit countries on the list. Or you can use
this as an art space index by choosing activities and facilities which
interest you.

ZNTRE. RE7 Y FIDESINFADOT — b AR—IDRICHDIFEIEICLE
L&d. BLALEKTZYWHLREDIFT!

Now it’s time to depart! Let’s go on a trip to 83 art spaces in 9 countries
across Southeast Asia. They are very hot in many ways, so watch out!

Art Center Ongoing /NIl &
Art Center Ongoing Nozomu Ogawa



Republic of the Philippines

L3I LE5 | 2016E1 8128

Zhpb3 7 BEICHI3RB7 V7 ICRES 7 — FAR—2RY
Y—FBIELCEDET,

From now I’'m going to be researching art spaces around
Southeast Asia for three months.

£RTVEYDI=I~,
First of all, I’'m heading to Manila, in the Philippines.

PIEOERE CoIRFEYE . RITEOF T ERSATI[NI=Y, ]
RTI:bHoLWSHICT=FICHAE,

It takes five and a half hours from Haneda International
Airport.

During my flight, | watched “BAKUMAN?” (a Japanese movie about
manga artists), and in a flash | find myself in Manila.

HXDAENDIAILSIE,

RATHED DBz TCBRBICHDEN LV G Do ELTZBAR D,
Hello, from freezing Japan!

The moment | get out of the airplane, | am hit by the hot and
humid air, filling me with a sense of nostalgia.

2014 FDRIZHY=FICIE Ongoing PEI4 T—ERHNTVEL
e EDLY FIHBAVEELEDIS7a>v ZLTHRA ZH
HHWMZTY,

| had last visited Manila at the end of 2014 with other
members from Art Center Ongoing, but just as before, | am
greeted by the humid air, honking cars, and exhaust fumes;
unchanged.

sauiddiiyd ey jo angndey

ejlue

Thisis RE7Z V7,
This is Southeast Asia.

H2H\VmSAN [ Wlig

aweu aoedg

Y=5TRE.98BDY—ILEHFSAKRFBOEILICHHERICED
E3E)

EHBICHEBIZLUNIDRE, BEE7—T1AM, Yz0—L,
JU—VDRTI—Y—DTIHYERTVWIEVNIRELLTES
BHICEoT—BThAMDELT,

JrO0—A BLLBEZLI200FEOFLICHINTFEE.
O—BABEELT T ELTND AT,

BIOTT,

In Manila, I'll be staying at the members of 98B, Mark and
his wife, Ms. Mayumi Hirano’s house. (Mark is married to a
Japanese curator / researcher, Mayumi Hirano.)

Ayoung artist named Gerome comes to pick me up from the
airport.

| can recognize him easily, thanks to the (great) info that he
would be wearing a green Bob Marley T-shirt. Gerome is a
nice guy in his mid-twenties, he seems full of hope and has
kind eyes.

He will be helping me to navigate my way around Manila for
the coming week. | feel a sense of relief.

7 —DoT2HMEE. v —2DBILICEHE.
After a two-hour taxi ride, | arrive at Mark’s house.

I669z0—L@¥—Z7&TFHREORDOANO, 98B A3 a%
1B DB THHDET,

This is the entrance to the house, the legendary place where
98B first begun.

EDBRTBELCDEBEILDTDFTEN,
Going down stairs to get some drinks from the shop.

S ZSHAEY VISV (FBR LIGHT) with ¥—72

This is a famous beer in Manila, “San Miguel”
(This one is San Miguel Light), with Mark.

ZLTC FHSALZ—R—DbdunI—I< A,
Mayumi and “super kawaii” Yoji.

INHDHLIEDBMERICLENES, LBLIBEVLET,
Nice to meet everyone and looking forward to my stay.

STCEIBICSHRBENODBABMUKE. E5¥>TT/UEVEE
hoeh~Y—ILIbELEELTRT T,

Feeling very tired, | talk with Mark about how best to travel
around the Philippines starting from tomorrow.
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R=JicbHo7z! | 2016481 B13H - D1 (Artery Art Space)
Art Center Ongoing in Manila? (Artery Art Space) | 13 January 2016 - 1

01 | Artery Art Space

FTRCHICELEFICEVEI FRAETNEELLVIE, ZNIE

[BUTETBALR BV EVSIEVFDERTT,

Firstly, | have to keep reminding myself of the fact that “l am

not on vacation.”

D—ILTHHDLREY=SDOUY—FTT,
My Manila research will start from today.

XZSOHABRDEE. HFEFTLso IV [IENRY | ERRTUOSH

T,

Before departing, | eat “salt bread”, it has a sweet-and-salty

taste and is a basic morning meal in Manila.

FSAVIWEVWDIZEHI IV —ICDo>TADLWVWIETY VT T1—D

JINF,

Riding a three-wheeled taxi known as a tricycle, on the way

to Cubao in Quezon city.

ZEBRSATINDEDOMD . BICRZZDHISA7IVTT,
This is the view from the tricycle. The vehicle running in front

of me is also a tricycle.

JFIMEONTIEELKEIBLELT,
Arriving at Artery Art Space.

ZHLEFYIV— LT YAR Tay T N HERINF—
AR—=R, 2 TCZDAVTIVYEIDTHWIZED - ZZIF< =5

® Ongoing 7 1?

This is the art space, complete with gallery, residence, shop

and bar.

Wait a minute, haven’t | been here before? -:- Could this be

Art Center Ongoing in Manila!?

BERAPICA-THRFEEEANTHDI LIS,

KIHEMOB) EOHERE. BEGERTLC BT RIRED B4 HZH DT, Fid
TOTHEREBIELBHVELID, ELELTIEMEBBALLET, F YW o TH—E 21l

| go inside and try to start my research.

*You know, my English is poor. If you find any misinterpretations in these

reports, please feel free to point them out. SORRY!

HBXUNI-DEIEEDT(L7F—_ ARVIN (£) SA E Mai (B)

Sho

H2H\VmSAN [ Wlig

aoedg My A1y

Arvin (left) and Mai (right) welcome me.
They are the directors of “Artery Art Space”.

BIANELBRBOF—FAA T, 22 —IF—IT7— bRV R
E#I(VEYOP— by —>TRIAT— v VEDBFNEFT4T
LHODBFVDEHD o btFrL IV I TEBTREENILE
L7izwEB W, ZZTArtery Art Spacel 2014 F IcF—F > L1c
DIEESTY,

Arvin and Mai are also artists. They both studied art in New
York, United States. On coming back to the Philippines
however, they found the art scene to be less alternative than
commercial. Deciding that they wanted to do something
more challenging and unusual, they opened Artery Art
Space in 2014.

AVIY—FTTELBYO—REICE IMERP T Ty X ET:
EERCEMREERIVayT ZRICEABEXAFvSY—LEF
UV IRBBELEIN-DHVET, SERENED /2D TIH
BLEMICLIT Y RAAR—ZHHD . BADERIFELTRE
ICERELIDHTBAHTIZL,

BhEDFERDDELT,

On the first floor of the concrete building, there is a shop
selling small art works, art goods, art books and art
materials. On the second floor, there is a snack bar serving
drinks and light refreshments as well as a main gallery
space. In addition, this building also has a residence space
(unfortunately | couldn’t see it this time), where foreign artists can
stay, holding an exhibition at the end of their residency.
Hmm, something feels somehow familiar.

—BoravZ,
This is the shop on the first floor.

ZRON—FrT4—9x—FRIDATAHREDLLLY,
This is the bar on the second floor. The illustration of Andy
Warhol is fantastic.

SEDIRDI=DIZ Ongoing ENAV > HINTEBNT 754V —
EESTcDTIDEEDEREBL[ZALRKLETVWLALRKRIRE
HPEFBHICLIVWAT S LHEKES,

When | show ARVIN and Mai Art Center Ongoing’s English
flyer, they seem to be very interested and say “We want to
make Artery Art Space a place where creators can gather
just like this”.

LEBFECHVTHENE, ZZICRT—T1AMEDEE A KICIE
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RIF—RVAARVIR  T—I v a7 LE BREPT —
TARM =7  ZNEFDHBORFEPFZRIBODFELENS L
SHEADBHEADLTVBEDZE, BNDEBOBED A MLER
DICK[AERIUCKTIZDD T LI T LALHDEENTY A,

As we keep talking, | discover that the space is not only
especially for artists, but that it also sometimes serves as
a venue for events such as performances, workshops, film
screenings and artist talks. Many locals also often visit,
such as ordinary families and students on their way home
from school, as well as local shop owners stopping by for
after-work refreshments. What an ideal place!!!

RBICFvIY—ICTIATESLD,
At the end of the visit, we take a picture together!

BSADIY=IICKIDFoTHTR,
If you come to Manila, please stop by here.

01 | Artery Art Space

http://arteryartspace.com/
https:/www.facebook.com/arteryartspace

BRELEETBLOUE-AICDESLRZBIET,
I’m sure you’ll be able to meet these friendly two artists in
this stylish space.

H2H\VmSAN [ Wlig
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{GEREEBE L | 201641 B13H - ZD2 (Green Papaya Art Projects)
13 January 2016 -2 | Meet the Living Legend (Green Papaya Art Projects)

02 | Green Papaya Art Projects

TiE1B13HDMEE.
Continuing from the 13th of January,

BRIREEEY . BREESBEHRICRVICTEET,

M & Green Papaya Art Projects.

After lunch, | call into Green Papaya Art Projects to meet a
legendary someone.

ZZIE7—F4ZFD Norberto Roldan & Donna Miranda 32000 4
IS5 EF o7 —FARNT YV AR—R, MIEXZFICH BT —T4
ZPEBDAR—ZADHATEREHRMMOTWEBFEDI L, &
Mo, INETICHFZ2EBHL.REEI »FTH, RFv7
HRBLOL T HTDT7 — > —> Tld Peewee LFIENTWVD
Norberto Roldan A% iz 1> T4V F > bFaL—9—TFO
I3 LT4L25—D Merv Espina. ZLTIKSADEVA V5 —
VERLBETIOY I ETHIFTVET,

This is the artist-run space that Norberto Roldan and Donna
Miranda founded in 2000.

Itis the oldest artist initiated platform in Manila. Legendary,
isn’t it. The space has changed its location three times. The
people running it have also changed. Aside from Norberto
Roldan, called Peewee in the local art scene, there is Merv
Espina, independent curator and program director, and a
bunch of young interns working on various projects.

BR7—FORREWRD . AV TVRIY—F VAR NRTA—T VX,
SATRERTE. RGO LR HIBOARY MRF—FTAZ—
I . FLSTURIOT I LLFLITET,

MRTCI v R TroT—>arvBEBNOEBLEDISTRL—V 3
VEEDHZLR o TVTSIDRITIBEDHMOTVIEAMDLEVA
[Z4AVNRES 8

From contemporary art exhibitions, this space has
presented contemporary dance, performance art, live sound
and experimental music, film/video screenings, cooking and
artist talks. It also runs a residency program.

In addition, there are a lot of collaborative events with
foreign cultural institutions, like Japan Foundation. With a
long history of 16 years, this space is very famous in the city.



oL

Z55 Green Papaya ®ADO,
This is the entrance to Green Papaya Art Projects.

ZDBOFHIZWD, £EHIE5H Peewee &, 60X ZBITNE
THETHEALRCICIEBIGV., MEDERLI WK SR
DEDTz, THZEDF —S@EHE2AFIHEVNTT, HILLLH,
Green Papaya ®FE#E% oKD LEDE#TINELT,

The man in the center, living legend Peewee, is over 60
years old, but he is very young at heart, kind and friendly.
However, he has a legendary aura about him. Even though
he is very busy, he takes the time to explain the history of
Green Papaya to me in detail.

Peewee EWSRELICHEIB,
| encounter the living legend “Peewee”.

BRI LB D2000 FRIBICEY =S IEHIK(SADT—F4RIS>
AR=ZADBH 01225 T, 12122000 F H (EIchd Lfh4ica~v—
VWY =V BRECED F—TARA TV AR—RB AT A E
WoTWolcbdZ, Green Papaya d. ELHNSBHL—P
DL EHZFHLIELED | RFNEIRH D DA E DB O BHEH
Holc 5 TTHNEDEE Green Papaya ICEZEF7 —T 4R
LHMERET o CZDTY LIF CAR—REFMSEI-DIEZ5,
TIoo D254V RDTI R, D352 H. Ongoing 2 D51
OB oI DREDMERTo TBIIT TAND D En-- HENIEL
HOLN6EDI Y TARYT U TRIT 2o TAHHBITT I,
Around 2000, when the space was established, there were a
lot of artist-run spaces in Manila. But when the art market
started to develop, a number of artist-run spaces also
started to close down. Green papaya started in a garage
and was always bogged down with financial problems
which could close the space. As they were confronted with
the problem, artists who often gathered at Green Papaya
donated art works to help raise some money to keep the
place open. Oh, what a cool story! If Art Center Ongoing ever
faces the same problem, | wonder if any artists would be
able to sell their works and save me *-- . Well Anyway, its’ so
fantastic for one to keep this position for 16 years!

TolcBEEFOIN—TEHBE. FEDON—DIVI—bD
LA, DIDTELW—H Peewee: -

At the time | visited, there was an exhibition put on by a
group of young artists. There was also a hand-made bar-
counter!

You’re so cool, Peewee.

H2H\VmSAN [ Wlig

s1098[04d 1y eAeded usalin
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ZLT. A%REZ5. Peewee BF . NY DT v 'Y N1 LETMTET
BRELI:ZEDHEZZANVBTIEYADIED— AT fEqmbd
FBSNTVETIVWT—FTAAMESTDLEST, BETH IS LR
WIEDS W ERSARRREESADANSFTATAR—2R%
15EUERoTVBRLETLEID . D—A . HAEDBGHTEEL
A, TBLEDHo ETHWEMICLIZD . A7 — v ICESTD
TEOTLLONDETFHEDRIBHROA NG FT4T AR—2%
BOMBETHIRB TR oTVBHAT ESLTHERELTINIEE
B4 IcEoTH Green Papaya £t TS DD EEVTHEL
1ot BDDERAICWEDDIEDDRDEIEEF LWL L
KoTWELT., HDHEYDEHHLBDETIZWVD,

Peewee is also one of only two Filipino artists whose works
have been exhibited and acquired by the Solomon R.
Guggenheim Museum in New York. To make a good example
out from Japanese artists, Umm--- Takashi Murakami or
Yoshitomo Nara keep their alternative space for 16 years?
Hmm it’s difficult to imagine that they have. In general,
artist with such fame tend to establish organization or
his or her work will be more like a commercial one. I'm
surprised that he continues to run Green Papaya even when
he is already over 60 years old. Then | ask him “Why are you
keeping the space even after you became so famous?’ He
answers with a smile, saying “For me, Green Papaya is an
extension of art my practice.”

Ah, in front of me, there is a real living legend.

SHERADF2 L - —PERLLELIERL T vV EBIT
RLEHADLTNBRAR—R, ZZIZEWDOHEVALITEL-T
Peewee 8V T ZO=0%K>TVSEDTY, 60MEHEITNS LI
HEBIBVDREILAACRELHZDOTLLI,

Up to now, both foreign and local curators and artists from
a cross generation and doing a variety of genre come to
Green Papaya for collaboration and support. You will always
see Peewee, with smile on his face, mingling with the young
crowd. | believe it is the answer to his secret of looking
young.

RBEEEHZRELTURRE,

Finally, | straighten my back and take a picture with this
living legend.

EXRINEHALDEHRICEBTES, D,

If you are lucky, you could meet this legend yourself.



Green Papaya Art Projects

http:/www.greenpapayaartprojects.org/
https:/www.facebook.com/green.papaya.7

60D . DD E20FU LTHRNZ D Ln
STCENHRY DI s RETERDET I

Sixty years old -*- | wonder if | could keep trying for another
20 years .
Anyway! | will do my best for these three months!!

s100(oid 1y eAeded usaip

BAIEMHREL | 201641 A13H - ZD3 (Post)
13 January 2016 -3 | Where Different Things Gather and Mix (Post)

PoLHBIFNICAR—ZADHZRDOEBETY, CAKHFT TLE
Erz0h 17

ERRIZGVBEH DD —F—FRITEATVELT,

Finally, this is the last post about day one in Manila.

I’'m starting to worry about whether | will be able to cover all of
my destinations at such a pace, but anyway I'll try to keep going.

{EEtZ#ICLTCAED S & Cubao Expo EWbNETY7,
INSBEBENILLIMRNBZAEVNI OO EREILEEw—o LEHHEL
T—1FICEDI RO Es, LI—FE.FRE. HEE. HT .
N—=F—HZw o ayTHRELBE LILHRIDHSIDBAT v
LARYFTE ZD—AICH B [Post] LVWI7—FAR—ZHEE
M, (Bhaic. BADEIZIVTARYFUrFaL—9—DEBKESAD.
ZO—AI22000F R ¥ I [Future Prospect] EVWSFNWIFT1T AR—2%
HATILL EFTWEDIE, ZDOBRTIEFHIALTVELIA HA % [Do you
Know MIZUKI 2] LRIV TEE S, BBESAT =5 THH A TT)

Saying goodbye to the living legend, I’'m headed next to an
area called, “Cubao Expo”.

With many small shops lined up, the place reminds me of
Daikanyama - if it had been all condensed into one area.
There are record stores, clothes shops, variety stores, cafes,
bars, organic stores, etc. Anyway, this place is extremely
stylish and cool. The art space we are heading for is called
Post, located in a corner of the Cubao Expo area. (Mizuki Endo,
an independent curator in Japan had also opened an alternative space called
“Future Prospect” here in the early 2000s’. The place has already closed
down, but many people still ask me, “Do you know Mizuki?”. Endo-san, you

are also very famous in Manila.)

D&% L7-[Postl.

cl
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Here we are at Post.

“HEETHERmERZIR—R,

HIBZUNIZDET 1L 79 —D Osie Tiangco-Ocampo A (&) & Yo
Garcia SA (&) £¥aL—F— Lena Cobangbang SA (BAH),
The space is stylish, with two floors.

The directors Ms. Osie Tiangco-Ocampo (right), and Ms. Yo
Garcia (left) as well as the curator Ms. Lena Cobangbang
(center) welcome me.

Post (£2005 % (< Cubao Expo RICF—F > LI AR—ZT (L
B & PABLO X EWD A BIE o725 TH) BEEEMICLTW T (LY
I—DZANEHEDET AV RDAR—REAX—TILTWDZ
STINVEVABLBANELNRERT —F RO AR—RIKS
Dz, RIEEF. Taguig LW BIDHE TlPablo] W) av—
TrFrSU—HBEELTVS . RIFOBEA,

[Postl &%, 7OV 27 b AR—ZEMPATWT [Pablo] Tl
TEBRVILEILOTRBDIZES , EF DT —TAAPDRETRYR,
A=Yy VERBICRBAVERNGHE S KBRS ATR 7
BRE.IHLRANIFTATRETAI I BMTONTNEESTY,
Post was established for the Cubao Expo in 2005, (named
PABLO X at the time)

At first, the two directors who both specialize in architecture
were planning to establish a space for displaying design
works, but through a series of coincidental happenings, it
became a space for promoting contemporary art. Today, the
two are also managing a commercial gallery called “Pablo” in
the town of Taguig. What a pair of go-getters!

They say that “Post” is a project-space where they can do
more challenging things, things that they can’t do at “Pablo”
such as: exhibitions by young artists, experimental projects,
live music performances and talk events etc. It is a space for
alternative projects.

ZREBFPSU— LG TO TN RIBEA I EF o TS L
SHAVRIL—av ZHED,

The gallery is located on the second floor. At the time of
my visit, there is an installation on display, filling the entire
gallery space.

TSI TNIEET DAR=2EHFFLED D, BOHIVEDRAR—2
EEELTWABAT:
LobBEZoELRMRT. 5—A. TV,

I’'m impressed that they can run this huge place, whilst also
managing another one in Taguig:*. Moreover, they seem to
be almost the same age as me. It’s just'** so amazing.
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EABANIEDIDIFZICEDZDODEBV TN DI -T2
THAF—LEF—FROANGERE, I=FICETEVWDTT
PIZobDEVWAILETY v VeI LT LD EDSEDL > TW
BEVSZE BRI FEOANEBIOAN IV ADAN ZELTF—
FOANBI-WERCTESDPFOCEMZROTLES TV ZEN
DADS v WICEBR D H D Ao TELEED LV TTLA, HEK
LHOFEBOTWSE AT =TT var TR ZVzw
BENYTELEDBDVWBALI v D AL D EEHLTWDTE
%5, FEEHEWVTVSEAHEL Cubao ExpoRICHERT—F—
DEEDODADBEZHLIID  BADT>THEINTOTLWVED
TL7co BERDIIWIRLTOWHALI vV VBT EXEH TS
12BVVDICEB—,

On asking them about which kinds of people visit the space,
they tell me that it attracts musicians, designers and other
artistic types etc. One thing that surprised me about young
artists in Manila is that they all seem to cross genres and be
connected with one another.

In Japan, musicians, performers, dancers and artists tend
to focus on their own genres. It’s surprisingly rare for people
to be interested in fields outside of their own specialities in
Japan.

Listening to them talk about their opening receptions, they
say that artists from a wide variety of different fields show
up. Even during our discussion, the owner of a Cubao Expo
skate shop shows up and | can really feel the openness of
Manila’s art scene. It would be great if people from such
diverse fields could also gather and mix like this in Japan.

BREFAXDOGHLETVEYDEBEROR—X,
In the end, we take a photo together assuming Japanese and
Filipino traditional poses.

~=7DRE Cubao Expo Ic&7:5¥ U [Post] I BIL5F D%,
When you come to the Cubao Expo, Manila’s Daikanyama,
you should stop by Post.

http:/pablogalleries.com/
https:/www.facebook.com/postgallery.pg

DIDLFTESIPLMBDY Y —FHHKT ~,
H57v97y5To9 |

Finally, the research for my first day in Manila is complete.
Haha I’'m already so tired!!

H2H\VmSAN [ Wlig
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BLEDMRICIDAS | 2016418148 - ZD1 (98B COLLABoratory)
14 January 2016 -1 | Jeepney and Good Friends (98B COLLAboratory)

04 | 98B COLLABorator:

AARBEST . SEY=0RFANKIC Lo TN TVWSEAKT98B
COLLABoratory] D&$AL@HVET,
BRAICYZIDHIETHMFEICEoTVNEY— I EFHFIAE98B
DI7Y> Y — BEREBTEREAYIFINILSL EIF AV N—TY,
Today, ’'m heading to the headquarters of 98B COLLABoratory,
the organization that is hosting this Manila visit.

Mark and Mayumi, who have been looking after me here, are
the founders of 98B.

RROR.EVEVWNARD [VF=—| CTAI»VET, TRXI%EL
TV A TEEBRT AR EVWHDTT, THIY T =—
AiFE,

I’'m going there by Jeepney, the common bus used by locals.
| wear a mask not because | caught a cold but because of the
terrible car fumes. But | love riding the Jeepney!

98B (. RE~Y—ILFHIANEDLT CUBAODZEET. 20124
1 BIZE&IL. Anjo Bolarda, Con Cabrera, Marika Constantino,
Vermont Coronel, Don Dalmacio, Mik Laborde, Pau Reyes &
Gabriel Villegas 5. EICF —FTAR DAY N—ELTHNHDEE %2
IBLELT, 20127 BIcBAieB L BERTRI NS VIV =S
ORTHICHIELRDHEENDO—BEHRRELTEREHKIT TVET,
98B was founded in January, 2012 by Mark Salvatus and
Mayumi Hirano, and it was joined by their friends who are
mostly artists namely Anjo Bolarda, Con Cabrera, Marika
Constantino, Vermont Coronel, Don Dalmacio, Mik Laborde,
Pau Reyes and Gabriel Villegas. It all started at the house
where Mark and Mayumi currently live in Cubao.

In July, 2012, they moved their headquarters from Cubao to
a historical building located along the old street of Escolta
in Manila.

98B A% Escolta LW EEHIEHDOADO,
This is the entrance to the historical building located on
Escolta Street.

98B ~ it PEER
This is the stairway leading to the 98B headquarters.

TAVEY DT — b= DTSy b T3—LEEBZN BERYT —
FOYzIbORE.VIT VR BADLDDBT —TAANRT —
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FEIGREBEOFFVR b= FLEYTF—Vay T—0>ay i
EEDFERRZIRICE>TWET

Being a platform for the art scene in the Philippines, 98B
conducts a wide variety of activities such as: exhibitions, art
projects, an artist in residence program, assisting foreign
artists and art professionals visiting Manila, talk events,
presentations and workshops.

98B Df%F,
This is the inside view of 98B.

NI —TARED YAV AR, tERDFToTUVET !

There are many autographs left by artists who have visited
the space. In the space, 98B also sells small art works and
artist merchandise.

Ho IAFERRTEBOEANICLBHTTINIZTvEVTENT:
MEAD, 5242014 FDMEIO—EHTNTOEE A,
Wow! | see the rocks in colorful paper wrappers, art works by
Wada, the famous Japanese artist. Not surprisingly, none of
these rocks has been sold since when they were delivered to
the shop in 2014.

RUANDEILEFEL  ZOHFR T e RNETNIEERCEZLT
WBEIMRICEB IRV bLAER A, T =5LEVZIEI8B £y
SBEDTC LD ZEET—FEARELLOHMOLVADL VAL, S
—EBROVOHIEHLVWIHRERITET, SERZOHR LAY
DB AN, X¥YUHZ & Marika Constantino & ¥ —ZZ& Mark
Salvatus ICEEZERAIVELT,

Although it has been only four years since the organization’s
establishment, they are surprisingly prolific, so much so
that within the art world there would hardly be anyone
who has not heard of this most famous of Manila’s art
organizations. This time | speak with two of the central
figures of the organization, Marika Constantino and Mark
Salvatus.

SJUB(E) EX—7 (R), 201442 Ongoing D X /N—H it
B> TVWBDTHEEVEAI>TWBHIRTT,

Marika (left) and Mark (right) .

We, the members of Art Center Ongoing, have had a good
relationship with them since 2014.

UL EFOEoFIE, BRI =FD7 -t —>DZLHav—
S VBFVICB > TOWTCENUADT —MIEDDDINBVEHRT
DTEBBEENVEVIBUVHD Do/ &5TT, BRADEEVE
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RELHBTLEYT—>av e TEBRRERITEIELDIRD . Z
IODRRLICRRRFBI DL o TV oT2EDTE,
R—0b7YBD U O7 —FTAAT V=T ICFIBLTW &
3TIHN98B EMD XN — LIS BT, ENEADENE
TS TE Ry bT—2 R ABR%E98B DIEFN LD EIFTLo T2
L5TY, [F—H =y o LA ] L98B DT LZEFHBBLTKNELTC
BELOWHEECN—NVEEZRTEILLL BB ENENOEME
EHBICHKEBECTELILT REDLILHODMB7 —T(ALS
VAR—ZNERRLTV o TcDO DD LNEL A,

The reason for establishing 98B was to challenge the
Manila’s art scene, which had become very commercial, by
creating a space for promoting diverse and alternative kinds
of artworks. At first, they set up a platform for young artists
to present their artworks to each other, and from there,
exchanges and activities began to expand further.

Both Mark and Marika had previously developed experience,
knowledge and networks through their individual art
practice and involvements in other organizations, which
helped them in building up various activities of 98B. They
described themselves as an “Organic organization”, in which
people could express themselves freely, without being
strictly governed by rules and regulations. | think that it is
this kind of environment that has made 98B so famous.

BERBFOXAN=DIHD IOANEEDXYN—T RERD
TEPLITVADRIAN, E1 BN O—FEICHIAEAR—R
T FUTURE MARKET £ ENZ B—ED7U—~—5 v FDEE
54 E. ARET THR4LTOP I MR TVWET,
Currently 98B is joined by younger artists, and the
organization consists of about 10 members, who organize
exhibitions, host artists in residence, run a monthly flea
market entitled “FUTURE MARKET” in the empty space on
the first floor of the building, and other various projects
simultaneously.

ZORHBIL—TDFaLb—F—HBUP—FICRKTOTEHEWER
125DFLECOB/HEINTVELT,

Today, a curator from Malaysia visited the space for
research and 98B hosted presentations by some young
artists for her.

Do EDFEZEVITEDNLMED . ZABRELDIBB, LickDD
AYN—2BIBECI—EZITBENTOTELTAEHARL,
BorBRBRIEIOEFBZNTNDENIEDELADILE. ZDA
Wc—BOMELBHBER[L LD TLI, HFALRYT —UWWAT



Lo RolE7—ME. I3 THoBb% R0 ! HDBTLLD?

98B is an innovative and much needed organization.

The best thing about it is that all members are so kind
and have a great sense of humor. Moreover there is a good
feeling of friendships. | believe that their rapid growth
as an organization can be attributed not only to their
individual talent and ability, but especially to the wonderful
personality of each of the members. They are just great! This
is how art should be! Don’t you think so?

Ki103e10gVY7700 986

BBEIVIET—TE—HEIZNAFY,
Lastly, | take a picture together with Marika and Mark.

R=5T—FBILYFY—HOo7— oM FxHAELET 5988
COLLABoratoryl EZnpbbBEFzvI T,

You should definitely check out 98B COLLABoratory, the
friendliest and most innovative of organizations within the
Manila art scene

04 | 98B COLLABorator

http://www.98-b.org/
https:/www.facebook.com/98Bcollaboratory

INhob—HEICTEROTVEEo L Il
| hope that both of our organizations will continue to
challenge the art world into the future!!

FrIZoTHEAE . ZNTE 2016F1 B14H - £D2 (Kalye Art Gallery)
14 January 2016 - 2 | This is What the Underground Art Scene Looks Like! (Kalye Art Gallery)

05 | Kalye Art Galler

|[H%&98B Zf&ICLTHRIF ?
After saying goodbye to our good old friend 98B, where shall
we head to next?

R—IBEK [Py I =T 50K ZAR=Z] LEKFRDOEVEZHT
wicirné,
BHLEYZSOERAYzO—LATHEDBOBHRHBR O
SRV, ACICETIEERTVWBDETE - BLOLTHTICH D EL
SERCRGVEA, YzO—L?

Mark says “The next destination is an underground space’
with a sly smile on his face.

It is difficult even for Gerome, my reliable guide in Manila to
find the place, we are near our destination for sure but there

3
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is no sign of it, perhaps it really is an underground space?
Well Gerome?

TR FSAZINVDEBRFSAICEHRZEAVo—FKTOHIDE
L7zo

FEHTH5oTI0HIEE. EIBELELT. 22 [Kalye Art Galleryl.
After asking a tricycle driver for directions we are greeted
with a quick response. And after a 10 minute ride, we arrive
at Kalye Art Gallery.

ADO®DEEIC, HEAVEN SPOT EEDNTZZEREEWS D> -+
Hr—ITIh,

With the words “HEAVEN SPOT”, painted on the entrance
door, the place looks more like a garage.

HBXUNI=DIET 7> 5 —D Elmer Acebedo SAo
[MEDHAEEETELUHDDE| LRICHBEHDHDIIBATHEL
1otd BREEE VT HBEEDICECOVWHRBEDOI H O FE,
Elmer Acebedo, the founder of the Kalye Art Gallery
welcomes me.

He says grinning, “| can’t speak English very well”.

And during our conversation about half of what he says is in
his native Tagalog.

F/—F/— (FHOTETIRIC BRI EVIERALV) FEFINET
NTHLAGELNET Y0, HETEZT VT LW FEIZ—
FTHFEICHDELT,

He speaks saying and and (“umm umm” in Tagalog) many times,
but | can understand what he means, and | have a good
connection with the guy.

L22E22Yn—LOBRHBLT VLSV SHVTHANIE
ZZ[Kalye Art Gallery] i&2006 i Elmer SADRF T FEL
TH—T>, 2009F DD}, Pr VIV EBITWSALRIAEICH
FERBLTWo7eED Tl 7PAYT—hEVS LD DRI —IF
DT, EMBEER T TCOIHEI O BRAT—UEREL ZAVE
WER o CBEELICRBE OB RBETRUELTVWEHI-W, B
EDORARALEFE . EFHNASTVTCDES o5& XL 7T
TATABELE RIS N—RAT R IDIATIREDNYNUR 5
TUWTCTFITAERL DL EC(HECHADNLTVEELS TY, v—7 28
FUoI—FS59VREEoTWDD b DELTZ, T4UEY DTS
TAT A= EHV—I R — DRI 22,

With the help of Gerome’s translation, we talked about the
history of Kalye Art Gallery from its beginnings at Elmer’s
studio in 2006. Since 2009, the space has been open to
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artists from a wide variety of genres.

The space focuses more on the art of the streets than fine
art. Enthusiastic young artists, even those who haven’t had
a formal art education, can use the space at no cost. The
walls are damaged but it has a great retro character.

With a focus on graffiti art and hosting hardcore punk rock
live concerts, the space is also frequented by activist types.
| understand now why Mark said it was underground, this
really is the center of the graffiti art and garage punk scene
of the Philippines.

ADOEAEICHOERONI-TSAY¥—L& Elmer Sk,
Elmer stands by the entrance door where many flyers are
posted.

LIFEoTHA Lo THRLVLRIBETVLSVSEBLTNS Elmer
Sho REDHRBBEBVDALNS D ELTEDESTVD
HIZWTLTc, BHRRFTEb~, E0L ZOHLV—YTVWIAL
YAWKRBEHNREETHE TEoTVWEDOTLED, TAUEY DT>
IIF7— b=V DREVSTIEZDD,

Elmer kindly explains to me many things about Kalye Art
Gallery. Apparently he has several part time jobs to keep the
space running. | can really relate to him so much. | am sure
that so many great and crazy forms of expression are born
out of this garage.

Kalye Art Gallery really could be called the big brother of the
underground art scene in the Philippines.

B S Elmer SANZDRITOY I M CESTRIFEDIFEDLL
Wb HITEEVNS TNTI Ny T E—FEIZ/F Y,
Lastly, Elmer gives me a tote bag from the last project.

RZSOT VI =TSV —raMDicuT id [Kalye Art Galleryl
IZRWT,

If you want to find out about the underground art scene in
Manila, Please hurry to Kalye Art Gallery.

05 | Kalye Art Galler

http://kalyeartgallery.tumblr.com/
https:/www.facebook.com/KalyeArtGallery/

BADDEDOVWELI | H—S—2oF . TII—RIA (BLHLED
FEFREFE),

Thank you Elmer, my big brother, for lending me your power
(perhaps he is younger than me though)

H2HVmSAN [ \LUN
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KIEE<EL | 201641 B15H (Neo-Angono)
15 January 2016 | The Big Art Family (Neo-Angono)

AR X=IHEIT=—T2KH. 7T/ EVSHICADVET,
I’m heading to a city called Angono which is a two hour
Jeepney ride from Manila.

NOTCDTFREIE, YRZE TN TRENERA !

It's my first time to go on a long trip outside of Manila.
I’d better not forget my mask! (Much needed to guard against car

exhaust fumes)

EBEVRITCBALIrEBEBEDLoTEELT,
As we continue to drive, the scenery changes.

Z5ZHEVWDO I Es—> T EIE!

ZIHTF YT/ DL TE, BESAEALELSLEIC,

Finally we arrive at Angono.

Here | am together with the statue of a giant old woman.

FLEDEDUVANIVICKRELIAEZ X E L EDT . THRTDH
BANTHFOZEI,

We decide to wait and eat lunch at the restaurant which will
be the rendezvous point for today’s meeting.

LOBHRZSBRIODYVIT N
Why not start with a San Miguel.

ZLCF Y I/ MOREHBITIbOE ANy FaBEE LS
EDDS3FENRDOTY,

| also have Angono’s famous fried duck and something like a
carpaccio which is unusually simple and refreshing.

REDE[WDIFELICTE KIEEIERF B EEE A,
T.ZDLARIY FvIV—bHDATIVWTELLERFELTHD
ZEITLELLD,

LOHZTENOESBHHTOT0, PYI/OBEENTHESILS T,
We finish eating lunch, but the people we are meeting have
still not arrived, so we decide to look around the restaurant
gallery while we wait.

EAZBSERARICOV [N LT RIERDH L5,
Recollecting a Japanese artist who also makes artworks to
do with giants, | feel a kind of affinity.

ARICZIZ. BDDERER L CERLEERIADTF N T %
BOEL-FvSU—DLS T,
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PrO—LHALZAVEY TREHM > TOWBEREDZE, iDL
ARSIV TREDST-D TS R, YNDDIERD Lo

This gallery, was once a famous artist’s studio before it was
remodelled. It is surprisingly large at the back.

Gerome says that everyone in the Philippines has heard of
the artist. It is not just some ordinary restaurant after all.
There are so many incredible works on display.

ZDRIERIZSVITSA (39,
We guess the artist’s name to be Nemiranda (probably)

T—BVHTSDI o CHEIT N ELELELLERFBEZE A,
DLBIC RSO LT o Ic i ERADEIRR DD DEE A
HICHTHRBDAR—ZRERLTHLINEI A—LHEIDT,
ZDFEEFoTVWTHRIEL DD, Z5LTH oD,

After finishing our tour around the Nemiranda gallery, the
people we are planning to meet have still not arrived. Even
after resting for a while, there is no sign of them.

Gerome suggests that we should try finding their art space
by ourselves in the city, and since | have nothing to do |
decide to go.

DITET ISAVINICE S THFE, EDRAICEVLTHR oD
OO EDSIFE EDVBHRTHOFvIU—MLELIEEKST
HDZEIT, TFk4. FABEVWANIEDD TUICAEIEEIZELLE
RWoZ5 itk DERIE 0T,

We depart by tricycle.

As the driver doesn’t know where the space is, we decide to
drive around an area of the city where several galleries are
located. We meet so many nice and friendly people around
the city, however we still have no clue about the people

whom we are supposed to be meeting.

2BEDLT Y T/ DEECSCD,

SEHIK. Pz O—LDEHFICEEDSAoTbLD, ELHDOLRLS
VICRDEY,

We travel around Angono city for about 2 hours.

At last, Gerome gets a call on his mobile phone and we go
back to the restaurant where we had first started.

06 | Neo-Angono

£5°<2xE LT, EH T ETNeo-Angonol DF 4,
3 H5EELTINIZDIE, Richard Gappi SA. Neo-Angono
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Finally we are able to meet the members of Neo-Angono.
At first, Richard Gappi who was the first president of Neo-
Angono speaks with us.

Neo-Angono AR S N7 D £2004 F, EHMBOLIGEHL TR
LRoleZoE T HLOEMOBEEHERLLSE . EVa TNV
F—T4RM 22 =TT e Y FASA5—EB BREL #ETR
b EE > TREIEFIBLIZZS T, XMV LEZD I, BE2
REN BICRESNZT YT/ ORSBERIICEVTHFAEL.
AYREV—>ay RIF—IVRELTEB /OIS LLEER
. S EETEL, AN—DRIBTOT I ZEICEDD
LTI BATIOACOVETIELGEDI L, ZDIHDL0A
CHOVHATYT/ICFEATOWTCLEEZRDETERO IOV Y
MG TE—FAV T EHVTVSELI T,

Neo-Angono was established in 2004. At the time, the
area was mostly known for traditional painting, however
the group sought to start a new artist movement by
gathering together visual artists, musicians, poets, writers,
performers, movie makers and critics.

The organization’s main events take place every year as
part of the Angono festivals held in February and November.
During this time they produce and display outdoor
sculptures and installations, as well as planning and
conducting performance events and educational programs.
The number of people involved in each project varies,
however at most about 70 people work together at one time.
Of the association’s members, approximately 40 live
within Angono City, often holding meetings to discuss their
projects.

Richard SADWB VB EBFEEEVWTVSE, RTED President £ L
5 lan Lomongo SA B o TEEL 7, President LD % F
5DICbb I 0B oT 3EIC—E Neo-Angono R TEEZITL
Y= —%ROTVEDIEES, KiFHERIZES>TVEDTT A,
LESTHIENHERTELRATIEEEoTKBVHIZVT, BEER
BXYN—BALTEE > THEBOED HZRH TV HIZNT
L7z ROEROEBFOXYN=HT{SAVWSBLSTLIA LT
REATOH S SVWEL BBERALEHDT T 7K >TVWET, 25
bIFT EO—RICYVITVRAT VWD, TRECTRBEED
Wire Tuazon SAENEEDETR.

Whilst speaking to Richard, lan Lomongo the current
organization president, also comes to talk with us.
Apparently they hold an election every three years to elect
the organization president. However the president does not
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have absolute authority, in general, they are responsible
for gathering members together and hosting meetings
to discuss the progression of the organization. There are
also a lot of younger members but there is no age or power
hierarchy between members with everyone drinking and
laughing together.

When | drink San Miguel with them, Wire Tauzon who is also
a former president, as well as other members come to join in
talking with us.

lan SA (BEOK-TWaA) & Wire SA (EDECEHTWIAN),
lan (man laughing on the right) and Wire (man looking into the distance
on the left)

Wire SABNEDOERREDEVWIDTEEILDOE LAY DR
KEALUKNET. BITIE. SoSRLLASVROFXvSY—0
ERODEFSAEDZE, FATT (by shimura), ESIFLVAFS Y
THLEAEDEELTVERBVER, §TIZ Neo-Angono IZB %
BHANTVzD T, 2lMCOVELZRL KD T ZR o 12
DEFVVEWHELTHESELLD B Y zO—L4,

2%D Neo-Angono &id. ZTITEDFICEAB OV TLLS
B7 —TAANT V=T DES5GHDTIELEL, President LW E
ERRELTVWBLI LD o b RELHRABKIZo/TzD T, ENEN
NSWEDPSEEVEMN > TWC 7 — M HBOFEEICLEHD
M &EL.Neo-Angono EWSARIDbE, EENB oI ZNE R
TERGT7—rOIIFITIED LiFTc, BALDIAFIy I TLLE
CTHARKTT—FFaT I boTh,

Wire guides me into the restaurant to show me his artwork.
He is the son of the artist who was holding the exhibition in
the restaurant gallery we visited earlier today.

When we had arrived at the restaurant to wait for Neo-
Angono, we had actually already been in a part of Neo-
Angono’s artist run space.

So Gerome, let’s just put the two hours we spent going
around searching for everyone in Angono City just down to a
good memory.

In short, Neo-Angono isn’t the kind of artist group | had
imaged, but is a large collective with an elected president.
Members have known each other since their childhoods,
and having grown up with art as a common language, it is
under the name of Neo-Angono that they have transformed
their home city into a giant platform for the arts. How
dynamic, a “big family” art project.

VARSYRI—T4> T OB TL oD BFEEB VT IE. Neo-
Angono DEBFR. LI T VAR RITVFN,

H2HVmSAN [ \LUN
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After hearing stories at the restaurant, we move to Neo-
Angono’s head office, its residence and studio.

RE & lan SADEETHBE DO RVERAE T, Wire
ShBHiiPad TDJ ZLTNTH Y IT VERAT, ITTDL/N—D
DEHROTCENRERBTT,

In the end, we go for drinks at a super relaxed bar managed
by lan.

Itis great drinking San Miguel and eating local snacks whilst
listening to Wire DJ with his iPad.

ZD#%HZECENeo-Angono 7 7 2V — BEFELTEIEL A
BoEBIORoED2H DDA TEEELCDIREEICOSEL
Ioo BADBBDIT V=T T =& olcli~, BERAT. —4%
FrIEVWHoTCT ST Ko TCELTCZDHRDICET— D3 H o
CI—Ah. . INoTEIDT - 2T.0ngoing DV DO DDRERTE
b Neo-Angono. E3R LBV o72L5 T,

After that more and more of Neo-Angono’s family members
come by, but since it will take two hours to get back to 98B
in Manila, we regrettably have to make our way back.

This group is great, they drink and spend their life telling
jokes and laughing. And at the center of it all is art. Umm,
actually it reminds me of Art Center Ongoing. Somehow
Neo-Angono seems like a distant relative.

& IC#) 1K President L3R1& President £z o 7 EEHDOE T
BEET,

In the end, | take a picture with the organization’s former
president and its current president.

Y =S DERICE NI DX AR [Neo-Angonol ICRWIZTT
EEL&LD,

If you got tired of the bustle of Manila, you should go to meet
the big art family Neo-Angono

06 | Neo-Angono

http:/www.neo-angono.com/
https:/www.facebook.com/neo.angono
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BELEE | 201641 816 A (Project 20. Los Otros)

16 January 2016 | From the Farm to Commercial Gallery (Project 20, Los Otros)

07 | Project 20

AFRR. TZFOVKOHPDAR—RERSZFETT,
WEYzA—5b, DID0SHOBLELIBEVLET,
Today, I'll be visiting several spaces around Manila.
Gerome, please guide me.

E£3ENTc D [Project 20]
TYVITFA—DIFUNTBEIO20EMICHEZDTTOY /b
20

98B HZI 2T & B TAR—RAD LRI o T T IWVHDDbHD
X ILTCENTT A,

First, we arrive at Project 20.

The reason why it is called Project 20 is that the space is
located at 20 Maginhawa street in the Quezon City.

98B is also named after its address. It's simple and easy to
understand.

RELGREZCDEBAIEDEoTHA Y LEZEZ/EH
Passing through the gorgeous doorway, we find a trendy
space inside.

FFREIZ0TAT IR =T v —TT7—FT1AFTHH 3 Gail
Cicente SADAR—RIZOVWTDBFEEMOETINELT,
First | hear about the space from Gail Cicente, who is the
project manager of the space as well as being an artist.

[Project 20] i&. ¥ +SY—&,F—H=yIL RSV ZLTH—H
ZyIREDYayTHBMHRT S, 2014 FE D12 BICTFEBZRMAL
1LEDDOFILVAR—Z, A7 —FORRICINZ. BEESM47
F—2RT—202ayTREDBERNICIToTVBLSTY, i
FiEBIDRY=5DICHERBLEOFEVEDINHE LIS,
779>¥ —® Daisy Langenegger SARRFEZEELTVTE
ITH—H oI BFREFELCVES E0bF—H =y I LIS
DEYIYTIPMFRSINTVEDTT R, BB TRLSTURbH >
TRZSOERDP—EPMFELTCRKICREEFERo1OLED
DR EHIESTEDIEES, RELF—boTHLWTT A, BF
THWFZILRDBLETHESITLLI D,

Project 20 is a new art space, which started in November,
2014 with a gallery, organic restaurant and organic food
shop. In addition to contemporary art, they sometimes
conduct live music concerts, talk events, and workshops.
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One feature which stands them out from other artist-run
spaces is that they have a deep connection with a farm
located in the northern part of Manila. Daisy Langenegger,
the founder of the art space also focuses on managing and
growing organic vegetables on the farm. So the space has
both an organic restaurant and shop.

On the farm, there is also a residence where artists in
Manila can stay for fixed periods of time creating their
artworks, and also helping out on the farm.

What an original combination - farming and art. I’'m sure this
could work well in Japan as well, don’t you think?

FrSU—CREEED,
In the gallery, there is an exhibition of photos.

F—HZv I/ RBOE L FH LTI R~
There are many kinds of organic foods, it’s so cool.

ZLTES [Project 20] Ty M ¥ —KI7F7E Daisy Langenegger S,
Daisy Langenegger, is the godmother-like presence of
Project 20.

Daisy SA . EZRESLOIRVTEELDH ST, [Project
20] TCREWVMERI D/ OT7zy>aF IAEBT o TWKTHICH
PP ERMBLTVWEES, BRTHF—FeEETEIEL7—
EETCEDDL LAEDEF SN TOELIL RALEDT Dy
ABERLDFTLI, 7AVEVDEESTHER DL D ZDH
Lo ILIEARBICT—FRT—T1AEBLTVELI T, LTHR
CORVWRSKBAEALDEBSANGEEFEEDL TLIZ, ZOREK
BNDEFEERODRBERDSHESATOTHEREBATENE
NOEGZDIAY LT M DOWTEEDLTVWELT, BROFE.
SLILBRPRILNTVBESI T EREBTLLLEVS BV
fmboTEc LA,

She has had a long-term relationship with the Japan
Foundation, giving young artists opportunities and
providing a place where they can develop into professional
artists. Saying that “Farmers can also understand and
encourage art,” there is something really gorgeous about
her. | wonder if you can make a lot of money farming in the
Philippines?

But, anyway she seems to just really love art and artists. She
is like nice mother to everyone.

Today three young photographers were having an exhibition
and Daisy went around to speak with each of them about the
concepts of their work. Apparently she does this for every
exhibition, you can really feel that she wants to cultivate
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young artists.

HIEDEBSA,
Everyone’s Mother.

Daisy SAICIE. RIVI—DEFSAb, INDEIEBIALE
HFDRL T, BICE—IVF V) FFICFAFADH T, fedbED
EVWRLT . BFOX vy I HELRBLLDoTc, INTH—H
v IBRERTCELILINRRF L o7cbD4HyhUT 215
SFE.INEDDBT—FoTLWLTI R,

Daisy has a son who is a painter. He doesn’t resemble his
mother at all.

Acting really cool, he always has a beer bottle in his hand
and his artworks are also filled with danger.

| love the contrast between mother and son.

It may have been a little disappointing if he had grown up as
a typical eat-your-organic-veggies kind of kid. But because
of the contrast | am struck by the power of art.

BFSADIRTT,
This is Daisy’s son’s painting.

B, [ZZIEWBHALD Project 200773 —& | En5 Ty
bxH —DHEEEDDHE, ERERPETCVDALETAFY,
Ty PF—DERETHY N TEIDLEF T,

Lastly, | take a picture with everyone who came to the
exhibition, and all the artists. According to Daisy: “Everyone
is Project 20 family”. Behind Daisy is her son, glaring at the
camera.

BEL7—PTEVLED[Project 20INEAMDVELLD,
If you are interested in “farming” and “art” you should
definitely visit Project20.

07 | Project 20

https:/www.facebook.com/projtwenty

08 | Los Otros|

STISHIFEEHRCK,
Well let’s continue!

Ty b —IChinzeE . BRES 00— LHEBOTRELDR
R=ZNEBH), [Project 20JIcETW=hy T v Tyb~wH—
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After saying goodbye to our God Mother at Project 20, we
move to a nearby space recommended by Gerome.

The couple who visited Project 20, weren’t actually God
Mother’s family but members of Los Otros, an art space
which mainly deals with experimental movies.

Shireen Seno A& John Torres SARZADEEVEFEE
WMRELTOT LEBIRBRGO EREP—I>a—T—7
Yay T HEEfToTVWEEI T LI T Y AHR o TV EHE
LIcRE B AR I Y OBUGERD Zi Yun Lam SA DS ZREICIFTE
LTWELT:,

Shireen Seno and John Torres established the space in
their house. They sometimes hold experimental movie
screenings, talk shows, and workshops. There is also an
artist residence and at the time Zi Yun Lam, a filmmaker
from Melbourne was staying on the second floor.

Shireen Seno A (k) & John Torres SA (),
Shireen Seno (left) and John Torres (right) .

TRz —BERNLEFTEIAICHRETESZS, L2
BFICIEN—DEWDTEEST . ELZEITI LD,

Projectors can be used not only indoors but outdoors as
well. During screenings, the bar can also be opened. It
sounds so fun!

VeI DB EMAR—ZNEE DD LD T,
The living room transforms into a space for screening movies.

IbbN—hT s —
This is the bar counter.

ESR o TAR—ZREFALTVWEDOEVTD, BADKELEIR
RETYMLIZZEI T . RALDIDRELVIRD TS, BAD KRB
BROBGEPEREDEL > TOTHBOMAL WO LELT,
TAWLA—=H—THDIOWRDOVNEHEMONT-D T, BHAKL
AERBITLTHBEELTZ, YouTube THRELITEHZEOFRED
BUODPBFYTIYDYT U 2o fahloWn, H. ZLTHROERT:
5. KEOFERBBATILA,

When | ask them how they manage to run the space, they
answer that they succeeded to get a large subsidy from a
foreign foundation. I’'m jealous. They have connections with
organizations and experimental filmmakers in Japan and we
have some mutual friends.



5 When they ask me if | know any good Japanese filmmakers |
g introduce Hikaru Suzuki.
g | show his work on Youtube, but there are no subtitles in
@ English so it’s difficult for them to understand. Japanese
artists including Hikaru should always put English subtitles!
BREFBBOBETAFY, R—F—DWEHNLIT Y RERD
Zi Yun Lam A . FEIOH S [Los Otros] D 4> /N—D— A&
fewTLTz, ARIEESENTIc~ X T,
Lastly, we take a picture in the garden.
The woman wearing stripes is the resident artist Zi Yun Lam
and the man in front of me is also a member of Los Otros, but
| forgot to ask his name, SORRY.
TS TRBMEGE VS B#E DT [Los Otros i<,
When you want to see experimental movies you should go to
Los Otros!
http://www.los-otros.com/
https:/www.facebook.com/losotrosfilms
STSTCELEELE EAEA. <,
Well well, let’s let’s, keep keep, going going.
BRETZS0AT =V v VY —VDHRTEDLLEVE 5> TILET
[DRAWING ROOM| EWVWSFvSU—~ALEAHVET,
The next destination is a gallery named DRAWING ROOM
which is a part of the commercial art scene in Manila.
Hho ?HNBHNo 2 MY T |
1 Isaji!
DITETIAVEY NEATFORBLREAANER. FERHEC
. ADBRZSTRRZELTWZOTLT,
3 RBRERBLLIRFLTUSEL, EROENIES TEr ol
% . AH <A,
S | find the Japanese artist Yugo Isaji. He is good with his
% hands and his face looks almost Filipino.
g =2 At the gallery, there are a lot of rich people. Isaji, it's good
5 | that you can sell your art works.
23,
é ) Hhos?2HNDNo ?HhHNHN>? YT —T]Z]

Huh??? Lindsey!

o€
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DIZETHI—ARRIDHBE. 2014 FICERED Ongoing
AIRIZTLI TV RELTWY Y Y — U= BRRIBICVDT
B ZoBICELDRTVBEFMWTERIF D IF TNT ATV, 1B
L~

| also find Lindsey Lee who joined our residency program in
Tokyo, Ongoing AIR in 2014.

He came to the gallery to meet me as he heard that | was in
Manila.

TRAMGTERBELELLD EOREERY=STEFEORFA
F—T4RX DR F S A,

We all take a picture together. The woman on the left
is a Japanese artist who lives in Manila named Atsuko

Yamagata.

ZLTHS—2av—Y v VX vSY—DF—TF=2T%ELT. 5
FIDZRIEENTTE  RTCDBEWERIBT LKLY,

Next, we move to another commercial gallery’s opening party.

| forgot the name of the space, but | remember there were a

lot of young artists there.

TEEBA (TIHEVS) BIWERFT, ¥=JICbav—vby—
YENUNYDHBESTY, ZLTESTHI NI A LT — T4 (&
DFH EFLEBTEELCOSHER) BRIV TZZEAF ORI L G2
REIL—EBRLIZDTLIz, THIDAX—T v VL. ®o
EBELICEF LA DI—Bs—,

In Japan, there is a similar commercial gallery district
known as Kiyosumi Shirakawa ('m not sure if it still is, but it used
to be, for sure) . Also in Manila, there are a lot of commercial
galleries and young full time artists (artists who can make
their livings from the sales of their artworks alone) . | realized that it
was a very different situation to the artists in Japan. But
anyway, | don’t really feel comfortable in this commercial
atmosphere.

ELESERNTBRIZOWZDTLT,
Tired, | go back home.

EFERLBBBE . AN TOBRLIMEDLIDES .
This is a picture with the young artists. | think you can see
how exhausted | look...
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AABALZICEHHTEEDTY,
Today, for the first time in a long while I'm able to sleep in.

EoTh, ETICHLDLELTLWVDD
That’s because today | don’t have to go out to do my
research.

Thh HEOTLEVHBHEDTIL, DRDRFE~&
But | have to do an English presentation here. So I'm quite
worried-

T AZlEKSIehNHALERTNSL, oKD BEDH
BTHESIDLEATAE>TLEN - STESLFD D,

| was so happy to hear that everyone would be coming to see
me speak, that | told them I’d cook Japanese food for them
all -*- but now | have no idea what to cook.

DIZLET EDHRSEREIOTHIB AN,
Anyway, I'm going to the market in front of the station.

FHLEARERARHRL VXV T, XFvER L HoTEL
WT3 MR,

There are many kinds of fresh fish, meat and vegetables. It's
areally lively and enjoyable.

PICEFE ., ZLUTHAKRRPRIRELE VWA THRIVWES, 2
LTR-o T RHIRRAE

As well as meat and vegetables, there is also Japanese rice
and sake for cooking on sale.

After the market, | come back home and start to cook.

ZE3Z5LTVBILICADEAEARP o TELR oo IR —IH
98B DY A ¥ FB TELRLTIKNT. RIMET DX S DFEZHEHE
LEDOADETINTVET,

As | cook, people come in and start to gather around! Mark
had announced the event on the 98B website as well as on
the Facebook page. Even people who I've never met come to
see my presentation.

5o EMOE R,
This is an image of the event notice.

SHE.BESEVCIEOVTVWIEBRIRESOY=_5XBDOH4
HLHoLe o TEITEITRRICHAEL N ZD 2 BIBE > T35
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As people from the Japan foundation located in Manila
come, I’'m getting nervous, since | got my grant for this
research project from the same foundation.

Ah, this is not the time to be cooking! Actually there is quite
a lot of cooking left to be done, but | leave it up to Gerome to
finish up!

T7LEVEE. Ongoing DIBN ESEDFRD BEE,

| start my presentation. | introduce Art Center Ongoing and
talk about my current research trip into the art spaces in
Southeast Asia.

RBITRBTAVEY TS o EHBFEBLEFIERDO— A Poklong
Anading ¥ AR D7 BEDLRX > TETLz YU CHENG-TA
bERTUNTVELT,

Poklong Anading, one of the most famous young artists from
the Philippines and YU CHENG-TA, a Taiwanese artist (who
has come to the Philippines to hold a solo exhibition) visit 98B to listen
to my presentation.

YU CHENG-TA (&), Poklong Anading (BAs), ZLTE BT /4 —
VIZEPILTLz Pulo Mondok () b, #AGELVWBRTo7 !
YU CHENG-TA (right), Poklong Anading (middle) and Pulo
Mondok who participated in Koganecho Bazaar (left)

I’'m glad to see you again!

ZLTILEV BT, EECTEMENSNIIDOLTUEES IS
BollFEBAEDENI o1,

| finish my presentation. | am almost about to cry as | had
to answer some questions in English but | was able to get
through.

LAHLAIE T MBGOICHEELRBOBEYICRZIET
Here are the dishes | cooked today. Although it is Japanese
food, for some reason they look like local dishes.

LORKEoE—RB . ¥—7. 3—IKA LI, SHEFZHICHDH
ED, XBROFryTORETAIEYDEBL 5 DDRTHFICFATL
2HBi¥2L—5—D J Pacena Il

Feeling relieved. Cheers, Mark and Yoji. Thank you so much
for today.

*The man behind us wearing a cap is J Pacena Il , who is a curator. To me he

seems like a “Filipino Masaya Chiba” and | call him that to myself.

FLTRBE TR TN SAERTY, BBRZIREL DAL
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| take a picture with the people who stayed until the end.
Thank you to everyone from the Japan foundation for finding
the time to come by.

EERMEDGDLIZT ERDELTc~,
Today was a good learning experience for me.

NEFDREFE | 201641 819-20 B (VOCAS. Ili-likha Artist Village)
19-20 January 2016 | With a Father and Son in Baguio (VOCAS. Ili-likha Artist Village)

STAHABEEToD, RITNRICE > INF ALV ILUDF D
NADWET BIDRITNARLEDD1ASADIK, N—FEIFED
LIRAIED DA IEDE— A,

I’m traveling far today! Riding on the night bus, | head to
Baguio, a city in the mountains.

I’'ll be going back by night bus as well so the trip will be for
“three days, one night”.

1€l be tough, but since | already got some rest, I'll do my best.

ZUTIEWoTAKI
Well then, I'd better start!!

AT RITNR, NEFITITLERET LHODEADDIITHRED
EDVWHDREDFTCEELNMIT TEELIA AL ITRIELED
ICGofcbs, 74VEYDH L4 BEDT-VWEIBEFELLIT. S
IY—EDE—I GAVEVRIEBHEEAYavEY T2 5—) EMEICH
CRBEDRHVHY, RPTERLIDLODEFA, TNEBEVERL
ZORMBROBEDLE/ELIREFLRDODE NZDHRTEHIER
BLTCAHELI N BALRT IV Ty D RoTT Iy T VIZ3BZT
WELTz, EbYAbso LIRFABILUANEA, La—ATFIYEZ
BODD BT A TEHDOSEECHWNCNAFFICEIE ., 3%
BEHROOBMSNICLBVER NFFHYI—, 74UV T
bllloBRFEVDRA,

Although people had warned me about it, the air con on the
night bus to Baguio was put up so high that | almost froze
to death. People in the Philippines really do love their air
con very much, running it full blast in shopping malls and
taxis. | really can’t understand it at all. Thinking that with
my far eastern blood, | might be the only one who felt the
cold, | look around the bus only to see everyone shivering
under their blankets. Hey driver - can’t you tone down the
air con a little? But | couldn’t get myself to ask, so frozen,
| arrive in Baguio at around five a.m. Thinking that | would
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finally be free from air conditioning hell | get off the bus but
once outside, Baguio is also cold. Even though it’s in the
Philippines, the mountains are cold.

EDBRTENEGD V., —BILTOONFTAKDERIIRLET !
ERELUNDDIEMITERZ H7EHD  IRHNGO RFv 7D
Micah Hilotin, £5L< BBV L» o9 | £91& Micah D2 D
METHHD. BTHERD Bumbo Villanueva SADF7 MY TFK
FrIU—n~,

Anyway | go to the hotel. After getting some sleep, | start to
go around Baguio!

This is Micah Hilotin who will be guiding me, she works
at a local NGO and is a recent graduate from the local art
university. At first, we visit the gallery and studio of local
artist Bumbo who is Micha’s teacher and mentor.

Bumbo Villanueva SA ., BBMEL T ES,
This is Bumbo Villanueva. His eyes are so kind.

BER DG,

This is an artwork in process.

OLERBLOVKETCIESOEROBRBENFIDOERICONT
WBWBEBFELLTINELTZ, Bumbo SADBRSADREZIR
T REKREFRCEMeREFEICHOIDHITVZLEDH o1
Z5, BFHio THELIR. ZLTHICHERBRELL,

With a kind smile, he talks about his artwork and the history
of Baguio. Bumbo’s father is also a sculptor and he was also
an art teacher at a school for long time. Both father and son
are sculptors, they are also very kind.

BRIAEDIEBD,
| take a picture with his father as well.

HFRIE.Bumbo SADFFIITOBDHIICH S [TAM-AWAN
VILLAGE] ~No ZZEEHROMTT —TARDBEEL VS, Fv
SU—RoH7RoDHB. I—ABNARY I TILs, ADOD
BT T 5 T4T40%

After that we go to “TAM-AWAN VILLAGE” in front of Bumbo’s
atelier. There is a gallery and café managed by several local
artists. Umm---it really is a sightseeing spot. There is graffiti
on the wall at the entrance.

Bt EV0roHSYER,
Well this is kind of just sightseeing so I'll keep it short.

STEAMEAMTEZLED SERY T Z—ICE-TESDbICIUEAL
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AEHWET, FIFL7-D % BenCab Museum. Z4VE>TiEZ”F
2aF V7 —TAAN EWIN972F D oIRE o1 HIE L HD . T4V
EVEMRICBILscBEMELIEMRICEL»OEX NI R
DREZED, BEREBTLKESIAERICEIDNDIEI LD TYHN
BenCab EERY . FIERRERTEEINEREDLMBEY
JF7—T4ANEDTY,

Well let’s keep going. This time we ride by Jeepney to deep
within the mountains. We arrive at “BenCab Museum”. In
the Philippines, there is a “National Artist” honorary award
system which began in 1972. It is awarded to those artists
who make outstanding contributions to the art scene in the
Philippines. In general, it can only be awarded to artists who
have already passed away, but BenCab was the first living
artist in history to receive the award of “National Artist”. He
is a big artist in the Philippines and everyone knows him.

DB T ADADEICT STATADE 2B o 1o Do LD
Anyway, | found more graffiti on the wall at the entrance so |
took a picture.

Th, FICAB L, KA L BenCab THEAD I
FEERDRTEVTE EDHRT—HEIC/AFY,

As | go inside | meet BenCab in person!!!

Although | haven’t seen his works yet, | take a picture with him.

%HFIF— (0252, THHEXHERILLVLEDELI T, KRR
DEZDO—BRTZT, 15<EVHIE, TCICBEEHIMTICHRENEL
1oo ZOEMEE . CAANDERDIKSABVELIZAZRERLS
BULHIHOZ—FaLovardoh, FEINLSLEMBDLD
RAEROERET, REE.BLULEEFL0E Vo9, Xl
DHEICBERGEIBEDHoCL.3IDF¥aFil,

I’'m guessing that he is a really great artist!? But he seems
to be very busy and | can only meet with him for this one
moment. Hmm | think it’s only about fifteen seconds before
he has to leave. There are a lot of artworks by BenCab in the
museum. In addition, there are collections of works from
past to present. BenCab also seems to be very wealthy. He
also has a big mansion next to the museum. Wow, really a
National Artist.

YNRODERTIS,
Cool artworks.

HEZERRETE.
The National Sex Museum of Okutama would want this
collection.

E2HVMSAN | S35
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ZHLENFFERAD Micah 5% A, BenCab EMTEEHF R D/
TY—BREICTCAHIRT ST Ko TOELTA Lo THRENDN
*FRF,

This is Micah who is guiding me around Baguio. We are by
the pond in the garden located around the BenCab museum.
She is always laughing, but is a very reliable Baguio lady.

09 | VOCAS (Victor Oteyza Community Art Space)

BORVWEEL & BICRD [ZIBNFFT—FOANIFT1T
BAR—ZBALRBODES] £V o> T Micah BN TETCA
72D EVOCAS] EVWS2004FRILDT7 — FAR—R, F—F— &
T4V LAX—H—"T, “Baguio Arts Guild” EWRRAD 7 —T 1R
FMERD 77U 5 —TbH o7z Kidlat Tahimik £V (brsic
BenCab $779> 8 —0—A12%3), NV Y ERREZEZIELHZ|
OREEHLNH). FERIRRERRESZICHBFINLGLLMR
HICHBELGERBIERTY, CORBRRENSDIFACERZ
FHATLIDVOCAS]I Z D oKD R, FvSU—%fEkLIcL
ARV TEBROBEHIEESIAT N7+ —IVR IVA B
BEMGERL LT — e BALTOTNAT I TRASLEVADWL
BOWANGFFT4TF7—FAR—RTT,

We come back to the city and Micah brings me to VOCAS,
which was established in 2004 as the most alternative art
space in Baguio. Kidlat Tahimik, the owner of the space is a
filmmaker and founder of “Baguio Arts Guild”, the legendary
artist collective (BenCab is also one of the founders). Kidlat
Tahimik is a famous film artist who has won prizes in the
Berlin International Film Festival among others. In addition,
he was also invited to participate in last year’s Tokyo
International Film Festival. Unfortunately, | can’t meet with
him today, but | am able to have a good look around “VOCAS”.
At the gallery restaurant, they hold not only exhibitions but
also live music events, performances, dance recitals and
film screenings. Introduced a wide variety arts to the public,
there is not one person in Baguio who hasn’t heard of this
alternative space.

EVORERICHZLEIFLETHRILGVREGEMICIE/KSAD
BEHRBEVED. BrooRoObRES, IITSEDNAFADY
YP—FZWVBNBEFALTLNT: Fara Manuel ICb& . Fara
FENFFDERTHHEHEBMTT —FT1 AL, BEICERERYA
PVWTCESED7 TV FIIBEEIRIDEREREZEELIIEDLD
® Micah 28| &Z F TNz WdbiF,
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There is a huge space with a lot of plants on the rooftop of
the building. The view from the window is also fantastic.
Fara Manuel, who helped arrange a lot of my research in
Baguio also joins in. Fara is a local artist who also teaches at
the Baguio art university. She is pregnant so instead, Micah
arecent graduate of the university is guiding me.

BABT—HEICREEZLT AT,
We eat a meal and take a picture together.

SEEBHLT REROBEEHI VRISV HFFSU—ZR—2
[KATIPUNANJ ~ o R7E&LR N

We move to KATIPUNAN, the gallery restaurant which also
serves dog. Dog.

11l Dog!

ZOBEDDHIEBERIBO BEDLAT VT RERND LA
TEDFLEDOHEB o TVWELIAEHEY—ZICHVESTDH
BHOERLERICHLNSEZI T, £ 5—,

| thought the story of rows of restaurants serving dog, and
the custom of eating dog was a thing of the past, however
talking to Mark, | learn that if we order it, they will serve it as
normal. | can’t believe it!

BILERAREROER. ERNOBFICEERODy 725 — 58
BolcRDOEIHZ T 2D

On the wall are artworks by contemporary artists. The song
lyrics to famous rock songs featuring dogs are written on
the backs of the restaurant chairs.

THROBEIRR 7 —bo T BADDHZDDEH - DHDRPEA,
STSTCOIDLIT. HMHERDBDITIVEDRAR—REH>T LD
HHAEBETCHEVLIR>THBIHRET H 4,

But is there a link between eating dog and contemporary
art? ---ldon’t getiit ...

After visiting so many art spaces on my first day here, and
also having hardly slept | go back to the hotel to rest and
prepare for tomorrow.

STCEREETINFFOREINIDEVNDIZLET . TZFDE
RITBIENFAITIT o 12 S o TLBLVEBH TN TWVT:
KAWAYAN DE GUIA EWSHERDZ R TICRBESMET DL
12, ROWEEETI0H<SHOWVWEDEIE, KAWAYAN 9 Tic/NU
NUHEER>TOELIA Lo THLWVR D, 1979F £ FND
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ST RAER. ZLTERBD SR br B oz, 74UEYT
INETRIPTHI U FYTWIEITEL, PRITEREDOESE
RLa—F. ZNLEROEF—TTUo XV, ZETELI T
2EWDDIE[OLTCINES DT —TA ALV STIREL, ok
INDBHFICHTWKDEES Ep~, DIDDIBLEDOHHL
hEtAl,

But there are so many things to do in Baguio at night. Artists
in Manila recommended that | visit the artist’s studio called
KAWAYAN DE GUIA. After a thirty-minute bus ride through
the mountains, | arrive. KWAYANE is a very nice guy. Born
in 1979, he is from the same generation as me. His works
are really great. | think they are the best works | have seen
in the Philippines. In his studio, there are a lot of art books,
records, and mysterious motifs.

On the second floor, they are preparing to start up an artist
residence. They really have an active and contemporary feel
about them. From now I'm sure they are going to take on the
world, but perhaps they are already famous here.

—BEDF N TICE 7 —T4AMEANRILETWELT:, 5D
BTTEDHH>TVBDH KAWAYAN T,

On the first floor many artist visit. The drunk man behind me
is KAWAYAN.

WiIFrTas7h T,
A lively studio space.

=

ZEOLY T RAR—Z,

This is the residence space on the second floor.

. RICBRELICI—Ay/SAT. EFENTAOMBIEREFA
YNEDN—=TEDZE, 22 12 BLOLTZDOMBERDOREVS
D&+ ZATT (by shimuken), KAWAYAN DERSA . BALD
@ Kidlat Tahimik BATZE N BELOI LR EEMROF &
EMREDD DITETHERSAICX—VELTNT RIERAR
ZERANCBEVWTESRZLIC, WHLWBREDNDZDI~, XD5XA. D
TAv |

He looks completely European in appearance but actually
his parents are a Baguio film maker and a German lady!!!
| find out that KAWAYAN’s father is the filmmaker Kidlat
Tahimik.

I’'m so surprised but | understand that artist’s children are
also often artists.

He sends his father an email so that | can also meet him
tomorrow. So many things are connected~ Thank you
KAWAYAN!



BEBEI—HEIC, [E/F%F —] LMATOWELA TLITL o
broTEThA

At the end of the day we take a photo together.
KAWAYAN screams out “PINOKIO”. He is super drunk.

aweu aoedg

10 | Ili-likha Artist Village

RDH. F5EbLEHAMIEIVOCAS] »5IEERWVI-likha
Artist Villagelo WEABRBIED A olcAYvLAT7 0 EB T
WELTzZEDD Kidlat SADBIELATIE,

The next day we meet at Ili-likha Artist Village which is close
to VOCAS. There are many shops and a very nice comfortable
cafe which | find out are run by Kidlat.

REFMWBICHEE-oLF>TWELT, ADOIKT,
At the entrance. Actually we had briefly stopped here on the
first day as well.

ZLCZEA A FEDBVIRHCE T TICWboLe o TVELTS,
Kidlat Tahimik in person. When we arrived he was already
here.

Z55 Kidlat Tahimik SA, IUADES LT, BFELABTRa~,
He’s like a great mountain sage. He doesn’t look anything
like his son.

ZOBFIE2008 FEDENICHF—T > LIZHBFH T, Artist Village
EZMTENTVERD A LT —TAADEDDBEEF—T
Y TEBLIALAR—REMRLTVBED T &, BIEHICIF20<
BVDAR—ZABABFELEZI T, £TCTF—TAADEETZD
2Z5. BAEEDIEARTI R, ZEBEITRTKidlat SADAX—
TObE A EDODRISABFHIT VI BEERLBEL
THREOH PRMEEEELTED ETFTOKRELIE. BEH LW
3&DTohVWF—FT—7, #Etd Kidlat SADHLDETETH
SOl AMREEYLELBEDICFE> TV LADIE(RSE
AvT—ALF15—T AR TRERBREEERLGAFvIENTRL
THZINGEVWELOEY ., TRIEWDICREDDODEVNEEL
BOBEFELINTOELLEBANTARDOY I8 T77IVT ENS
T2RCTLES DWW NI VDI D,

This space was established at the end of 2008. It was given

the name of “Artist Village”, with the idea of expanding out
the space in order for various artists to open up their own

(007
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shops. In the end, 20 shops are planned to be installed
in the space with all of them being managed by artists.
It's a great idea isn’t it. The space is being constructed by
skilled carpenters in accordance with Kidlat’s vision. The
space is more like a big art work itself rather than simply
a structure. Even though the initial idea may have seemed
quite unreasonable, they have persevered for many years to
combine technical skill with feeling and perception. It has
been constructed by recycled wood and leftover materials
that Kidlat collected. Looking closely, the building style
is highly irregular and I’'m sure that it would be illegal
according to Japanese building standards. Laughing, they
tell me that they don’t know when they will finish building.
Perhaps it is the Sagrada Familia of Baguio, no maybe more
like “Howl’s Moving Castle”.

Kidlat SA. 5% WWAT, “Baguio Arts Guild”. [VOCAS] %
LTrlIli-likha Artist VillageJicoWT=a=a&LZ5IcHFEL
LTnELrz,

Kidlat is a great guy and he was very willing to tell me about
“Baguio Arts Guild”, VOGAS and Ili-Likha Artist Village.

RRETE TCERFPOBEEMHMFETY7—,
He guided me around the envisioned shops which were
under construction.

AHEO7—FAAMSOBEHAT LY Ya>ELTOD LWL
LThLd~,
A drumming session in the space. What a great atmosphere.

ZZxndHALH Kidlat SAZBEHLTVSEELSITRIARD
ADDBRESNTOWELT ., TDOF—T1 A& GES 5720 1%
LABETELLIBLHLRMULRITZLAT AL ELE AN TR
DETHVWERMTY, LOdbBEAIE/FLRAD TELALEL, 70
MELOUCBETCELERENINYD TV AX—H—TZRAT,
DY AMAEDDRTEBITVET B, R o FUANTE LR, NFFD
F—bo—YEIDBERGIRDD. TRBNIFALBEICES
BN TOKDTLEI R BADWVWES~,

Everyone who comes to the space greets Kidlat, whom they
respect very much.

Encouraging local artists and continuing to support them
to become self-sufficient is a feat no ordinary person
could achieve. In addition, he isn’t a rich man but an active
filmmaker over seventy years old. | think he’s more than just
cool. He really is a great sage. It's great that in Baguio, the
art scene will be inherited from this legendary godfather to



the next generation of young talented artists.

I OHEAFFICOKEBIIADENIZ[VOCAS] ZLTlIli-
likha Artist Village] IC R ZBEAANEL LD,

When you go to the Baguio you must drop by VOCAS and Ili-
Likha Artist Village created by the Great Sage Kidlat.

09 | VOCAS ( Victor Oteyza Community Art Space)

https://www.facebook.com/pages/Oh-My-GulayVOCAS-Baguio-
City/122223281243167?fref=ts

10 | Ili-likha Artist Village|

https:/www.facebook.com/pages/Ililikha-Artist-Village/1415457855370717?fref=ts
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BOHYR=IZHD | 201641 822 H (Gallery Orange)
22 January 2016 | Meet the Charisma of the Island (Gallery Orange)

R o UOHEERICL.NBRDYZSICRoT-DHRDH. L
LVERRLONY Y B (3=50558) ERUHL. b B4%KD
T LV THELELLETAIE VLA,

After the cool mountain area, | come back to the scorching
heat of Manila, but only for a little while. From today | will
depart Luzon (the main island where Manila is located) and tour
around some other islands. Although it will still be in the
Philippines.

ERMRICEIZH ADIETVEVFRRIDELWEBICMHET
2R70RBoNIOR, HBZWKNIZDE. O—FTUyZZERA
Hushhush Tijing. NIOFDENZERATY, LBLBREL
Leog il

B RICBEey TG EVT T LGB T Vv TOVELERF
BHE, FTIREILDR 0. DL TBICENHLIILAFS AL
AHVWET, I—A RALEDBTFLL WG, ZI/AT0R BICE
EINTVBHROTY—T—FDTLyYa BATEED 1HFLES
S&.BV,

I’'m heading to the city of Bacolod in Negros, the island
located in the southern part of the Philippines. R. A.
Hushhush Tijing, known as Roderick comes to welcome me.
He will guide me in Bacolod. Thank you, Roderick! He looks
like he’d be into hip-hop, but he loves reggae music and is
a shy and kind young guy. At first we go to a restaurant near
the sea for a meal. It feels great to be near the sea and I'm
looking forward to the fresh seafood of Bacolod.

sauiddiiyd eys jo angndey

ejlue

BRWEEDET,

Y
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We drive along the coast.

ZHHLARNSADO,
This is the entrance to the restaurant.

HENBVIRFET IS ora—TYvs,
It's so nice to feel the sea breeze! The man wearing glasses
is Roderick.

ZLTHE. . 5Fp 273 o~
The food is delicious.

BREOA—TYyZDF I ITREEN, BEVWFEMRITETTEEL
TWD, TIWIALT —T4R b, HLREELBILICTHAICSH.
AHrOMETIREROVTC LARRR—YELTBRITEVWSRAL
REMLREESATI, ACRTHREZBMAL. SiZavss—H
DVWCENETTELLTWSERAT, TIEDT 5L ~,

After that we go to Roderick’s home and studio. He is a full-
time artist even though he is still young. He paints from
morning to night during weekdays and plays sports on the
weekend. It's a very healthy artistic lifestyle. He studied
painting by himself. Now collectors buy his works and he
can live off the sales. It’s great.

O—7YyJOEBR7 M I,
This is Roderick’s home with atelier.

11 | Gallery Orange|

ZLTOWEWESEONTOR EFED XA £ BB LA DL
9. HEEL Y CEE!
FLyIEORYD_FEICHBEIIE. D% [Gallery Orangel.
Now | am heading to my main destination in the city of
Bacolod. We arrive there by car.

The orange colored building with two floors is named Gallery
Orange.

ZREAN LS RICEILEERDHFLERET,
On the stairs to the second floor there is a sculptural piece
waiting.

BTFbFL>T,
The corridor is also orange.



Vaz

TELIFLY Y,
Here it is, Gallery Orange.

BERBAR—RIGEOHDETHLLNTVWTIDRKEFIDDE
TERKREELTVELT,

The huge space is divided by some partitioning walls and
at the time of my visit, three exhibitions are being held
simultaneously.

BREEBDIETUNIZDEAR—ZADT(LIF—D Charlie CO &
ho Z4VEYTEMICEDLIDOLELIEMBLEVANEVEVNIEE
DBELZT7—T1ALTE, THIIKKSKT. Lorbsdh—, #%
BORHASAICEZABTOVTDDOHR T NIORDEHFSA”E
FATWELT,

| talk to Charlie CO, the director of the space. In the
Philippines, everyone who is connected to the arts knows of
him as a famous artist. But he is a very kind and interesting
man! Something about him reminds me of Akihito Inui from
Tetsuwari Crack Iron Albatrossket (Japanese experimental theater
troupe) , so | secretly call him that to myself.

[Gallery Orangel (& “Art District” £&IENBN—R VAT V7
EPUBW RNEFDO—HICHB2005 FRILDF—FRAR—Z, EN
DF—F =B ITICERELTHEL TH o7z Charlie AL
HEOW AR—2EBETRBLICIEIDZDFHLRE72Z
3. BROMIC. BESAT  RTF—I VR . T—IvayT 9>
RF—TWTARDy > av REFLBARY IDBMTONTOET 8
HAELEDLINBMIIICHEILEDHN . F—FTARMZFTHL
FEDPOREBENE CHRLAGAPHEAILTNEZS, [FvSU—
EWVSED AR TZT2 ZFARAR—RISEVD D | EFRRICE VLD
5 Charlie SAlEHEo L o TWVWELT,

Gallery Orange was established in 2005 in the part of
the city called the “Art District”, where many bars and
restaurants are located. When the owner of the building
met with the then already famous artist Charlie, he decided
to let Charlie use the space for free. That was how Gallery
Orange started.

As well as being an exhibition space, the venue also hosts
live music events, performances, workshops and round-
table-discussions etc-*

Many tourists and visitors come to this area, so the space is
not only visited by artists but families, students, and various
other kinds of visitors also stop by. Laughing Charlie said,
“Rather than a gallery, this is more of a community space.”

Charlie 3A @ ZEBDIEDRIICZT,

E2HVMSA | Adg
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SY

This is Charlie in front of his works.

Charlie SAUAMZEIANDEH Ty T7H VT ZDMICHIRILID
F—TARNELNZOBHEE o THRLGHELERT Y TAFTToT
WBEDZE, Fr—Y—LAERIEO-FTUyIDLILE W
RET. FRBERIBICHELHZDDRELL L, ATIOFD
Z—hrOHOHTI 4, Charlie SA & [Gallery Orangel D2 &
% [Big Family] EFATWELIARFIC ETFREROLI LHDDH
GLEDPWERRLTHER>TVIDHIIRMTL,

There are three other full time staff and many artists
conduct a variety of events here as volunteers. It’s great that
their ages range from the same generation as Charlie’s to
that of Roderick’s younger generation. It's the art center of
Bacolod. Charlie called Gallery Orange a “Big Family”. | was
especially impressed that there was no power hierarchy and
that all members associate on equal terms.

2RIy TEEROBES o BEHIC—BADE—T Yy I1i&A,
All the staff and artists. The man on the right is Roderick.

NIAORDRFSAE—FEIZ,
With Charlie, in Bacolod.

BEEMVEHEICIRTHEREIEVWIZLICHNBE, AR—
ZIZEKHEADLTCWEEERO DA —F— O BIEICEIE, 4
FHWELENBTAIEVEYOERGETEESREEHL NS BIE,
After hearing many stories, we move to eat dinner at a
restaurant whose owner, a photographer, often comes to
visit the art space.

The restaurant serves Inasal, a huge grilled chicken. Inasal
is a famous food in the Philippines.

FFODAFHiE, FTRERZDALDIDHXTICHMNT EEIRD
TNELIZ, S—EA!

We eat Inasal with our hands. I’'m so sorry for having
forgotten to take any pictures.

HIEbRLELI:, Z50HR,

| eat oysters. They are so cheap.

[BRB o7 BEBABLITD] D5ZLT. BRIE Charlie SADE
SLIcBE, IRHLBHBEI>TNIL. HESTBILE A
TEEVWA—SHT YT UIE>TOELTZ AR o ENTIOR DR
HEA, Eighr o7z, BERFZ N TIEMBEOEALLOABIE
DTELRVRREBEICHoTCZDOHRTH Charlie SADHERIE
DT IF—FE, PICA>TEIEEDELI AN R—/R—F—F4(R



Mo, ZD%, PRUTREBOLVLL. BEIABE NSO LA
ATBHL,

After dinner, we move to Charlie’s house. I'm guessing that
Charlie is a kind of god-like person because he treated us all
at the restaurant and from the time | met him | noticed an
amazing aura about him.

And my guess is correct. His home with atelier is located
in the rich area and is the most gorgeous of all the houses
there. When | go inside his house I’m surprise at the
space. The atelier is so nice and there are many bottles of
expensive-looking alcohol.

a8ueiQ Aia)jen

EMEER T,

It’s like a museum.

THh, ERBRBILLLBVT—T(AMHEELESICEEL
TWBZDRL, Charlie SADHYRTKICE|EFELATVS
WBENTICEDEESTBDIEBIBRELALARRELELT, ¥ o
ERHSAIUTEALREVDA,

Also, he doesn’t act all high and mighty but kindly enjoys
talking with young artists.

| think his charismatic personality attracts many people to
the space.

NIORICE DA RDYRRICRWCITDERDICHEIDLET,
When you come to Bacolod | highly recommend you seek out
the charisma.

11 | Gallery Orange|

http://www.galleryorange.ph/
https:/www.facebook.com/galleryorange

DDA | 2016 41 B23 H (Kape ALBARAKO. Margaha Beach Resort. Kapitana Gallery)
23 January 2016 | Art near the Sea (Margaha Beach Resort, Kape ALBARAKO, Kapitana Gallery)

SHENIOREZEROCHEL. BEOT7—FAR—ZINEAHPVET,
HTHoMELTH2BEMU L H B ATV TT R SHOA—F
Ly BN ToTNBHT W AL ICBRET |

Today | will depart from Bacolod and head to an art space
located by the sea.

It takes two hours to go there by car. Like yesterday, today
Roderick will also be taking me to the space. Thank you,
Roderick!

BREFOO—TLyT, DyRATETHERDEARTRARY

9%
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FybpEkAa EHD FIN—IRZECEoT - B RIELIZITE.
BLEEBELI, RE~RE~,

He drives at high speed. Suddenly the bonnet of the car
bursts open and we can’t see a thing in front for a while. |
feel like we are about to die but we make it through and back
to safety - we are alive - .

R ORBEZEOY FIFECMORAR I KRICHEEETS,
We see endless farms of sugar cane, a famous agricultural
produce of Negros.

ELTEE, BIE~,
We arrive! By the sea!

ko 1?2 AHULEXvIU—2%,
Hmm?! There is a cool gallery.

12 | Kape ALBARAKO

ZZiE[Kape ALBARAKOJ, £/ TETHbLAWIEELRBIET,
—EDT . ZEBFrIU—ICBoTVET,

This is Kape ALBARAKO. It’s a recently established, very nice
space.

On the first floor is a café, and the gallery is on the second
floor.

i T2 D& Nunelucio Alvarado SADERDOE 4.,
THIDINETVEY TREDPMEBELERISATT. ZID
F—F—THbHDHTL,

There are many art works by Nunelucio Alvarado on display.
He is a famous local artist in the Philippines. He is also the
owner of the space.

—REohT7z,
This is the café on the first floor.

“REoFXvIY— BRI TOEET,
This is the gallery on the second floor. You can feel a nice
breeze.

SREOVVHTIERICL, WEWEEREBALADIVET, £V
THETICDLEILLWVTY,

After the relaxing café, we head to our destination, but it's
very near here by car.

FDEEVET, BORB T XS VWEH~,



8%

We drive along the coast. The sea is beautiful and | want to
swim.

B>  BADIL>TWVWDIE L,
?? huh? Is there something standing there?

ELSTRIDREAERDESTT,
As | come near it seems to be a sculpture.

ZLTZDRAD LI
And in front of it---..

E—H!
Boom!

13 | Margaha Beach Resort

FFLEL7, ZZiE[Margaha Beach Resortl. Nunelucio &
ADORETT, KALDHTTNT LErbEBIToTh, TIEDBL
WwWEzx-9!

We arrive at Margaha Beach Resort, it’s Nunelucio’s
headquarters and dwelling.

The space is so colorful and made of bamboo. It's amazing!

FICABDEZFADHBIUNT TORMBERD BRI %
W IEEBNR o BEEELTCNELT,

When | go inside the space Nunelucio welcomes me.

He serves local food for lunch and starts to talk about the
history of the space.

ZZIE2000FE<SOVWDDH o1 Z2HED T 2013 FICTAVEY
EERSCBECEERLVEEORALIAS VI RRAICL> T
. 5 Nunelucio SADFHRIELENIDBICELLTES
D ZERNEGEIBACTEESN TV ZIBRDTINIDORKE
z#ICRbMN[Margaha Beach Resort] Z1EDIGD /- DIZZ5
TY, —BEICEFv3Y—HD . ZFE5* Nunelucio SADF I T
ICEoTWELT,

The space was established in 2000, but in 2003 it was
completely destroyed by Typhoon Yolanda, the biggest
typhoon ever to hit the Philippines.

At the time, Nunelucio’s family had lived in the area whilst
he had been living in another area, however after the
disaster, he came back and started to create the space
Margaha Beach Resort.

There is a gallery on the first floor, and Nunelucio’s studio is
on the second floor.

E2HVMSA | Adg
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ZBEOF I I TY, HHNEERLET,
This is the studio on the second floor. Sunlight shines in.

Nunelucio SAREEREDEESFHA . OB EH.OICHTT
AZ2=T1LDBEDBDEEV LA D FHI-b e/ RELIHE SO
IILGEHIToTVEESTY, BLTOF— SOV IMEED
LEINTOTCDORLIEZDRICELNI-b DI oTe BTz W,
After rebuilding the space from the damage left by the
typhoon, Nunelucio started to use it as a center for creating
connections with the local community as well as running
educational programs for children. He also organises
various art projects in other locations such as by the sea
shore. The sculpture we saw earlier, was created during one
such project.

AN BEOBD T IF—VThobs0 VWO TINEICK I %
EVitiFdEb5BLVER A, BRAODRERICHSMLIZZ LD
HBEDILET . ZOROHIOT o TETUNIZDTTNEN
731997 EICRRHRAEMEE RSN RE7IF71997
KBREEMOIDIC] DbD, ZLTHALZORER  £551To
122EDHBHDIEoI2 12 19FRIEDDEIE20ESOV DI TY
. bE2AEK. AAICBBEEVLTVWEL AN ERIZRTY
1o RATEDELSDDHI BT —TAAMIBRLIcATWTIEL
holchp~,

Just like in the photo, Nunelucio is a really cool, wild-looking
guy, but he’s always telling jokes and is super interesting.
He has also participated in an exhibition in Japan and shows
me the catalogue. The exhibition is titled “Art in Southeast
Asia 1997: Glimpses into the Future” and was held at the
Museum of Contemporary Art, Tokyo in 1997. | was surprised
to remember that | had been to that very exhibition. It was
nineteen years ago, so | must have been only around twenty
years old at the time. Of course, | had not met him back then,
but because | had seen his works, | somehow feel like this is
a happy reunion with an artist | have known since long ago.

BREOBREF—EOF+SY— DRI TIELD, Nunelucio SADHE
TR, EOBIEMTOERIAIEES (BIIBESALRALELSNT
WELT),

After talking we take a picture together.

The women next to Nunelucio is his wife. The man next to me
is a local artist.

BEEDRIC Nunelucio SADHCTTRAVFLIELELT,
After talking, Nunelucio goes outside and starts painting.



0S

BRIDX o THE. DITETHELD—HEIC (with HIIERSA),
He invites me to paint too and | join in with another local
artist.

Sk ELWRA,
It's enjoyable.

RTORBICEDBIDT —FAR—ZAN,
When you come to the Negros you should visit this art space
located by the sea.

12 | Kape ALBARAKO

https:/www.facebook.com/Kapealbarako

13 | Margaha Beach Resort

https:/www.facebook.com/pages/Margaha-Beach-Resort/1524909374503730

14 | Kapitana Galler

ZLTSHEHI—#F . NIAOFADRVEICEDH BT — FRAR—X
ICEDELT,
After that we go to one more space.It’s on the way back to
the Bacolod.

ToZVWHWEYORICEEZES. T H—%ROLET,
We leave the car in front of a really old building and ring the
bell.

EREVWFE . O—F Ly ALK ??7?
But there’s no sign board. Roderick, do you think it's Ok???

FDOBRESLDoIFE PP LI NT,
A LTEFo0 Ml
There is no reply, but | push the door and it opens.

ZZICREYEDOLSRILIRAZEH D ZLTADOD T CHICE
ESsHARFvIU—DBHo7DTLT,

When | go inside the building I’m surprised to find a
magnificent space like a museum.

And right on the side next to the entrance, there is a pure
white gallery space.

BREEELE NI ORF ¥ SURAINTILoDEYOERE S
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sauiddiiyd ey3 jo angnday
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MNTW3 Adrian Lizares S, RZHEIBLOWKEDES .
| interview Adrian Lizares, who is the gallerist and manager
of the building. She smiles holding a dog.

ZO#EYiE [Balay ni Tana Dicang) £ W5 1872 &b H B EE
HoEW. WTOEZROEBTHo/:dD%, BRHELN TV
MEPRELLEEZOFTXIL—MICRFALTVIDEZSTY. 2D
ADOiEH Db [Kapitana Galleryl. ZITRIBRZ—FOE
RETEICSEIZERELTVTRERL YT Y AbIRHLNT L
DZE NERU LD OH2EEYOF T, BADT RS,
BEARETIANTFROEHTY,

This historic building named “Balay ni Tana Dicang”
was built in 1872. In the past, it had been the home of a
distinguished family. Now all the furniture and decor from
that bygone time has been left on view for the general
public. At the entrance is Kapitana Gallery where they
hold contemporary art exhibitions five times per year, and
recently they also started an artist in residence program.
With this building from over a century ago, now being a
place for displaying contemporary art, | feel like a crossing
between space and time has somehow been created and
hidden within the space.

BERHoEE. HE. KA,
Historical architecture, room and furniture.

ZORBRAVT A NWZFDOLIT Y RICKTWIAERSADRD
EROTbEhEELTWELI., T—#EIC/AFY,

Today a resident artist from California has a meeting about
his upcoming exhibition in the gallery.

We take a picture together.

[HOHRTHICRoTHLWLLERELD,
From within the past, why not meet something new?

14 | Kapitana Gallery

https:/www.facebook.com/balaynitana.dicang



BEREICE->T | 201651 H24 B (Fit Stop)
24 January 2016 | Cycling and Art (FitStop Bite and Bikes)

SHERITORBERICL. BRIENSFIBANLEADLVET, 74U

YDEKDII R,

Today | leave from Negros to Panay Island. It’s like doing
island-hopping in the Philippines.

TEW>THL!
Well then, I'll start!

NAOFERBPICHHELT 7V -1 BEIEER-TEE, 22l
RFIAEBERICHZEIO10ENSH,

| depart from Bacolod in the early morning and arrive after a
one hour ferry ride. The city is called Iloilo, and is located on

the south coast of Panay Island.

ZzY—IZTEE,
Arriving by ferry.

ZERZELUNBD . HITTIERD Rock Drilon A, TRICHD
=Ty DT TR TVBEVWIX—VEEDICAIVET, /2
LELEDPVWVOLBEVDONIDORIB—FIC—EDOERELHED
[Dinagyang| DB SN TV TEIZBIR Ao

Rock Drilon, a local artist will guide me in Panay. ’'m heading
to a café in the market to meet him. I’'m not sure if it’s lucky
or unlucky but “Dinagyang”, a big festival held only once per
year is taking place at this time! There is a big traffic jam on

the road.

RKEDAN, ZLTAL—F,
Crowds of people and a parade.

L3R —FyMZEIEL. Rock SALZXE. b T CEE ZD
25 ThELTVEYTRBLLGEMER, HEWoL&ICE ST
VB LR [—#ICEE B KISV HBATEDNBIZET. H#E
TDEEEVSTZRLTY, ZAVEY TREZTHEMRL—RD
FRICHERSNTOTC HERLBTATAEILHEBRELET,

Finally I arrive at the market and meet with Rock. He is a very
famous artist in the Philippines and will soon be turning
sixty years old. As we go around the city people sometimes
ask if they can take their picture with him. | think the locals
in the Philippines respect artists wherever they go. It is very

different from in Japan.

ZATERock SA. WOBBLIBERATVBIRELEDETHIA

[A°]
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RBRODEEH, EVHBRTBADEREIHEVWSIZETIOM/O%
MONyFaqEWSERBEWIIZEELT,

Rock is a nice guy and is always smiling kindly. | have a good
affinity with him.

We go to eat Batchoy, a famous noodle dish in Iloilo.

ZVZIBHOTTCRAFAFHD, EY DB PvEYTEINT5—
AV TIBb,

Batchoy has a garlic flavor, so it might appeal to Japanese
tastes.

Itis like Japanese ramen with a topping of beef and pork.

STHEILLRBLIZL. 2o/ O/ODT7 — ARy b ERT
T ETRREFELEX vSU—DHRLIZAR—ZN, THDLIE—FF
FA-—TYLIDD T, T DEFEDIKRH IV ET, N7l
Rock SADFal—av g V—TEDFIER, ZEOERE
ICRROBLEEBHICRITVDIEDZE,

After lunch we start to go around the art spots of Iloilo. First
we visit a space which has a movie theater and gallery. It
was established two years ago and there are paintings by
local artists lined up on the wall. At the time of our visit, a
group exhibition curated by Rock is on display. The space
actively tries to give young artists opportunities to show
their works.

BREERYvSU—,
This is the art space with theater and gallery.

REBRAOROFvSY—~, BEFEF TV LIEDDIDRAR—Z
T ETHIRBELX vSY—TL7, TH5H Rock SADKHFICL>
TCEICRAR—RBEATZED,

Next we go to a gallery located in the city hall. The space
was established just last year and is very clean. It was also
created through Rock’s negotiations.

IRGHRAO—EDLT v+ IU—IC,
The gallery located in a room of the magnificent city hall.

BREEDEICBE, ZZTREOFESCOVHLERT — R
SAR—RIZE>TWVWEY, ZZH Rock SADREICL > THERS
NIZAR=ZABTzW, ITD ]

Next we move to a museum. Half of the building is a space
for displaying contemporary art.

This was also created by Rock’s negotiations. Wow really!?

HLCEEBWTAIZEZS  AAMBICRVWDDEIF NI F T4 T
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F—FAR=ZAR T —FAR TV AR—RABEBFELBEVWEILRDT
IHRZDORDDIC, TTICHBFLENIENE (institution LLAT W
L) EBB T . F—rDBERTFTOoTWBEDIE, ZDHD
AEREMFFRDOPICHBRSNI T —FAR—ZGADERDEL
72PN END Rock SADKBICE>TTELBHOLS T EIET
o Ldb—EFIRBR4DDBFADLELH, EFEFNETHRD
72%5, Rock Sh. ZoHOWHEHLLERBETELVRIFLD
bl

Hearing more details about Iloilo, | find out that there are
no alternative art space or artist run spaces as such in the
city. Instead, there are various, already established public
institutions to which they are seeking to cooperate with in
order to expand the scope of art in the city. Going around
some universities and specialist art schools, | was also
surprised to find that they contained art spaces established
through Rock’s negotiations. Furthermore, whilst two
years ago there were only four art spaces from which they
had started, this had increased to eleven last year. Under
Rock’s gentle demeanor, must lie a source of unimaginable
capability and willpower.

ZH50EMFROBICHEFvSY—,
This is a gallery in a technical college.
IHLERAERNICHEIFYI—,

This is the gallery in a University.

Rock SA OfEdh. BERE I
This is Rock’s art work. It’s bicycle!

B Rock SADEFZREFOF N TIcHEDFELTz, T—HEIC/SFY,
On the way we stop by Rock’s studio which is under
construction.

We take a picture together.

15 | FitStop Bites and Bikes|

B, TR OBRED 7 z[FitStop Bites and Bikes]ICEI&.
ZZRAOM0DHTT— e RS IBEOR—RELESTZHHT. B
T EX v SY—DHRSINI BBEEESA, BRERSLDD
Rock SADBFEEMELT,

Lastly we arrive at FitStop Bites and Bikes, a bicycle cafe.
The place served as a base in the development of the art
scene lloilo City. The cafe also has a gallery as well as a

H2H\VM=AN | OADA
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bicycle shop attached.
Drinking tea, | listen to Rock tell his story.

Rock SA . bEDERT=IEMRELTERLTWELILN N BF
SADNEDLD T HRERMICTEZOHB M THE /O 0ICH
FELTCEELTc, 1O/ OICiEE R RRT7— 2RI BHIXIEEA
ELTEFTEIVWo12B%Eo TV ZLICLIZZ5 TY, Rock
SADBIRBBIRET, 7S EOLEGDELNLEVDLEE
Z.RATbHo7-[FitStop Bites and Bikes] DF—F—I1H
FHKLTARTbike" G2 HDEER, 260, BEREICD>THO7 —
FRRY b KEY T —DESBLHD, ZOYF —%IRDDD LHE
THAGARBELB AL AO/OmRICRLT— ARy b
BRLTWopiiZ5TY, BUOHT. BEREEELETF—
IH£5. Rock SATIF—+,

In the past, Rock worked in Manila, but he moved to Iloilo a
few years ago to take care of his mother. At the time, there
were no contemporary art spaces in lloilo, so he tried to
create spaces by himself.

Rock liked bicycles and wondered if he could create a
project connecting bicycles and art. He Confiding in his
friend, the owner of FitStop Bites and Bikes, they planned a
project together named “ARTbike”. The project was a kind of
tour using bicycles to navigate around the art spots of Iloilo.
At the same time as starting this tour, Rock collaborated
with various public institutions to create more art spots for
the project.

In a city by the sea, you can meet art by bike. Rock, you’re
unbelievable!

BERE KIFE. Rock k.
This is Rock, bicycle lover.

Z5bHERE CES ARThike D3y 7/ TY,

This is the ARTbike tour map.

[BbFEoTH22| DL THEDABREICE-TAO(ODHEE
BRRIZTET,

“Want to try cycling too?” Rock asks me. So with that, off | go
to explore the city of Iloilo by bicycle.

%895 Rock A,
Rock guides me.

2BEIEEM N/ nDEEED T, &#% & [FitStop Bites and
Bikes] DRI TW o L&IT/SF Y,
After two hours of cycling around the city of Iloilo, | grow



tired and sweaty. In the end we take a picture together in
front of FitStop Bites and Bikes.

B4 HICRock SA L BELEO DO TR TZELHLAEVET o &
BoTWDTIN BEEERELTHTLIPCbHDELT 1
DEHFTEIROMRX.BA F3D) ELIALTF-—HTn-0T
L7ce 1B40DF ISR A VWEVWEHHHES~ I

By the way, | was wondering why when | first met Rock |
had felt like | had somehow known him before. Well looking
at his photo, | finally got it! He looks just like my respected
uncle Kiyoto. To Kiyoto of Iloilo, thank you so much ~ !!

1040 E -1 CEBEFEOFALPAICRVICITEELLD,
When you go to Iloilo, you should definitely meet up with
bicycle loving Rock

15 | FitStop Bites and Bikes|

https:/www.facebook.com/fitstopbitesandbikes

BED7 A | 201641 826 A (Capricho Gallery Café)

RFIABORIEIVIFAEN, T4VEVDEKD IEEIZE /<K,
After Panay island comes Mindanao island. My Philippines
island-hopping tour continues.

TEWVWoTHL!
Well off we go!

A0 HFELTRITE T2/, SbIC¥ v FPVARIZD > T
B, AT . BIBLELI. ZZEAA Y Y -T A0, 5—A DD
XA BT TT R, THRADREZOLVWE@ARILE>TW
LA 127

From Iloilo, it takes two hours to get to the island by plane.
After that it’s a one hour shuttle bus ride to get to my
destination. | arrive in Cagayan de Oro, yes it's a city. There
are many vehicles driving around, the likes of which I've
never seen before.

IHoHHYY T -FOEY. EFVIEVWOITROR, F54>7
WES T Z—%RLTZTEIo 7 RL. DbV,

These vehicles are called motorelas and are a famous sight
in Cagayan de Oro. They're like a combination between a
tricycle and a jeepney. Aren’t they cute.

RFWIZOWTLIEBLTBEDH Y T - A0EREREL NS
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Michael E. Bacol 258X (Z3ET<MNE LTz, Michael ZHETTD~R
A9 —, RET—HELTCBRATHBIHRET,

Michael E. Bacol, who will be my guide in Cagayan de Oro,
comes to meet me. He is a local painter. After dinner, we
have a few drinks and prepare for the next day.

ZLTROHDH. Michael B’FTB 927 — T4 AraALIT14 7
“Siete Pesos” ZBNLTUNBEVWSI DT, HBOY —F — D
Oscar Floirendo 2MEIKAF RO EMBENEBEILE T,

The next morning, Michael wants to introduce me to the
artist collective Siete Pesos to which he belongs. We go to
the university art gallery where the leader of the collective,
Oscar Floirendo works.

“Siete Pesos” (. 2013F DY HR—IETVF—LICHHY
VT ARERRLTEMLIZLDHZ. 74V EY TRA DN
723V 05747 BATHZNENFHLCOET A SV HR—V
EIVF—LTEH . ESLHDEISICEDDBIEREFER, TN
EWSDH, EFVSEHBPLIZOHY—F — D Oscar SADER
SABDIZEIBEDTS N ELH~,

Siete Pesos is a very well known artist collective in the
Philippines. They even represented Cagayan de Oro and
participated in the 2013 Singapore Biennale. Each member
also works individually but for the Biennale they made a
collective piece about the Motorela. Speaking of which,
Oscar’s father is the one who invented the Motorela. So cool!

ZH552013FDY Y HR—IWEIYF—LDHIOT AD “Siete
Pesos” DR—ITF, BEEDEIFEAPLTIEoT- AT 0T,
This is Siete Pesos’ page in the catalogue of the 2013
Singapore Biennale. They made the Motorela in the picture
by themselves.

ZOHDMLEX Y N—DR o TELT, b AHIC“Siete Pesos” &
WOREBTR XY N=DTAEVWIDE EFVSOREREHTR
VEDEHIDIEED ZORE—ADAY R=DRITTOELAT
LIDNDHEDHLESAET—HEIC/NFY

Members of Siete Pesos keep turning up. By the way, the
name Siete Pesos came from the number of members in
the group “seven” as well as the fare for riding a motorela
of “seven pesos” (siete pesos). One of the members couldn’t
make it because he is on vacation, but the remaining
members and | take a picture together!

—&HZED Michaelo #ALHEX VWAL TY,
Michael is on the far left. All of them are such great people!!
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16 | Capricho Gallery Café

Riz@HS &, Michael PEROEEEEZELTOSENS
[Capricho Gallery Cafél~.

Next we are heading to Capricho Gallery Café, where
Michael coordinates exhibitions.

ZH55@DTEX v IV —DHRLICAR—R T A—F— B BE
DEILHIARZFOEERSAIEEZS, ZOHBRIAVIYavEER
BELTOELIAEEIE Michael £ — AT (Lo 9—1NEFH
THRERZHELTVSEDIL, “Siete Pesos” DAY /N—H &<
ZITHERERRLTVEAIWTLT,

The space has a café and gallery attached, and the owner
is on the board of directors of the university located at the
back of the space. On the day of my visit, an exhibition of
the gallery’s permanent collection is on display, however
usually Michael and one other gallery director alternate in
planning shows for the space. Apparently, members of Siete
Pesos also often exhibit their works in the gallery space.

255 Capricho DFv3YU—,
Gallery in Capricho Gallery Café

HITDRIYTE,
With café staff.

Capricho 2#ICLT RIEZADEDNTY —BARTIVALBEILE
9 ZITH RTNDF—F— DRI T “Siete Pesos” B’ EET D
BESHIERRAINATOEEZD,

We leave Capricho and head to a luxury five star hotel. Siete
Pesos’ exhibitions are often on display here, as per the hotel
owner’'s request.

SBICECRT IV ERLVE
The hotel shines gold. It’s so bright!!

MEETILN—I—TEDBE BAT— A Lim<E TR
DERDBHONTOWTETRFLTVSBLEDIE, AOEFTIVE
DIAT YL AT E—T—T v R,

We used an elevator to go up to the fourth floor, so many
artworks are exhibited in the hallway leading to the pool and
all of them are for sale. It is so glamorous being tied up with
a five star hotel.

U N =Y ek s T

Picture hanging on the wall in the hallway.

E2EVMSAN | O8NSy
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ZOFICBBNT— D METIR 22, SA.T—V ¥R,
Through the hallway is the outdoor pool area. It's on the
fourth floor, yes it’s so luxurious.

HbENTETC R “Siete Pesos” DAV N—DEER7 T
ICEWBELET, TELICIE X2 /3—D Michelle & Jericho 2" E5L
TOWES REORISADHEEVGH D LT DB -5 THED
EFTOBR, EVWIDbIERPINIFELTI A, Michelle (X
%K. Jericho REIRDF A ZRDy T IV, HHSRILVT (£3T20MsH
ADLTWBES T ) RAEDVLWELEELHLTWEL - ~,

As the sun starts going down, we go to the last stop, the
Siete Pesos members Michelle and Jericho’s house and
studio. With the help of their carpenter friend, they have
been building this house bit by bit. You could say that this
place is an artwork in its own right. Michelle is a sculptor
and Jericho is a painter. There are many cats (apparently a total
of twenty keep coming in and out of the house) It adds a good vibe to
the whole place.

MERER,

Wonderful-under-construction.

7 TRICEERERM DT oL,
Many artworks and art materials lie tightly packed in the
studio.

Bbh,
A cat.

LIEZEKTBEMT D7 —TAARF v SYRMRADBIELZER >
TEC, INDHDHY Y T - AODIKDHIRAE ATV, TyE-T
FERT4 7 ~, Michael ZLT Siete Pesos DESAHNDED
TSWELI~

After a while, local artists and gallerists also stop by. |
hear that this is a typical scene in Cagayan de Oro. Good
atmosphere! A big thank you to Michael and all the members
of Siete Pesos.

DAYV T ALV 7267 AOEMRICRVELLD
If you get a chance to go to Cagayan de Oro, you should meet
all seven of these artists.

16 | Capricho Gallery Café

https:/www.facebook.com/capricho.art.cafe/
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hBEEDHE | 201641827 H (Turtle's Nest)
27 January 2016 | The City of Murals (Turtle’s Nest)

VWEWETAIEYDBKDBESR, REROBLTNEEIET,
Finally, my island-hopping tour of the Philippines is almost
coming to an end. The last island is -*- Cebu.

DY T -AOHORITHE TR, DIETHT 54 +H32 KE
HENTRoLISEEBELEL/.ZTEET, UY—FELTHEET
TORNYNVEBHELATT,
RFVCEBELTEELLETERERLTNS Philip & Christie 5
WZIZFETNELTZ, Philip EF2L—%TP—F1Xb, Christie
BF P RETEHVTVEY, AT Chiristie DEICE->TLY
YIGOA!N

It is supposed to be only a one hour plane ride from Cagayan
de Oro, but the flight is delayed for two hours, so it takes much
longer than expected. But, finally we arrive in Cebu. Cebu is
famous for its resorts but it is also a pretty lively, big city.

Soon after arriving at the hotel, Philip and Christie, who are
to be my guides, come and welcome me. Philip is a curator
and artist, while Christie works at a design company. We
start by riding in Christie’s car - let’s GO!!

17 | Turtle's Nes

91 “Turtle’'s Nest” £V WS 7 — FAR—2ZA, ZZ131989
FRIAIDOFvIV—%HRITETvohT7x, ZREICERY¥ard
HoTERBEDZFIALTVET,

At first, we go to an art space called Turtle’s Nest. Turtle’s
Nest was established in 1989. The space has a book café
built together with a gallery. A pension is located on the
second floor, and many guests stay there.

ADOBDBICIET 57474 (oD AEIaSHEVVES, BETHHYI
DBLEEFEIEVELLI) DDAIHEVWTH > T AN —FDF—5
HHIHEW, Philip DFETIRUFTIZEHNICEESDEESNT
WL TITRRIEESEEIEED, TH/AVIRN—FIATD
AT DB o720 A= P RDIER-L DAY bHFEfESNTD
L RIEERBHOT — P RAR—RIFIRETT,

There is a lot of graffiti on the walls near the entrance (people
here call it a mural, so if you want to be cool in Japan you can call it that

too) and that is what fills this place with the atmosphere

HE2HMSAN | N
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of the street. Philip says that the space used to conduct
exhibitions periodically but that it has not held so many
recently. However they still have punk and hardcore live
concerts as well as events by street style artists so it is still
an active veteran of the art scene.

AVOFEBDZ25W,
Mural by the entrance.

HERE Christie DRENTALII—%FHDHDLENIAT— v
FvZY—TlQube Gallery]~BE), LEHLIATOHEEF v+ U—
AT o TOWTCRBRGHRETLIL, —BICE T sZTWRILOE
BOE—LEHIN-—DDHoTUE— VA FIEREBEELTESL
DL, VWTT R,

Next, we go to Qube Gallery, an art gallery where Christie’s
friend works as a director. When we arrive, a yoga lesson is
being conducted in the space making for a peculiar scene.
On the 1st floor, there is a bar with a huge beer selection and
that allows visitors to look around art works with a glass of
beer in their hand. What a cool place.

FvIU—T3at,
Yoga class in the gallery.

LIBT ETBHLTL RO, €T L2 5w
WeBEZHIZHDEVWDZE,

ZZIEH.EZICH. HEIICH (by BEA),

By the way, while riding around by car, | notice that there are
so many murals in Cebu.

Here, there, and over there too.

Philip WH<2015FICAD  BHERICZOHMIIER LD L, £
LTAIZRZD  RIZZORODAND—ADLS TLT. RICAEAD >
72D, Philip ¥ aL—>avEF AP AN —FROBES
ZoTLT,

Philip said the number of murals has greatly increased
since 2015. As a matter of fact, Philip is the one of the core
member of Cebu’s street art scene. We next head to a street
style art exhibition which Philip has curated.
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ZZix856G Galleryl, #—F— o E%FEEN. Philip 2
L—2avORERDFEER. SBHIZOBEHTLSVWSRHALT
WEDZE, BRIB.IBR7Z—FODLIEST2RLEEEGES T,
HDYIKHADL 270,

This is 856G Gallery. The owner had asked Philip if he’d
curate a show for the space, and the resultant exhibition is
currently on display. From now on, the space will be used
in variety of ways. The current exhibition was extremely
exciting, unlike the sometimes routine, or uptight renditions
which can be found within the contemporary art scene.

RICEo1:DT, B EOEBEAR BB THEVLS LRBI D
V—T—RULAIS U, BATRMEZOHBTRHELUNET,
It has become dark outside, so we drive to a seafood
restaurant in the suburbs which most normal tourists
wouldn’t get the opportunity to visit. They cook whatever
ingredients you choose right in front of you.

HLEHAUYIT,
Of course, it is delicious!

Z55 Philip (%) & Christie (). EBZHIbNa LR EVNEVNSZE
12%5,
Philip (left) and Christie (right). Philip wants to stay anonymous.

ZLTRDH, Philip Wb [$5€T D7 —FZAR—RIELEIT>
Lol | DITET. RAIBDRISHFEKDET, 9 1FML
BAERD ERNEST DINOKADEEHRZ I I,

The next day, Philip says that we have already visited all
of the art spaces in Cebu -:'so, we decide to tour some of
his friends’ art studios. The first is ERNEST DINO’s house-
atelier.

EmERE Tz,
He showed us his art works.

T TRELELZET AT —FE—ROTERWES T, SIFELTH L
DEDLFEROERIDEVDIZED, TZTDIERIZH% Ongoing
BB TRRBICEBNTEDEH LD DA,

Apparently video art is still not so common in Cebu so that
even if artists create video art pieces, there is still not much
opportunity for them to show their work. It would be very
interesting if we could introduce many Asian artists in a film
festival at Art Center Ongoing.

B2V mSad | U
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ZLTHBERIFAS R — 9D MARK+JOHANNA O EE 37 ~U
In, AABLLWASAMN Dy TV THOWTZICEREHERL
DHLTWBZED, FRTEITTERELTVWBEI TLTRALDELTT
WTY R,

Next is MARK+JOHANNA’s house-atelier. They have
created some lovely illustrations together as a couple and
sometimes they exhibit them. Apparently they also earn
their living by illustration alone. What a fantastic job.

o DEESTWEA,
Again, he hides his face.

PRI b#EboTREFLT R [VyFar | EWSIRAK
EWCEEET,

The studio touring is over. At last, we eat a famous Cebu
cuisine known as Lechon.

AT . BEDVSIEVICHRoTLIZT LT OHDBREEDILEVD
IWTE~N, EVSTHETIHCHL, L7 EBHIIBEVDTLT,
HBERF T, Philip & Christie. HD A ER—1Y,

After we are full from eating dinner, they take me to a
mountain summit where you can have a view of all of Cebu
city. It only takes us 30 minutes to reach the summit by a
car. What a marvelous view, | didn’t realize that Cebu has
both ocean and mountains. Philip and Christie, Thank you
very much from the bottom of my heart.

LT TE. ZaSNEIEFEEDEIBREL LD,
You should whisper the word, “Mural”, when you visit Cebu.

17 | Turtle's Nest]

https://www.facebook.com/pages/Kukuks-Turtles-Nest-Gorordo-Av/23074775702959
42ref=ts&fref=ts
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ZAUEYDEKIBERERDD BUIY=JImoTEXLT, ZL
TOEWEERLDA YRR PIRDIECEDE T I

We are successfully done with our island hopping trip
around the Philippines, and we are back in Manila again!
Now we kick off our new journey in Indonesia!!

TlEWoTAHK!
Here we go!

T ERBICTTI=IICHELLLANBERTWEL ., RITHE
NYRBEGENBL, RS OBBNAY RECERFIEL. BETI0
BHECOLD Do TLES T L, BRI LT X =ZSORBER%:
HmNdLEITLI,

Although we left Cebu early in the morning, it was already
night time when we got to Manila.

A super-duper delayed flight and crazy heavy traffic in
Manila made my trip around 10 hours. | was getting so used
to island-Llife that | forgot what the traffic was like in Manila.

TH. FoTOWTNTHE  T—  FHSA. Pz0—5s ZLTI—
Vo JAYEYDIRTIEAYICBHERICEOELT, HETBDE
PIF T HBDREVCHEVTRLTVELT, RTTHIDED, D
ZRERLTENERA N IO DDF—EV Iy F Il

But Mark, Mayumi, Gerome, and Yoji were waiting for me
all day long! Thank you guys so much for everything in
Philippines. | could never have experienced all that | have

EZBENCNTVA | QS+,
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here without you and | cannot thank you guys enough. Thank
you so so much. | will never forget what you guys have done
for me. Let’s keep in touch!

BIES AT —HBICNFY,
Here is a picture of our buddies.

TAVEVERICLTAIIFAYERSTOT IS v, B
BM7ST7EHMBHOoDBADD [VadTviEREV] EVWSEYT
THEESHRITTELLIA E5E52DMIC EREVWZLES, Yo b
RV TRITEERIMETELI-DR. ROIFITE, ndb
KUNCI WS ZAR—RIZ2BEIEE BHERICHEDET, £ FEIL
BREWSZET . HTHRE, ZOBFMICY TRIZBAT - 2H6T
FEBAIZVTT

EIALALSIVEE o TVELIA EEN, TYEBWHVH >
HONAIDBEEBAVDEIETERE, IhPad v I,
Farewell to the Philippines, and now | am stepping forward
to Jogjakarta, Indonesia. Every single person who has
been there has told me “Jogja is insane”, and | finally | am
stepping into the insane land. Transferring at Singapore, |
get there a little after 9pm. | am gonna stay in a place called
KUNCI Cultural Studies Center for two weeks. First thing
first, dinner! Surprised having dinner that late at night? It
seems like it's normal thing to have dinner around this time.
Everyone calls this place a “restaurant”, but it is pretty much
just “being on the road”. Having dinner at the “restaurant”
sitting next to the car and motor bikes passing by. Welcome
to Jogja. This is our style, y’all.

Z557>5Y oY, KUNCI DEKREZT7rIvd —,
This is Antariksa, who is one of the founders of KUNCI.

55T 1F, BEVWTIDHERBEHFLFaL—5—, LBLIBEV
LETY,
And this is Dina.She is young but such a wonderful curator.

BEHERLD o7 LA,
Delicious dinner with awesome people.

STHBEVIXWICLEoT-L. 25 25K G v A

S L EREEValVrvoRIEINDD

223 Z¢ T HKICH S ACE HOUSE EVWS 7 —FT4Rb - T+
ZICAOrVWES, SHERENLETVWSLI TV RERDF—F
2T TYav B e ZI T BRFvUTI 5o LEE,

Oh well, I've filled my stomach up, now it’s time to take a rest:--.
Just kidding. This is just the beginning in Jogja!
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We headed to the artist collective called ACE HOUSE which
was nearby where we were at. It seems like they are having
an opening session for the residence artist from Taiwan
tonight. We get there by scooter.

Sko !
Wow.

HIBRDNNBETETCVWDIDIC AV AV BEED DD o TCHEWER
TIkSho PaTd Vv RT—5WELRDERLES, ZLT

Even though it’s after 11pm, the space is filled with loud
music and young artists! This is the moment | felt Jogja
power in real life. Oh, | find someone who looks familiar ---

Wok The Rock 72 1!

Wok The Rock. BHUx—U#iE BEEICHEELTWIEDH
5. KUNCIICEFEDT7 — T4 EEOY3IVvETVF—L
TEFaL—F—LLTHEE, COHDOF—R—Y>YD—ATT,
INHEEBLLBEVLET !

Wok The Rock, aka WoWo, is an artist who has his base in
KUNCI, and he has stayed in Koganecho, Yokohama. He
did such an amazing job as a curator at the Jogja Biennale
last year. He is one of the key persons in this city. It is great
seeing you!

STICEABIABT—RBITCIaT P r D7 —FAR—IK
D%RAA!

This is how we started our journey in Jogja, and after that
night, it’s time to go around the art space in Jogja!

18 | KRACK!

EFHNIDETKRACKI] EVWS P —FRAR—2Z,
First stop is a place called KRACK!

7792 —TF—T4ArD PRIHATMOKO MOKI #3555 % [ »
TN FELT,

ZZIEMOKI ZEDTIBADT—T4AMET ADRIYTICLoTE
HINTW32013ED5 BICEB ZRMLIZZAR—2Z,
IREZZFIELIZAR—RT, — DX rSU— ZREDBX >V N—D
RITF (FHI)ICESTVET,

PRIHATMOKO MOKI, who is an artist and the founder of this
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space, gives us a talk.

This place has been run by 3 artists include MOKI and one
staff since May, 2013.

It is specialized in woodcut printing, and they have gallery
on the first floor, and studio/atelier on the second floor.

Fr IV —ICREERDSZXSY,
The gallery is filled with art works.

ZELIEE ORI AT,
This is the studio/atelier on the second floor.

TKRACK!] Tid. FIC3EEEAVN— DL BEEZRET 1.
EFOIREFROERREADDEBRICToTVET, BROM
BANYPELT =Y a— RV RIVLLAD DRI, 7—2
YayTHR o TV —ROALICEFTINIRIY—> DIEHE
ZLIEDHLTVBEZED  AUYN—D—ADBF—ZFIUFAEVDSZ
LHHD ZDDOTTA—RIIV 7 THREEHERT. EARBIC
EROTD LIFREFTAR—REEDLTVEZS T RALDERIE
5LWTT, ZLTERICED MOKI AL L P D~

KRACK! holds around three exhibitions a year by its artist
members, and is also passionate about holding exhibitions
for other young print makers. They also hold talk shows
and symposiums beside exhibitions. They don’t work just
for artists, but are also holding workshops teaching about
silkscreen printing etc. to local people in the town as well.
Since one of the artists there is from Australia, they sell
some art works in Australia too. What is awesome about this
place is that they are able to cover their running costs from
selling their art works. And also, MOKI is such a nice guy!

Z55 MOKIl, BLWFEETY, HWVITEREIE,
This is MOKI, such a sweet guy. Still young but already
married.

Pad Py THRIEMICHRS R Zic,
If you are interested in print art in Jogja, you’d better check
them out.

18 | KRACK!

http:/www.krackstudio.com
https:/www.facebook.com/KrackStudio
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19 | KUNCI Cultural Studies Cente

STARRSEAY R FHEDOR T ANMBBICH Lo TINT
L3 [KUNCI Cultural Studies Center ]I 2 WTZHESTS
ZOHDHIC. bEDS  Vald P EEDAYN—DHLES AL
BEXrEEVBEEMsETNEL, TPy R

Well | will talk about the organization KUNCI Cultural
Studies Center, where | am staying at the moment.

They are really kind and organize a talk for me, inviting many
local artists to come and listen.

Thanks, guys!

AVERZTZOEETHE LLIRKEZDHDKUNCI Cultural
Studies Center J (&, 1999 (c7> 2 YsH# & Antariksa &
Nuraini Juliastuti GR7E @B e TELHRE) Ik > TRRILSNEL
foo ZAREBELEFET I -RIC—EZa—RLI—ZFHITT
STEDDZDFEEERIALICZED T, UARX—NVERATELER
LTOWAEWER T NSGBETIRTCFRIDTC=2a —ALI—%
o TWT AREINF2SNAETA—XERDICLIZEREE-
1225 TS Z2Z5LTVWBIBIC. P—TA4ARM LB T LEYT—
Yav ORI a—REDRLICEAET LI ICRoTUVE,
TR HANTFr— I 2B ELARCERNCHETESSA
TIV—bFRLTWKEELTZDFEHEIEL > TWcDEZS,
“KUNCI Cultural Studies Center ”, which means “key” in
Bahasa Indonesian, was found in 1999 by Antariksa and
Nuraini Juliastuti, who is currently studying her doctorate
degree abroad. They were still students when they founded
it, and started their work by sending out newsletters once
every three months. Of course, they didn’t have email at that
time, so they hand-printed all of the news letters in a small
room, and they wrote mainly about cultural studies. They
expanded their activities by giving opportunities for artists
to have presentations, hosting talk shows, and enriching
their library, which allows visitors access to valuable books
and resources about art and culture.

EEEDOETUNBTFUVET—DF Y EY Y (£) EBRICHDOL
BIEYH—FBELTWIEWS TS (B),

The founder, Antarikusa (on the left), who’s been so kind to tell
me the story of KUNCI Cultural Studies Center, and Gita (on
the right) who just came to do research in Japan recently.
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OERCbRENBHEEAYN— T 17,
This is such a dependable member, Dina.

LURFDFRIN=2—RALSF—,
This is the hand-printed newsletter from the early days.

BRbHODNSHEELOME DB EIEDEL, x> /N—
HRLZICHEZTOWE REFRATZAVN—DPBAEEE SOV
TEHDLoTVBAYN=DPEAN ENERDF T /RRHBVNTIOA
+TEDOX Y N—TEELTVET,

After moving from their original tiny room to here and there,
and getting more and more members, they now work with
ten people and one dog, Cephas, five main core members
and five members who participate project by project.

HBEAEELDD)—F—RTALII—DIILHFEERVEL Z
NEAPEFELFELLTEboTWREDTZE, /i Fny s
FEEICHEEDESILHDEHoTCEZDRTHEITALII—%XD
DREZRDTWKDIEED , BIC1EXVN—2BHSMNT 53—
FAVTOBERFT VT EZNEAHFELE LTINS IOV I +D
EBRRGEEREBL. AALTRREEVEVET,

They don’t have a specific leader or director, but they
interact with each other as equal individuals. Instead they
select a lead on a project by project basis. They have a
weekly meeting so that they can all get together and catch
up with each project, and discuss things where needed.

FTKUNCI Cultural Studies Center JDEBIAAICH, x> /N—
ZRZTIAOMEL THRALTAY 7 EBITVWELS T Z0HE
HKPHEMORVWEKRTNING, THIEILLIZZHFER AT
RLzhzHEFTEZDODBLNER A,

Besides all of their collective activities, each one of the
members also has their own personal project, interest and
specialty, making up a very rich and varied team. This might
explain how they are able to hold such a range of different
perspectives and maintain an important diversity.

BOOLBF/NRR, ETHEVTT,
This black furred fellow is Cephas, he is such a smart doggy.

LITYRADOEREBIMEHD . EHVIMHIHFFHOERLEAN
HHIELTWELT,

The residence has three rooms. There are so many people from
all over the world come stay and leave while | am staying here.
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F—TARNETDBIET DO EB R LD ERZAKRILE
G F2b—F—RUH—Fv—74EETKUNCI Cultural Studies
Center] DFEHICAIH LSRR HNISHERELDZ L,

It seems that not only artists but also curators or
researchers who have some connection with KUNCI Cultural
Studies Center’s activities can stay here too.

HBEEORICIZELORRPERICOVTILEIRI—I%T S
ADBZVTCZORIE Y 37 I v EEOT7 —TARLPEHRE SR
IEFNTETCNE S BODRBI L LU RLHENE, ZX—TH—
ZLTIKUNCI Cultural Studies Center ] ® x> N—TEEWVD
TN “BABRKRIFEVA—T4—"Z & Wok The Rockd T EEBE
BV TEATOTAZR L ALV SFSLIET. BT vF 4
DOBDICHEEBERICO T TNIDDLET, RiZHERELL,
A lot of the visitors stayed here give presentations and talks,
so many artists and locals of Jogja come to listen to them.
| gotta do my own presentation next week. Which is a little
nerve racking.

Wok The Rock, aka everyone’s favorite Wowo, is not actually
a member of KUNCI Cultural Studies Center , he rents a
room there and takes care of guests with his sparkling eye

of murder (o, worrying about them with a sweet heart
(even if his appearance would suggest otherwise) . He is actually the

sweetest guy.

BERICBHEINTOLR—FVFDLUIT YRR >TETY
le¥alb—%9—Db—7,
Talk by a curator from Poland.

LITYRADMIZSATSY—DTRLTWCAEHEI 572
IZEFNBADVET ELBEENICRA—T Y AR—ZLEDT,
BIRENGCTHBLBADER/— YAV EFICPoTE
TCENENOREZEBILTVWEET, AHKBECrAVDIC &
HEEU EDFRRESYF1— Il

Their library is also awesome, and there are so many people
who come to this library just to read books here. It is an open
space for everyone, so people with free time come here with
books or laptop in their hand, and spend time just hanging
out. They have an amazing hospitality, even better than any
public institution.

BHBLIDITRERIDERSTID,
work, hang out, chill---.

BUF. TKUNCI Cultural Studies Center 0 &<H oA H
FI— v (BEEAF—V2015FSM) ETF—T5— (EA)
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This is a scene from everyday life here.
Natasha (participated Koganecho Bazaar2015) and Wowo (resident)

BRET 17
Dina laughing out loud

Z5LTKUNCI Cultural Studies Center DR IE3FTVWEET,
This is how time flies at night here in KUNCI Cultural Studies
Center.

EDLSICAR—REHMEF LTV B DDV THELIAEED S
SEAVN—BANDOYFI—EATVIDHBT7T—a> DB
REZREETYILIZEIT . 250 TH>TVWBLEDIE, S—A
BECTIR, BbEIA, INETOFHHRHOHONTDILETH DT
LIREEVWHDEE A, Ongoing DEALEEMELVED., o T,
FIEEIETILA,

| asked how they manage to maintain such an awesome
place. It seems like the fund grant which they got recently
from the Netherlands could cover the rent and the salary
for some of the members working there. That’s awesome,
huh. They are of course able to receive such support due to
the high evaluation of their and their power to make things
happen. | wish Ongoing will be like that:-- in near future.

ERICEFEHCETI DD o TV EL S TcD T AIESIE T —
FARPDEFTHLRL, ZLTF2L—5—DEFTHEL, [LWD
BLRATHBLTVWED ? | L2 RTIE [5—A UF—Fr—D2—F
LokDLa 7] EEWEDDEELTANELT,

| actually didn’t know until | visited and talked with them,
but they are in fact not an artists group nor a curator squad.
When | asked, “Then what are you? How do you always
explain who you guys are?” they laughed and said, “Well, let’s

5> 9

say--~’researcher’.

ENENDENENOERZZNENORPDF TYH—FLTWVL,
ZNoTARBELVWEREE > THID, KFETREMNEL—L
RAVFTFRIAICVWEDOHRTETCHEVBHIENILEVDTEL
Do RERKRELRAVATAF2—aY TCEARTELVELS LS
FrdREMAOTTO—FIcko THE->TWEZSIZTKUNCI
Cultural Studies Center J ELTO AU FUTF1—DEENZD
TL&o

With each member researching what they are interested in
and in the way each wants to ‘- that sounds like university
| say, but they say universities have more technical rules
to follow or have too strong a context so those in such
institutions cannot actually do whatever they want. |
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guess KUNCI Cultural Studies Center fills in the gap which
University or other big institutions cannot cover, with more
specific fields or targets together with their own approach
which makes their work more individual, unique and
valuable.

ZLTHI— R ART LIZEALREDI DB H 2D EZ P THELIC
PNALDEART BAARFETHEEVNWIZEDN—H, ZLTHI— K
E. Va0 r CEHELTVSIU L ART ETRTOBAICH >
THEFEILERTERVDIELEVWSIREDN R TEELT, D—A.
DolFRz. FZHE2THT~,

One more thing | asked them was how do they relate
themselves to art. One commonality between them is that
everyone loves art above all else, and the second is the
belief that you cannot avoid art as long as you work in Jogja,
because you will find art literary everywhere, you cannot do
anything without art. Jeez. | wish that was my line.

[KUNCI Cultural Studies Center JiCi&. T4F ¥ D L5 %
FOHERDBRLEbo TV ZZICREIINF—EHFELEL.
TEMBOREDRLZEEBIDENENICEEEZ RIFLTWVWS, Z
AMEEIREZTELTe XVN—ZBREIHICRAEDIFEZ
L IS —F i ZDAICEVWObT— 03B D, BALHIE
BHGAEBORZVOEORE THEoTcTM LIz TLI,
KUNCI Cultural Studies Center opens its arms to members
of the young generation like Dina and Gita too, being
careful to avoid hierarchy and instead valuing the constant
exchange of knowledge and wisdom which never fails to
inspire or activate each other. There is no limit to what the
members can do here, they are always researching and
always connected to art:--that is the impression | got from
KUNCI Cultural Studies Center . | feel like | got to witness the
existence of an ideal organization.

TRAHAETHRFY,

Here is a picture with all of them!

AV EXS 7 OHMDRBHRICINILEOIZ AL ELA Neo

If it is your intention to touch upon the front line of intellectual
thinking in Indonesia, then KUNCI Cultural Studies Center
should definitely be one of your first ports of call.

19 | KUNCI Cultural Studies Center

http://kunci.or.id/
https:/www.facebook.com/groups/39286251054/?fref=ts
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02 February 2016 | Badass Photographers? (Ruang MES 56)

20 | Ruang MES 56

ARE. Yad Iy B AVEXRY 7O Ruang MES 56] % Z
BALES

EohIr—Ux—HFET S [Ruang MES 56 i&. 201X~ 40
ROAVN—THEBREINIZF—F4AbALIT1T , 1994 FICE
MARFOFEICLoTHER, KORBALBEERBEEZEFICLTY
TEDDLF [RR7— MBI BEERE| 2 ERLTVET,
2002 EDHEDTEDAR—ZBEE, 4 HFTB LR BBREDHR
E.FvIV— RITF N— CD¥avT LTV REHRLT
WEY,

Today, | will introduce Ruang MES 56. Ruang MES 56, which
our brother Wok The Rock is also a member of, is an artist
collective made up of members with ages ranging between
their 20s to 40s. It was founded by art school students back
in 1994. They are all photo-based art, and seeking the way of
photographic expression in contemporary art.

They opened their own art space back in 2002, and have
moved and expanded several time. Their current place,
which is their fourth location to date, has a gallery, a studio,
a bar, a CD shop, and residence in the same building.

BNTBR. ¥ ¥S5U—TIE[Ruang MES 56] DTN ETDEENEA
YRR T DEERBOEREE DA D IR ZD BRI
fEINTWELT,

When | visit there, they are holding the exhibition and launch
event for a new book about the activities of Ruang MES
56 until now and the history of photographic expression in
Indonesia.

IbbUA—UA—HEETSECD Yavs,

This is the CD shop which Wowo is in charge of.
LITFYRIV—L,

This is a residence room.

ZELTN—HDI>V5—,
And there’s a bar counter.

XUN—FRE18 Ae B2 AFTR—I XV MEEFELTVET
PABDAYN—BHEAADEERELTHELLCEELTVT,
AVEXRYTOBRRT7— MBI 2EERREESILTVET V—
TEDOTT, B—R&EI—F4 0 5BEE TN MNIVI—FT1
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VORN—HRBBEEVEZECTONATVES, BREDOT (LY
I—RBBAEIF—TF—DDEDTVT LV THRICHOIFIED D
BDFTREVEI T, HAGRDIHLRVHADER o TV EEL
LHLFELTNELT,

There are 18 members of Ruang MES 56 now. Two of them
are specialized in management, but the rest of the members
work as individual artists, leading photographic expression
in Indonesian contemporary art. They have a monthly
meeting for the whole team but they also have small
meetings at bars more frequently. Wok is actually working
as the group’s current director, but it doesn’t actually give
him any special authority, he just took that title as now one
else wanted it apparently, he tells me laughing.

N—CEREREAVYN—HEES>TECFI—EHOD;E
MolODLTNY TP UM (RERLTHBMEBITIL), BROBICIE
F—IRBEIATHEEDITV, e EBARY M EADDT-EIZE
HBLTWBES TT, BFELTON— I HI-WEDDIFFIZHL &
HERBEETTRET AT — MRATAFTREICEKEKDH DA
N=bWBH-WTT,

People get together at the bar at night and play the guitar, sing
songs, hang and chill out. When they have exhibitions, they
sometimes have talk events or music concerts to accomany
these, or sometimes they hold a film screening etc.

FI—HUKI VR,
Jimbo playing the guitar.

HEREDN . BERBZRAZMOP TRILSESILZAMEL
TOELIZA2012FECHV D LEBAITFNEZATHRELEVILS
BRIVRAZBRLIZEDL> TV /L5 T BOEHRR T —FT1XF
EDATRL—Yay FT—Ivay T REDKRBE IO T LbIE
BHYICIToTWBLITLT:,

When they started, their goal was to establish recognition
for photographic expression in Indonesian contemporary
art. More recently, since 2012 onwards their approach has
opened up somewhat and they take on whatever sounds like
a fun challenge, so they also collaborate on exhibitions with
other organizations or artists, or produce workshops and
education programs too.

TbAICLD [Ruang MES 56] DEEL H 3 Bo IEFWRELH T IED
LU RIEBBEX Y N=DBNAIIZF o THRL LEF o TR F L
DINWEDDERHIZWTRFRF,

But besides all of the above, | am just so excited how
badass they are. Getting together at night by motorcycle and
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chilling:-| feel like | jumped into the badass squad.

N—%HLBFTHIVRILE Jim Allen Abel ZADNOEIEES (E
REITINAADEERELIHLDBRAALIWT, LT X
YN—T5DF vy THE BN ELHEMHZIRECHLETHN
FELTHDEAALT2ZWEBLWATSBAT G, DY, V3
ITIvICfTo T IHNTIELWBFHO—DEZ 5T |

Jim Allen Abel, aka Jimbo, who is in charge of the bar
looks like an intense guy who might easily pick a fight
with someone, but he is actually really famous as a
photographer. All those gaps between how these members
look and who they really are make this place more
interesting and dense. You might be a little freaked out
when you first meet them, but as soon as you talk with them,
you will immediately find out how sweet they actually are.
This is one of the places | want you to go when you drop by
Jogja.

TRABRSA—HEIC. Zz—
MES 56 members in the photo! Looking scary -

ValTrOREBEERRLLDIC,
Jogja’s night with photography

20 | Ruang MES 56

http://med56.com/
https://www.facebook.com/mes56/
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(Cemeti Art House, Lifepatch, Ace House Collective)

21 | Cemeti Art House

FRHE.KREVWANTI »FTEDILA, TTEEH 7 —FZAR—Z
[Cemeti Art Housel 75,

TR BH VT Vv HIVI DT~ AR—ZATHROEHDIET
%l 3 AR—ZT1988 F I 7 — T4 XD Nindityo Adipurnomo
& Mella Jaarsma ® Z AHERILo

Today, let’s go to three places. Firstup is Cemeti Art House
which has a particularly long history. Amongst all the many
art spaces in Jogyakarta this art space is the oldest, being
founded in 1988 by two artists, Mr.Nindityo Adipurnomo and
Ms.Mella Jaarsma.



BRELEBAIETNIZDET7ZY > —D Nindityo Sk 1V F
FFDHEDDHMEDOERFLET —T4ALTY,

Nindityo gives us his time to talk through Cemeti’s history.
He himself is one of the most famous artists that everyone
knows in Indonesia.

UL, Va3 Vvt Far T RIY—TF—reRIF v IU—PR
R—ZRBEFBLLBED 2/ ZITEIBAV R T DE VT —T4R
MO FERTEDEROLERERLTAR—REF—T >,
When they founded the space, there were in fact no galleries
or art spaces for contemporary art in Jogja, so they decided
to open the space for young artists to have a place to show
their art works.

EFFEROBRICINZ HFARPXFELCELRBVTI—74X
VAR EESATRELBEBBICTV. L LRKEELZB LD T
F=HATEOSIBRICODAEANGDOFIEHIT TVEELT,
They held young artists’ exhibitions, talk events with critics
or literary figures, and even music concerts. They were also
passionate about taking up the concept of the “archive®,
which was unfamiliar to many people at that time, into their
activities.

EEEEDDIERET IO LEDDBRAEIRIKOLT AT A
LZDOBEHHON. BADGLDI2—I v NGO RFy 7%
EDBZCHADLTWKES LB o7 ED T, 1999 F ICIRTEDIHFT
ICBE, FvIU—  IMERODBATES Y3y T HRLTVET,
The more they were able to support their initiative through

2006 EDBIELYTYRTOY T L bR, SHOERIHEET
EBLI Ko TVWET, MERBRSICHIZDFEEHRHONEIEL
ERARYY—LETEELTVWSZI T, RELLLTT A,
They have been running a residence program since 2006,
and they can host up to three pairs of artists at any time.
This public program has gained key recognition resulting
in the securing of subsidies and sponsors to ensure its
sustainability. How awesome is that!

ZNETE Nindityo SADBTALII—ELTR o TEELTEA S
EDLFLVTALII—ICAR—RBEE L AL EEZ
TWBEITH, SHRIEO—DNT—TAANE LD B T2 —Fv—7F
BHBICEZTVEICVWEFESNTVELTZ, LA LKIB0ESHW
BLANEFFAT P — b AR—RLZRAT BHIEToF 1

Nindityo has led Cemeti as its co-director for all of this time,
but he and Mella are now thinking about how to pass the
position on to the new generation. They also say they want
the space to be more encouraging to upcoming local artists.
| am filled with respect and amazement to witness such an
alternative art space which has been going for close to 30
years!!

Nindityo A LTV I X—T v —DFHLWRIYTDE,
Nindityo and the new project managers!

ZEbDOSFeYal PrDERF —TAALSIVAR=2Z,
Old artist-run space which will never settle in Jogja.

21 | Cemeti Art House

http:/www.cemetiarthouse.com
https:/www.facebook.com/Cemeti-Art-House-304540196353021/?fref=ts

the sale of art works etc, the more widely their activities
came to be known, and came to involve not only artists but
also internationals musicians and associates of various
NGOs for example. Cemeti moved to its current location in
1999, and this space features a gallery as well as a shop

where you can buy choice art works. b2 | Lifepatch
FrSU— OB THUL!

Such a huge gallery! What's next? 2 & [Lifepatch] W3 V=T DRI P FIcH

MELET,
BET.o50R! What’s next? We turn in the direction of the studio called
And super long hallway! Lifepatch.
YavZ ObeRREIVI(SA! RESHF DN

So many things to buy in the shop! How the studio looks like.
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What a neat entrance!

lLifepatchl] i2B47-5% “citizen initiative in art, science and
technology” & FE > TWC AAERICART & [7— - RlZ - &t
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TREF] (Twvork), BERNADAYN—BVBZILD
TENZDEDTT—TAAMEIco/2 Ne HERTHA4F— B
(BRE.NFE RZHR 2 —Y>r> Tl — EE
RNTF—V— Fab—I—LELRE, BEBDENTIEDI NyY
II9vFebolt EMLEDTT,

The members of Lifepatch refer to themselves as a “citizen
initiative in art, science and technology”. They currently
have 11 members, but there are in fact only two artists
amongst them. The remaining members are designers,
farmers, scientists, college professors, musicians,
programmers, architects, performers, curators::-so many
people with so many diverse backgrounds.

ZHeHR/ELA,
This is more like a laboratory.

BEEENE TN DIEF7 T ZE Adhari Donora A,
This is Adhari Donora who showed us around.

2012FICONDAY N—TEHERIR. 70Tz M Lo TSN
AYN—HEBEZID E DI N—TEDATRL—Ya>EED
BEHICIToCVES BODRHMEE T LEITNE N(F7—F
RATAFTF—MEETF /0D —EBAVIGENEIToTVWETE,
BB TOTOY I rHEBBICITo TV RICEHEREHLD
EHELIDHTDZED,

Lifepatch started their activities in 2012 with 9 members.
They constantly change their membership from project to
project, whilst also holding a passion for collaborating with
other groups. What makes them unique is their particular
multi-disciplinary approach which combines art with
technology as seen in such examples as bio-art, media-
art. They also work on some projects in the community,
and sometimes cooperate with various activists and social
movements.

Bz £, Jogja River Project (2011 ~) EWS 7BV I T E
RBAICLB)IOKERENFTONTVEY, ZOKBEREED
LIL A D9 RTRFRFBHENHRFTOH D E/TINDK
DRBEEALZDEFDOREBRMEICOVWTHMETo72DLTVE
T ZDFEHEHETHSINAR T FBHCLDNBILT -5k
BHRFINTOWES £ TERDOCODT—I>avT%H
HELTD, —EDEHNE TR TLoNDEEIRLIDLTVWET, 5.
Lifepatch BB ICHBH OKMEAWTEREFEXT 77—
B&E—RES DT,

BoEFEILTTar—>3>FadSLICODHEANRTOWTEST
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RISV I DTEBT IV T —vavEfFol:D  EnEfEoTF
EHODAAETSMTEDT—I ¥ ay TERELIIDDLTVET,
For example, one of their projects is “Jogja River Project”.
Since 2011, they have taken water samples to study the
purity through fixed point observation. With the support
of Community Laboratory of Microbiology, Faculty of
Agriculture, University of Gadjah Mada, they analyze the
relationship between coliform bacteria and people’s
lifestyle. This research activity is open to anyone who
wants to participate, and the data and results are open for
everyone. They also hold workshops for local communities
and keep the visual documentation of the activities. They
are a little different from the usual artist groups which use
the latest technology in order to make art works.

They also have a particular focus on education programs as
well, so they make applications which people can program
by themselves and use this tool in workshops in which
young kids to adults can participate.

BLICT—20>ayTBOF7 AV r—a>voitiBeE 3577,
Ade explaining the applications they made for the
workshop.

BEYDEREDLTVSEHZL,
It seems like they even culture microorganisms.

ZOENCH.A—ZANEEEoTD . TA VR o120 ATAT T —
o TAVISIT4TED Ry bT— LV e BUCIEE>TLE
WS TIRBDIE T/ 0P — 2BV TBIFORLGREBITL
25893 FABHONGEERDLSICBZELIZ, BHLBWLI
Other than that, they are also making yeast, making wine
-*Whilst media-art tends to be fit in the box of buzz words
such as “interactive” or “networking” it seems, in my eye,
that what they are really passionate about is breaking the
frame of technology. Awesome!

7—rBEOHA T T4RANEF]
A science based group specialized in art

22 | Lifepatch

http:/lifepatch.org/
https:/www.facebook.com/lifepatch/
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23 | Ace House Collective

H—oL. Next!! FHREROBNMBA, bIHDBENATOELD
XY N=PKSAEF> TN TVET,

Alright! Next!

The last destination for today. The sun has already set but so
many of the members of the next group are waiting for me!

ZZi&TAce House Collectivel. Y37+ D#RICHEEHES
CRELIBEFT—T4AMDALIT4T, 1980 FERUBRICEEN
TAERIBIEF T E ISR SNI. . Vad v ThEd
BNDHBTN—TD—D,

This is Ace House Collective, the young artist collective
which | dropped by for a little while on my first day in Jogja.
They were founded in 2011 with artists all born after 1980s.
This must be the hottest artist group in Jogja now.

ol WhbbwdaYTFYRIY—F—rEWILDH o LFILL
KIMOTREEERD TVWB ATV, BENICIZT ST4T4RED
A= FRANVF v+ —R DI LEEDBRY —> FICBEREGA
HEBIBATEHLTVDBLES T vYPF vy T HEDAS
L5075V RD bR, FIBRRY —T1VTSVRE2EICD
SDASRU—2a>&To7 D RETEMTORRTA it
HEBRZTILE ROMREN T T LET,

Rather than questioning what “contemporary art” is this
group focuses its energies upon uncovering the possibility
of the new forms of expression, more specifically, they
work with street culture such as graffiti, DJs, or cartoon
artists. They even design and sell t-shirts or caps with their
own brand tag. They have been collaborating with famous
surfing brand for two years and now also with local famous
wine brand. Sounds like they are really at the center of a
next generation of expression!

HEBAAVTVRIY—TF—FOXRTHRVBFERZHo>TW
TAVERYZOEIVF —VICAELBFINZLE, BIIbE
(oTEF BIoTHEBOLLTT R, AR—RFANZDDF ¥
SV—ELIMERR Ty XERFTT5Vav T ZLTLI T RbH
o BOPINIBEDREDDT FTATADERIPFELCERE
LTWELT:,

Of course, they have also struck out a space for themselves
in the field of contemporary art and have been invited
several times on biennale in Indonesia. How wonderful the
power of youth is! Their space consists of one large and
one smaller gallery, a shop selling small art works, and
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a residence facility. There is a graffiti artist from Taiwan
having an exhibition there during my visit.

KN2DDFvIY—,
One large and one smaller gallery

LIFYRTETCWIRBDOT —T4ANDT 57454,
Graffiti by the Taiwanese artist.

BRICEAELIF—IREEARV M EADDEELTOTE T
YT Y T Cr DEFERILBDASHEE o TETHRT
HPHIHEV, THERWELEZABRICLES > T 7 —reLh—1F
ICIEH T dDH S HEDHRTHEAKL, BH7E0H
ETHRELTVWD ZALHRER TEL:, ALORKTERR
EHVZXET,

They constantly have talk events or music gigs alongside
the exhibitions, and so many young people get together at
each opening. You will really feel the heat from the young
generation, but it’s not a bad heat but one which knits their
generation together in an expansion of art in their own
original way. This could be the real embodiment of what it
means to be “serious”.

BBEEEHLET—HEIC,
A group photo with all the young people there.

Tad Iy OERKEFESIALITAT,
A collective which opens the door for the new generation.

23 | Ace House Collective

http://acehousecollectiveyk.com/
https:/www.facebook.com/acehousecollective/?fref=ts

R IZoTAFTEoT | 201642 B4 H (Lir Space. Papermoon Puppet Theatre)
04 February 2016 | Bridge among People, Art and Puppets (Lir Space, Papermoon Puppet Theatre)

24 | Lir Space

AARETREFrUEELE[Lir Space] LI 7 —FAR—ZAE
ADPVWES, ZZEBLLZaZPryoRbiheeltotimicb s
AR=R, FEAEDANET FTFATAR—RA G T 3T v DEICH
DT, BELLEIERVAD, TiE[Lir Spacel BHEILICH
5TLLOID?

We head to the art space called Lir Space by scooter today.
This place is on the north side of the city, even almost all
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of the other art spaces are on the south side since the rent
in the south is cheaper. Then why is this place on the north
side?

AE T LVLBRELTULET,
This is the outside of the building. It has a charming
character, doesn’t it?

BREEEDETUMNIZDET 7Y —TIKIBOD Mira Asriningtyas
S A& Dito Yuwono SA. [Lir Spacel &2011F IR, B
Z. FvIU—LIVT YR Vay T EHRRLIEoTHRAIELL
W, BRECH o1 DB EDTKSAHLTEIARIEICED1ES55
BTEVWDIAR—Z,

The founding couple behind this space, Mira Asriningtyas
and Dito Yuwono, gaive their time to talk with me. This
place was founded in 2011 and consists of a café, gallery,
residence, and shop all set in a very cute atmosphere. | bet
it would be really popular among young girls in Japan.

Mira Asriningtyas &A & Dito Yuwono SA,
Mira Asriningtyas and Dito Yuwono.

[Lir Spacel D3> 7. 7—re—MDANT=BICBVTLKC
720D AN B EEIZR—ZATHN-NEVNSTE,

The concept of this space is to form a bridge between art
and ordinary people.

EBOREICHLMNELI YT v OHRDLDDEIET —T4
ARBIKSABLLTVWTTZ —TARAFS Y AR—ZH1KSAHD
DTIRIFELLDNEVNS LEBHPEBADOFENSZELL
TOWTCEDPDIZRAR—REZDWE T T LIcDEZD,

| mentioned that this space is on the north side of the city,
not like other art space on the south side, but this is actually
connected with its concept. There are so many artists living
in south side of Jogja, and there are also so many art places
there at the same time. On the other hand, there are more
residential areas or university towns of students on the
north side of the city, and this is the exact reason why they
chose here as their location.

HETEIOIILbLD—ROABIFODOH ST REEEEFL
S EREHIINET— DD LIELBENTW AT R EE R
RICERTZDIEZED,

Their programs are for public and local residents around
that area, including students or those who has graduated
from art school but have been apart from art for a long time.

EZDENCNTVA | Q8+
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*¥3U—T79,
This is their gallery.

THEDON—FERZZTHEIINIH Vo IXL,
All of these small details are sure to win over a girl’s heart.

A7zdbDbduL,
The café is so cute too!

LOF—RT—02ayTHED—RDOANIZERIFICHATVET,
[Video Laboratory and Exhibition (VLax) | &&ft 377 s
SLTE, —RARRZE[FIC4 s BEDOTTETF7— MR X,
RERECEARZAERSELLVIBEEZRAVTOES, I TEERR
SRR T —TARNRY Y —Fr—LREDT AMBE FETD
LA TLIFr—%{ToTbooTVET,
They also run lectures/workshops for the public too. Under
the title “Video Laboratory and Exhibition (VLax)” they host a
public program which teaches participants about video art
over four months and gives them an opportunity to exhibit
their work at the end. They even invite artists or researchers
as special guest lecturers.

TRISLEZELIEROPICIE. 20 EREEDFRITEA
HONIE FIEBOETFICRoTWADWVBREDTE, 1277 —
TAAMCED T EDIKSADADBT— DTy REBIRT T
EDBEELRDIZEEDFEZTVET,

Some of the students who have participated in this program
keep making their own art works, whilst others just go back
to their normal lives. Either way, Lir Space believes it’s
important to give opportunities to many people towards the
understanding of the essence of the art, no matter if this
leads on to them becoming artists or not.

LT ZERICEBAR—ADEE (LI NT=Z2 TV,
An art work drawn on the wall of the space by a resident
artist.

THRFISADEDVNSLEELLD,
And the wall of their neighbors.

FA—RTAY I DEESATREDA—TITV., ZTIC R MBEER
DEBMTHEDIL, £1- BB LTV RICBELIZT 574
FADERHBAR—ZDAEEICH VN /2Z2 5 (BE) % RT EH T
LORDEICHEVNTRVELRSTLRFELEDE LT TINELT,
WIHICRE L7 —FAR—RTT R, [F—F4RALDI-DDF—F
AR=Z|FZFTHEL. ZOLIZ [— IR DAL DI D DT —FAR—Z |
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DFEE. P37 P v D7 —DBRTEERLIETINET,

They also present an acoustic music event once a month,
and there are so many people in the community who come
to join them. Also, one time, a graffiti artist, who was invited
by the space, created a mural upon the wall of the art space,
which inspired visitors and made them want to get the
same thing done to their own walls. This reflects how deeply
rooted this place is within the community. The existence
of such an artist place, which functions not only for artists
but also for local people, makes the art field in Jogja much
deeper and richer.

Bi2oFORIT/FY,
In front of their favorite bookshelf

EHIb7—FLELLD,
Let’s do art me and you!

24 | Lir Space

http:/www.lirspace.net/
https:/www.facebook.com/Lir-Shop-125619777517734/

25 | Papermoon Puppet Theatre|

STV BRIZEWEL/-D & [Papermoon Puppet Theatrel] T
T I AFBIEMBLETRERTF—I VY ADBELICAVF
FZFHORNVFAREE, ELEICHBFINIIELHD,
HRHTHT>IKEREH DT, 77U>% —D Maria Tri
Sulistyani A& lwan Effendi SAZXKFICIE. BETUFTH
SVLTVTALRDDBRTY, Ongoing DI EDRITVTILN
FElilz~.

My next destination is Papermoon Puppet Theatre. They
are the first multi-media puppet theatre company in
Indonesia which combines puppet theatre, video, music
and performance. They have previously been invited to
join Koganecho, Yokohama, and they are internationally
renowned. | get to see the founding couple, Maria Tri
Sulistyani and Iwan Effendi for the first time in a long time
since we last met in Japan! They are so kind to remember
about Ongoing!

Maria Tri Sulistyani
lwan Effendi

[Papermoon Puppet Theatrel (. 2006 & IZ5EB Z FsA. (&
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LODTEBMEFHEATOT—I >3y TDEIBbDEIToTW
FL7A 2007 FICTFHICRS T LoD ALIcEITT
EBERMITILIICEDET ZORRIE. AV R TOERLYP
HENOHTEZRAT FSLCRACAFIZATE EVoTH
ENAVILI0Y (O 3V

They started their activities as Papermoon Puppet Theatre
in 2006. They ran workshops for kids in the first year, and
they gradually began to expand their target from just kids
to all of the generations. Their stories sometimes include
Indonesian history or at other times they might be criticisms
about society - so you can refer to this as a puppet theatre
for adults.

RITVFDANFIB, BT R,
Puppets in the studio. Pretty neat, huh?

HEDNCEHEBELTECHID? LEVWTHELILA . I E<DFY
IFNWHIzW, bEDAAV XV TICHODARBIEEDGDH o T2t
BOEINBODLS ICRECFTEZEEL - A E I ic %
RECA, IIBERT I 7RI THERM R RO OBHFSNIE N
ISTEENEfRITTLETD,

When | ask who taught them how to make this, they say it's
completely their own original idea. Of course, there is a long
history of puppet theatre in Indonesia already, but there are
few examples of such combination with music and videos.
Over the last few years they have been invited to perform not
only across Asia but all over the world.

FRIRAFELREVL ZADBFSATIL, obXx—0
Those ones in front aren’t puppets, their kids! Such darlings.

2BIC—E. "Ry MEIDOT = 2T NV, Lo THI Y
Y= FoA—2aY BE ATAFT7—FaETHoTH, AFEH
BboTIZVWNESMAFELVI LT D EDBEVT —FDH
#, HRPERCEIDEADHEILIT AT S LR oTVEHA
TRRYPBEHBNYREVWTT R, RIEREZAZEDRBEAD
BIFl, 7—22ay7RERBELOEE T OIS LLENRRY M
LBRHBICHBHEANTVET FLERIZFLH Do THEWEDLL
WTTR VO E—RICEI NI AR—RET 3T v THLT
WERELTKNEL TS,

They also hold a puppet theatre festival every two years.
Whilst it is called a “puppet theatre festival”, the medium is
open and free, so it could take the form of dance, animation,
photography, media art, or anything else, as long as it
has some connection to the theme of puppets. They must
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have such a love for puppets to be touring the world and
running this local program at the same time. Now they
have six members of their team. They are also pouring their
efforts into the education field too by hosting workshops or
collaborating with educational associations. While at the
moment they just have a studio now, they tell me that they
want to establish a more public space for people in Jogja in
the future.

TRALESAT—HEIC,
A picture with everyone together!

Ny MR TS,
And all the world a stage - for puppets

25 | Papermoon Puppet Theatre|

http:/www.papermoonpuppet.com/
https://www.facebook.com/Papermoon-Puppet-Theatre-Indonesia-249980071701169/

FRIZVDHZYWVWHDTT | 201642 A5 A (Taring Padi)
05 February 2016 | Legendary Hard-core Activists and Artists Collective (Taring Padi)

26 | Taring Padi

FHEEANZYIVIY DRERF v UIC2TY (QERMETE=ARIE
ZIRTELL) LS HBVaT IvDFNIFTATF—+>—> D
V=Y %BERLEIT.EROEHERIT. EHPTEATLAZED . BE
BFonDHE, EVoTHIDHOVLDESTHEVALITFER,
ZZRBRABNINORE. BHGZATRICHEL BATVIVY
Y THoTHRFICHE oD oz, $BCBHCECBEo TN —ITHD
DI TEIRKENBLELT, STRERO T —FTAZX AL I T4T
[Taring Padi] D282 #T9,

Riding two-up on the scooter of the philosopher, Antariksa,
today | am heading to the roots of the current alternative art
scenes in Jogja. Driving out of the hustle and bustle of the
town, the greenery was getting thicker and we soon come
out into complete countryside, although we are actually only
riding for half an hour. Here is the village landscape is rich
in nature and there are no landmarks. Even the philosopher,
Antariksa is getting lost. Driving around and around, almost
turning into butter under the heat we finally arrived. This is
the studio of legendary artist collective, Taring Padi.

AZTFADO,
The entrance of the studio.
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BEEEDE TMNI-DIEFRIFE A N—D— A THHS Ucup Baik =
A (BE) LB X2 N—0 Djuwadi (&) Sh.

Ucup Baik (right back), one of the founding members and
Djuwadi (left), a current member, shares with me their story.

[Taring Padil ($1998 4B, DT R %EFHATNTWS S
[F1998 LV HBFHAMENHTETVIDICER[IOEICELNT
WaHbLNER A, ZOBF AV FXITICE>TERGRKE
FoTWEY, KELDIVERICHOIDIVFRIFICmBGH %
BOANVETRBESEBO D v HIVI TR I oI REE S5
DT ISREICBVAEINI-OHM1998F XN 5T, ENETER
TOBURKGITE N — RSN TOAVRRITICE ST
N BRe G V=T DNBEFEBNCEFZLTBIEICRDET,
Taring Padi was first established in 1998. The readers of this
blog might have noticed the number of 1998 has appeared
several times here. This number is quite significant in
Indonesia. This is because it was in 1998 that the former
president Suharto was forced to resign following the
uprisings across the capital city, Jakarta, and the wider
country, as 31 years of dictatorial presidency came to
breaking point. In Indonesia, all political collective activities
were prohibited in Indonesia until 1998, since then, diverse
groups have been emerging at an explosive rate.

Ucup Baik SA. BRAEDHDINLUEERF vSY—ICFIBLTW
DHLET,
Ucup Baik. Amazingly, he belongs to Koyama Tomio Gallery.

[Taring Padil® ANV HREDFEIZ 1IBAD XY N—I2Eo TV
IO v DIV TRERSNIZT IV —T T, TEMBRCH>1-EY
ERI7Tyh (&) L, EROERERCHREEZHRDIC. FITAE
AP Za—I2v Y FACEBIAGRER BE DI o THAE
FEERITOEET ZITREBRPTESAT Y VRIVLE
EXBREVL TN WOEF, EMRBELTL. HEEHICH
BRI o TWCZEICEDET, [Taring Padil D227y kL
FeZAR—RICIE BXONLEVIEEDEVREBE,SHAIL. 2N
ENDFLOWIT N—TRFHER IS Eo0FELoTVEELT,
Pl P v DANIFTAT T — =2 D=V EVWIFRBIEZZ
IZHBDTT, 2003FICRI Ty FLICEY D OHEFINICRESE
bNFELIHN 2007 FICERI DA BN b THAREREIAN
TOAYN=PRIVTAFELTEDLoTVWET,

Taring Padi was formed by fifteen members in Jogjakarta
in the year of the resignation of Suharto, and squatting in a
former art school building with the students and dropouts
of the college as their central figures, activists, musicians,
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poets, theatre performers continued to live together for
several years. While they organized exhibitions, music
concerts and symposiums day and night, in parallel to their
artistic expression, they also actively got involved in social
movements. Countless young creators visited the space
squatted by Taring Padi and this became a momentum for
each of them to start new groups and activities. It could
be said that this is the very reason why the alternative art
scene in Jogya is so rooted in this space. In 2003, they were
forcibly evicted from their squat, and they went on to buy a
studio of their own in 2007. Now all Taring Padi members are
volunteer.

#ARNT. [Taring Padil 88277y FLTW K&, S IEBUF
HEELTVET,

Later on, | visited the school building that Taring Padi
squatted. Now it is under state control.

[Taring Padil 7 —TAZXFTHBIDLRABFICF I TAERNELT
BEELFPERBALTVES, F—FY—2ICb BT o TVBAIR
EICLBERERBIC. AV FRITFICHEVTRLLIE LB Z B
RIREICEE P DI DRATVEE T, KIREIR VIRV —Vic &k
SRR —RHEMBERL T VvV ARELZEIELTNOBRNEOSR
L—>av 3R ELTBURRIGE XAy E—J 2 R4FEFLTVEEL
Toe NATCHEDICEERNTA—I VAL EHER. B, 5R.
BIRLES OMBEIRZHMBBUNICHIBER S BOIHLTY
KDE7—FDHTEZIHMLIDZDO T, HODFEHIE7—FOHF
FHE5A4  HRHADNGORTITIERAMNCODARSHEBZED
TVWETY,

Taring Padi carry out various campaigns as activists as well
as being artists. Taking art works of the wood-block prints
as their weapon, they sharply question the problems being
faced by many different communities across Indonesia.
Producing posters, banners and T-shirts with wood-block
prints and silk screens, whilst also collaborating with
various local festivals etc. they are able to disseminate
their political message too. They also work with villagers to
produce music and performance events. In this way, Taring
Padi offer up the power of art to support local residents who
protest against the local administration as they face many
issues such as corruptions and exploitation. Their activities
have keenly drawn the art industry’s attention as well as
that of NGOs and activists all over the world.

MREERE R TNELT,
They show me the wood block-print works.
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Va7 P v OHHRICH o7z [Taring Padil a5,
Taring Padi’s mural in the middle of Jogja city.

HBLLTHLOWREDL I LHD o 1clFRDH o725 TT
PRERDo LA TV LA ELD . ETRRP V-V ELEDE
ELLEWEN AT =y LGB ELTERL VS EFELTINEL
foo “KROF%EE%T 5[Taring Padilo WR— HEDR-TE
The Va7 IvDI—YRERENN—FIAFTLID,
Apparently there was a time when there were very strict
rules of the organization but these days they have a more
open structure in which they organically engage in activities
as a collective without hierarchy or rules. Taring Padi means
“the fang of the rice”, and they are pretty sharp. The roots of
Jogja is really hard-core as | had expected.

BHODRITAFICR o TERIZAYN—b b >T,
With other members who came to the studio later.

ZLTT—#EIS,
Took a picture together.

RolRON—VERD LD,
Search out the roots of the sharp rice.

25 | Taring Padi

http:/www.taringpadi.com/
https:/www.facebook.com/taring.padi.10?fref=ts

EERBI-HICTEBZE | 201642860

27 | SURVIVE!garage)

STSHEREBEAZYIVIYEL[Za5 00Ty T77 8 —]IcR WV
ICTEEY,

5B BEICEEL/ZZIETSURVIVE!garagel. #57%DIciR
BIEEERVEDTIHV—Y P I TICAFHILLTEL B
LWWTI R,

Well, today | am going to meet a person that the philosopher
Antariksa refers to as “The godfather of mural painting”.
This is SURVIVE!garage, where | arrived in the evening. | try
to interpret their name and come up with “The garage of
survival”. It is a name that really rocks.

ADODER, AE—FREH D%~
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This is the signboard of the entrance. Somehow | feel like it
is accelerating ~ .

BEEELE TN/ T7V > Y —d Bayu Widodo SA (B),
The founder, Bayu Widodo (left), shares with me their story.

[SURVIVE!garage) (#2009 F &L, S—T(¥ T AR—R ¥
SH ELTCERESBERAIAR—RELTH TV LELT, B
REBRATEIOR—ZTITL, FERBROZFVEVMERIEEH
DB LTVET, [SURVIVE!garagel &, Bayu DEEFHK. X
IIOFTHH o CIRDERINBLHYRRICEWERIZEDE|EF
EONTWBRLEDVLOLERD o TEET, 1272, AT
=)= —DE3GREREAELTVIDOHNERZIE. RLTES T
BEBRREALTOTV IR > TOKD I AV N—FT
FELESTROTVBDIEZES,

SURVIVE!garage was founded in 2009 as a meeting space,
studio and exhibition. Organizing exhibitions once a month,
the space introduces young artists who still have little
experience. SURVIVE!garage is Bayu’s studio-come-home
and | feel keenly that young artists have been drawn to his
overwhelming charisma. Though | thought that he played
the central role as director and leader, actually this is not
the case and all members discuss and make decisions on
their projects together.

BEWMERICHIEE . Bayu 2R o TWET,
All the young artists adore Bayu.

LR ADOBOH L —FAR—A, FvFY—RR—Z T—7
YayFAR—Z BHRAR—REGHNTOTCENENES R H
ZfI5ZLbHNE—2 DT OV I TCEBEFEIZLDHDZD,
BRARVIR  ZNCEDEIFATRAVTAVT DAV MG
EDRoTVTCIZIEHVaT v DBEVNMERDDASHEEST
{BL5TY,

There are garage space before the entrance, gallery,
workshop and shop. Those varied spaces can organize
different project each other and also can use whole space
in one project. When they organize music event, they also
tailor the live painting show to it, it seems like many young
artists in Jogja come to join.

HU—IEH I TIATREDToTVET,
This is part of the garage where they organize music
concerts.

EHNICEDLEZHL—CDBEDIa T,
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The mural on the garage wall changes regularly.

D=3y TAR—Z,

This is the workshop space.

ZOAFDRY . BIRERLEICEEDY . BT 5D D THERELT
WZEERBRIEBVTWTAERET—T1 A OEER &K D IR
EFTRHOLTVEES, THR 2 IEDREHIWT, AEHY
O—XDBEENRHo1-EITINZDDEBRIERI BB DZEE
LN IMERIRTOREGE TREIY>TETVEZITY,

As its name suggests, the group focuses on independent
sustainability without depending on external grants etc.,
they manage to maintain their operations with only the
sales of art works and artists’ related goods. But actually
this is quite a challenge and they have faced the possible
crisis of closing down several times. But on each occasion
the associated artists have done their best to help and
they’ve been able to overcome these difficult situations
through the sale of small art works.

FUSFNDOI—F ¥ VT AR (BROETT), FTDFVFry S
Bobolt | bRACHIEEEHDILFHEUIHTEDLHIVT,
BORR—ZDARY MR ETHHIRRTEToTWBDIEES,
These are original merchandise. | bought a red cap too! By
the way, the box is portable and they can take it around to
sell things at events of other spaces.

AR—ZIZEFRLTWSRIIDIERTS DIREfF b % HAR T .
They sell print works of many artists those who are involved
in this space.

Ongoing D&EEZ L7, ETHHBLTUNTEEVDINAZLL
SICTERZIERTBELEL, Bayu & [Za5v0Ty 77
Y= 7EFHoT AN —FDERDOHATRAMOLEVAB VR
BVWDHYARDAT EZERELTHODH Y H VTN TUOD AL
TLIz, IREBRETTHEREWERICBOFERDIZDICBHAED
AR—REFMS IV EVWS R RBEL LD o7z, RIZBHDD
BRELITOVFE . HBETI A KIZ. HRTEWERICTD
P/ LOEREERLRID BRPAFLISAL—TarEL
TAVI—VHIEELTHID . ROFREEZTVELIZ, LWLT
TR~

After | talked about Ongoing, they sympathized with me
a lot and we hit it off with each other as we shared the
challenges of keeping a space going not closing down. As
“the godfather of mural painting” Bayu is a charismatic
figure that all the street artists know and it seems like he is
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enjoying vigorous sales of his work as a painter as well. | am
impressed that he seems to engage in sustaining this space
to showcase not just his own work but that of young artists
too. Although it might be hard to imagine from his look, he’s
an educator. Encouraging young artists to take the chance
to lead projects and facilitating an internship program in
collaboration with high schools and universities, he’s really
been thinking about next generation. That’s so impressive ~

RBREVaTIv . I DbHICTERIES L&D !
Tokyo and Jogja, moving forward together!

F—WF A TEESEN!
Sit up all night, and survive!

27 | SURVIVE!garage

https:/www.facebook.com/SURVIVEgarage-165480823507707/

FANICB Z | 201642 B8 H (kebun bibi art books coffee . Kedai Kebun Forum)

08 February 2016 | Learn from the Masters of Life (kebun bibi art books coffee, Kedai Kebun Forum)|
28 | kebun bibi art books coffee|

AREI AL o7D & [kebun bibi art books coffeel. HEE%
EoE NIz DIET7Y 5 —D Hans Knegtmans SAs,
Today | am heading to kebun bibi art books coffee and talk
with Hans Knegtmans.

Hans SAEFS> S HE, A1V RXI7IcBEon, MEbLKT
ICEAINTUWBIBIC. WO D BHDAR—REFFLIWEE X DL
ICGofc%5, 5IB%E . FFE2015F D1 BICZETH o/ F—FR
~—Z[kebun bibi art books coffeel] & A D Sigit Bapak
LEDILF—T>, ZTR. ZDRDBOF—FETyota—k—%
RETEAR—Z, —BEFFHFrSY—LDTICBhoTHED B
TREFZRFTLTVET,

Hans was born in the Netherlands. He was charmed by
Indonesia and upon the many times he traveled to this
country, he dreamt of having his own space here someday.
After retiring, he opened his long-desired art space, kebun
bibi art books coffee with his friend Sigit Bapak in January,
2015. As its name expresses this is a space providing art,
books, and coffee. The first floor (front side) is for the gallery
and café, and at the back it sells used books.

EZDENCNTVA | Q8+

€6

BROEEHTHD,
A line up of fascinating used books.

D7 &F¥IY—AR—Z,
The café and gallery space.

RESEZ/RIC—ECOVWDEE THRE, 1YFRZTFALTT
LD E DERHBBEBI BN LTVET, TAAFFS VT EA
VRRITFEITOIDEIDLTVWT ATV ICR-oTWSEEE S
fEZR— 2% Airbnb ELTELHLTWSZ5TY, £HEH T
ANTVWT, AV ERIFTREDBHOFICADEVERZRT,
HABATENEODOGEEAERTHECB /20T 2D TIHL MR
BEELNDHDZITT,

Exhibitions are held here about once every two months and
offer a platform not only for Indonesian artists but also
those of other countries. Hans often travels to and from the
Netherlands and Indonesia, and when he goes back to the
Netherlands, he rents out the 2nd floor space as an Airbnb
guest house. He also imports and sells books that are
usually hard to find in Indonesia. | often wondered if used
books sold well, even when | was in Japan, but he shared
that there is a big demand.

NEDZaT W,
Murals on the wall.

BINLENE.
Fashionable outer appearance.

BROA—T =277 oaviciEbTORIOIad JviE
FEOABANETRLBEADBNDZD, UFATLTWEHDHIIT
BERNICEHPECTHVVATLEEL, EXVELDREELTNELT,
He says that various people such as local artists and
foreigners in Jogja come to the opening receptions of the
exhibitions. Smiling, he shares that because he has already
retired, he does not have to pro-actively earn money.

BLUL Han SA, BTTICHbNyFUSIFONONTVET,
Kind Mr. Han. He is very welcomed by the locals.

REEZHMOTHIEZDT oKD TECHVRVI VT Jv D
BRELEELERESRVAHTIZVT, Ongoing D1 AP ORET
K2 ERBRBIEVAR—ZEEBINDGEDI L, Ongoing Vadd v
FE.ELTEITHLLD D,



| ask him about the rental fee he pays for the space, and
it is surprisingly reasonable!! The Southern area of Jogja
is still cheap for rent and he could rent a wide space for
about 2 years with the equivalent of one month of rental
fees for Ongoing. | must really consider an Ongoing
branch in Jogja -

K4 BBLEEMTI—ERFICHRE=MK,
Absorbed in reading with a cup of coffee in the leisurely
space.

28 | kebun bibi art books coffee|

https:/www.facebook.com/kebun-bibi-802428929807530/
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29 | Kedai Kebun Forum

SHIEDI—»FifI&h, 2I3HINTI 3 IV vDAR— K
%oF 1 ECh B~

| am going to one more place today. It is actually the last
space in Jogja! | cannot believe it.

KUNCI 255 W1WT5%, BBENTHLR o TE/-DiE[Kedai
Kebun Foruml. 265, LAV &R LI 7 —FRAR—Z, ¥¥
SV—DBIc, BESATRNRTA—I VAR T—YayTRE
ATHTELRIZEMA—NVHHDET, DIMAR—RTolf—,
122, BV BEORBEBBICA o TW e HTzWT LRSS Y
FBERAT. FrSU—LZANAR—ZADBERHHEITVET, ZA
LEARACHDDDLDT T7U 25 —D Yustina Neni SAHE
FEEELETNELT,

Walking from KUNCI for five minutes, | arrive at Kedai Kebun
Forum after the sun set. This is an art space building with a
restaurant. Other than a gallery, there are also multi-purpose
halls available for live music, performances, workshops
and so on. Anyway, it is impressively big. But unfortunately,
it seems to be taking a week’s break, so the restaurant is
closed and the gallery and the multi-purpose halls have their
lights turned off too. Even though it is during the holiday, the
founder, Yustina Neni agrees to talk with me.

Yustina Neni A, KWEDBRELLL,
Ms. Yustina Neni. Her smile is great.

[Kedai Kebun Foruml 2874 —7F> L7=D 1997 4, iZC&IEL
ATV HBRI—FLELIZAZV TV B vSU—LZH
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B ZAR—2%2001 FEICHEFE, I IC20BFEZ D 2EH7—F
AR—ZTE, ¥+ SU—DT OIS AIELT Yustina SALT—F1
AP THBZEISADROTOES, FRICH10FDRTRZHE.
ZORICEFIEECHEICHO0IEREL TR IZEELHD
Z5, $oZWVWTY 1R,

Kedai Kebun Forum was opened in 1997. In the beginning it
started as a restaurant but later built the gallery and multi-
purpose hall in an empty lot in 2001. It is a long-established
art space already celebrating its 20th anniversary. All
programs at the gallery are organized by Yustina and her
husband (an artist). It holds about 10 exhibitions per a year
and among them, there are projects which commission new
works and cover their organizing expenditure. So amazing.

ZEKEA—I,
The multi-purpose space.

FrIU—ZMToY,
The gallery space.

FHEOIKOI(SAMBBENTVELT,
Many children’s hand drawings are pasted.

Yusutina SA Y3l SrEIVF—LOEEB THREBVT
WG Pad Iy D7 — =2 DF T D—ALEDTT, LWVWoT
b EBER/TRBLEDDoTOEVEIT, £ TRIVT(TLE
KWEHLFELTWELI, P— e/ O0T 21— 3HOHBFICH
HEANTOWCIEMERRELTTVRIVIBTE ZITWVS
WOLRRBRERG I LD TELT,

Yustina works at BIENNALE JOGJA office for a long time
and she is one of the gatekeepers to the Jogja art scene. Yet
in fact she does not receive a salary at the office, working
purely as a volunteer. She puts her efforts into fostering
education opportunities for art management and provides
an assistant program which selected persons can join for up
to three years and build up their experience at the art space.

SEMFA—VTREPNICI2 —YyoarHd— MRRGRERH
o P—PREFTER BORBEICHAONIIZR—RELT V3T
v DEDHHDAR—RLEDTY, KICLD Yusutina SADH N
PNLITERDBIRFELVN ! [FEHLofcL . RDIKBENILFE
AWIC—EIRoHEV| LIBRELLHADRELTKNELT, DA RE
TREV, R IXESZHIEI R,

The multi-purpose hall is host to regular music concerts
and film festivals. This is a site not only for art but a space
open to the numerous expressions of young people. It is



a space everyone knows in Jogja. And above all, Yustina’s
up-front character is very refreshing! “As | get older, | don’t
do anything that | don’t want to do”, she says bursting out
laughing. She is certainly an extraordinary person. She
makes me think again that the skill gained through a long
period of training and experience really makes a difference.

T—HEICRFY,
A photo together with her.

ValTr DT — e SSZTT204E,
Supporting the art scene in Jogja for 20 years.

29 | Kedai Kebun Forum

http://kedaikebun.com/
https:/www.facebook.com/kedai.kebun

HH. Pt Ty DT —FAR—ZKDH b obE ol kA, DL
HLW,

ZLTRAEE KUNCI TfTo7c FLE Y DUR—FTT !

Well, this is the end of visiting art spaces in Jogja. | will miss
this a bit.

And before | leave Jogya, | have to give my presentation at
KUNCI!

eIsauopu| jo onignday
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BRELLET | 20165281180
11 February 2016 | Presentation About Art Center Ongoing|

=2l VWEVNETY T Iv DD I AV ER T TIRIED S D LK
FERA,
Alright! Finally we have come to the end of our journey
around Jogja! But the Indonesian series will continue a little
bit more.

TEWoTAK!
Let’s go!

Pl Ty DIUDLI LT —FAR—ZAV Y —FHOEEZE LT FH
FFH 07— RR—Z[Art Center Ongoingl #8357 L€
~YDHTY,

To top off this mountain of research of Jogya art spaces,
today | must do my presentation to introduce our art space,
Art Center Ongoing.

HLBAEFETHR,
Of course, in English.

STPICHLEBICEMENTCEELI A EIDORELEEZR o
DL —&, FEDEICEZLEDOLETEL D oTc LR LIS DD D
BOET, BEVLRIA (TABRTOIHATEVLGETE) EELTT
Hb—ECOVRIBATHELIZESIBVVE TIT,

My ears got slightly used to English, just as | thought, but
speaking is still difficult. | really regret that | didn’t go to
study abroad when | was a student. Dear young readers
(though you guys may not read such blogs), it would be better to
study overseas once, even if you have to borrow money to
achieve this. | am sure.

L LEIBEICII S, SEYa Vv TN KL T, FLE>
THLLEERLTCLESTL. BODRKZEEBTEITSLLI LS
TVDTY,

But there is no use crying over spilt milk. This time
everywhere | visited in Jogja, | advertised that | would give
my presentation today and there is nothing to do but to
challenge this with my terrible English.

L€ IF15:000°5, [ZORICBRERTHOEI D EVF—DF—
REICFEON. MOFIIY—ICTFRRAEVWS BEERESAY
BiELEY,. ZROE. BIXBRA. EVELDHBEEATRELWVLD
IF (5> TBABZOENSE o 1. hdbdsAhk), BEEAIZDT TIC
14:301C72BETD, [UA—1R—Ux— | LBFETE R BT LTS,
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APV ZvLC[AEREL | LDZE, ORI o—%HHEZ
TAHAOTF—FEoTIRoIEZB FEERNBEFT TR 0T
DTLIz, STDBVr— . BERBELTI 1,

My presentation starts at 3pm. Wok The Rock asks
me “Before that, let’s have lunch.” and we head to his
recommended grilled fish place by taxi in the rain.As you
can imagine, the roads are very crowded.Being in a rush, |
finish eating a grilled fish dish (I forgot to take photos and didn’'t
have time to taste properly either) and | look at my watch, it is
already 14:30.“Wok The Rock!! Wok The Rock!!” showing
my watch and he says, grinning, “It's okay.” In the rain we
catch a taxi and while | am going back with the feeling being
in such a hurry, still very few people have gathered there
yet. Wok The Rock have expected as much.

ZhD5309<BVLTIELIEBADEE S TELD T, LELER
I—=.

After about 30 minutes, people start coming and | finally
start my presentation.

e, BRI AL~
Sigh, so nervous.

%9'1%. Ongoing DFHBNE LT ENDDYaT v DF—FR
R=2EHoTCDFFDRBRIBEDRTRIBICHETI Y TARY
FTUNTT—PAR—ZER o T LIGEEFELELT, 55
ABEFETHR, ZLIDABSADERERRVDVTNT. I LY
YEWSIEDHEBBMDOT1RDy 3> HImWERLIC,

At the beginning, | introduce about Ongoing projects and
share my feedback on what | have observed by visiting so
many art spaces around Jogja, and at the end, | talk about
the difficulties in running an independent art space in
Tokyo. Of course, in English. Then everyone is very interested
and it becomes a discussion with everyone joining in rather
than just a presentation.

BEOFE. BURDE. R DFE. ZLT Ongoing £¥37 v DR
RO, TNEND BT BERORBEFELUUNT I o —5b
Shol:L.ZELTOHERMIRICENELT, EIE. ZoBICETHD
b EEDDERDBLTVET L0EFRIICLT—RDBZEHN
OXROICGITBREL,

We talk about economics, politics, religion, and the future of
Ongoing and the future of Jogja, all kinds of topics.Everyone
shares various opinions and different points of view and it
is very interesting, allowing me to learn a lot. In fact, | feel
| have learnt so much since | came here. As | come close to

EZ2ENCNTA | ISUN
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turning 40 years old, it feels as if 'm a snake, growing as |
shed one skin for another.

KUNCI D &L Sh ZDBEEoTNTHIHED,

ZLTYad Vv OBRSAICEHICEE OO LEHTT,

To all the people of KUNCI -Thank you for making this
opportunity.

And dear everyone in Jogja, | really appreciate you all from
the bottom of my heart.

ENTRI—HEIC. ZEP,
Then, photo time together. Feeling so great.

WODEATIZICBoTEET U

HOHED,

| will be back again here for sure in the future!!
Thank you.

FICOWTESZE | 201642 A13 B (C20 library & collabtive . WAFT Lab)
13 February 2016 | What | Think About Books (C20 library & collabtive, WAFT Lab)

30 | C20 library & collabtive|

FHEROCBWEEIC L oTCBTEVaT Vv ERICL.ATNAYA
LADWVET, S5, V3TV 1l

Leaving my dear Jogja where | stayed for quite some time
and now owe a great deal to the people there, I’'m now
heading to Surabaya. Goodbye, Jogja!!

RITEED o 1-6HoEVWSIRICRASNAVEIE, 97 —F-CEN
N, ®oTEELT. ZZIEIC20 library & collabtivel.

Once got on board the plane, | seem to arrive in Surabaya
in an instant. | head to my destination by taxi. C20 library &
collabtive, here | come.

BEEEIETUNZDIRT OIS LR —T +—D Erlin Goentoro
Sk C20 137799 —TH5 kathleen azali SA 532008 F %
o AT IV— HADT—F I AR—R YavF FEEICEZ
BX v SY—EHRLIZAR—RATE, AT FU—LVWSEEHLIR—
A 2DD Ao TVWBZEL BRI TEDLIIC. BB T—D
ATICEREBOTVET, Ao TETERISNZDIEITHHEN
AIEEDE 4, BRI EE kathleen SABADEHNLIZLED,
REFFR—>ay @FNoF) LGEbIboTHKRAZIALIVaVIC
BoTWET,C20 ICEAYN=Sy T DHD ARTHEINDD
FEfENBILHTELS, BOOWBITOFHFARAELEDTvS
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BhaddIALIvavicHIELILA,

The program manager, Erlin Goentoro shares their story
with me. C20 was founded in 2008 by Kathleen Azali, and
boasts a library, shared working space, shop, and a multi-
function gallery. With library featured prominently in the
title of the space there is a clear focus upon history and
archiving here. Once you enter the space the amount of
the books appears quite overwhelming. The library began
from Kathleen’s private collection of books and it has
now become a magnificent collection supplemented with
people’s book donations. C20 offers membership and once
you join, the member can borrow books. | see my beloved
master Tezuka Osamu’s “Buddha” is also included in the
collection.

UoULhEFRM, wnTd 1,
Shelves stuffed full of books. That’s awesome.

HE7IFICETRLBILED—DICADBERERLHBVET, 22
C20HZ3TITNIATSV—DAR—ZADEELMBE HH TV
BIEDHZ EITLOTMOBVARFICALRVWEHIcWEI L
DBELBBHT-WBATT, PRV VEBRDARTIE HRFE54D 0
OBVEFTH) EABRETH WO TH, EZTH Ky FSXHBNIEF
ICABHIWEREICKoTLEN AP EEEICHLTOHN B
IeADTREICKDONDOOHVETIR, bELARRICOHAREL
DHVETL, —BICEEZLVDLDLNEL AN CIEEERET
HoTHTyIATHBEFDETWIDLTARBBERRITOE
Yho ZNICHL. REZ 7 TEERICHLTDOTSAFYT—H
dER<EREV. —MOARLDHAEVWELETHREICLTVTH
ZNEGFDREDICKoTVBHIRERFES, RRICBEREGEE
SAREARGREENNVEZLEIZICHE)D. BASTATIY—%
AR—ADHREE LTHIEICHLTWKZ LT EFOADVS
HLNERCAN IEDTREALVWIDDHETHETHEELAME
THHOTVDIDTY, BEALHDFICHELNI-ZEDHUVED
REICLDINEREELLIZHAME, VEDVEDICFVR VAN
RERVHLIRAFVTOTIDICENDEEBALFBLT(NS
ABFTREZEICVWB A, ELDICHAERELZDONIE. WIS
YE—MOFEREEDARBLODDLNELAD,

During my time in Southeast Asia, I've really felt the great
presence of books. In places like C20, the library plays a
significant role as part of the overall space and it seems
that they often have the books which cannot be read or
found anywhere else. In Amazon dominated Japan (and of
course this is a worldwide phenomenon), where once online, you
can get any book, any time, the real value of the books and

EZ2ENCNTA | ISUN
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libraries has been completely lost. Of course, there are
used book shops in Japan, these also start to become part
of mass consumption when big chain stores such as Book
Off systematize the sale of used books. On the other hand
in Southeast Asia, the books have been given much higher
priority. It seems that it means a lot to people when they
come across a book and | got the impression that people
treat the books themselves with careful courtesy. In Tokyo,
there are huge bookshops and very big libraries everywhere
and some may question spaces which promote their private
libraries, however, books play a very different and important
role in the South East Asia region. While there are some
dull bookshelves with large amounts of books that very few
people have picked up, there are other bookshelves in which
each book is full of special attachments and memories,
with people who are able to explain their contents in detail.
Which ones appeal to people? Probably it depends on each
reader anyway.

STSTCELC20IEHE- T IHLTRAR—ZDATO IO
PII MBI KSAR o TOTEDICE AT NV DHSHE(T
TSURABAYA JOHNNY WALKER] ZATOHHDES, Zbo85
EHDDIFIcR—IV I HERBVER. [SURABAYA JOHNNY &
WOIBALRFELSDDEDI L, BICHFRESATRI—I 4RV b,
FI—MRDALHDENTESET—I >3y RAI2=FAR—ZD
IOV MEADDSEFET TOTAINAVTEOSHIFICIRS
LIc7—FAR—ZDBELCHBOLUVLEGDoTEELT, EE XY
N=—DEELEBRIVTATTEDLoTVBEI T, I5LIXL
DEVHTE7—FAR—REBAGETARICLEDDHFMSET
WBDoTUESTHVWWEDHELALARLDZDTLI,

Well, getting back to the story of C20 ... The space has many
projects outside the building and there is a city walk event
in Surabaya called “SURABAYA JOHNNY WALKER”. | thought
it named after the whisky brand but Erlin tells me actually
they have a popular folk song, “SURABAYA JOHNNY”.
Besides this, they also organize music concerts and talk
events, as well as workshops for the public and involve
in a lot of community based projects. | feel acutely the
extent to which this art space is rooted in the community
of Surabaya. Most of the managerial members are involved
as volunteers and | am deeply impressed by how dedicated
they are to fostering this cultural art space and ensuring its
sustainability.

FroU—bHdLA,
They have a gallery too.
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VPZBEERDBFICADYayTHHET,
This is a shop in which some rare books are available.

RGyITDESh, EH0H2FEBD Erlin Goentoro Sh, —&HZE
FF2L—9D Ayos Sho (BALHEE. ZDHLE Ongoing KBTI -T
I&5TF),

Here are the staff of C20. The second person from right is
Erlin Goentoro. The person on the left is the curator Ayos.
(Amazingly, he seemed to pay a visit to Ongoing some time after this

meeting.)

ZLT779>% — @ Kathleen SAHRBIBRICERVWTEZDT
RFY, VOBREFESNTET A~ URRIITT !

Fortunately | could also meet the founder, Kathleen and
took a picture of her, as | was about to leave. She’s been
doing really awesome work ~ . | have a lot of respect for her!

EHDDHDIKSADRICIANTH S,
Try to take a number of books to feel the weight in your
hands.

30 | C20 library & collabtive

https://c2o-library.net/
https:/www.facebook.com/c2o.library/?fref=ts

31 | WAFT Lab)

BoD  ATNVRIHDICIEDI—»FTIT< LA,
Thank you for staying tune with me. | have another place to
go to here in Surabaya.

C20 ZRICLT.BRICADI DI [WAFT Labl, 2553 v
o [Lifepatch] DR DFENT I/ OI—RDITN—TTT,
Having left C20, | am now heading to WAFT Lab. This is
technology oriented group that have a close friendship with
Lifepatch in Jogja.

ZRLUNTZDIE, X /N—TT #1F—d Debrina Tedjawidjaja
She

Debrina Tedjawidjaja, the member and designer guides me
around.

[TWAFT Lab] D28 P #% RZLEHDZDRDILEEFELTNE
L7z,
Having a look at the WAFT Lab’s studio, she tells me the

EIZ2HENCN7TVA | @SS\
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history.

RIS FDH,
Inside the studio.

2RI HADEEToF, I TEEARVMEADDR o TWIEED,
This is the rooftop of the studio. They tell me they have some
music events here too.

TWAFT Labl &, 2005 F IcEE%E D0 > CHESN/IZTOE—
PAVARVMIBWTCERERRL. EDR. BLTcH5TEEEE
BARY b XM, 20114 NPOEL. 2012825 ET— > ay
TREIF— I LEEHRBLTVET, EFHOZ L AT (7
Z—FR web X—Z2DHDT . TV—o¥ayFbE5L7cTo/A9—
ERAWLDEEBIICIT> TWEZEITY, AFLOaATRL —
2avBEDLSHLToTVBLI T HNIBIE AV FRZTDOIN
ARHEIAT v T LIISTARY DT —FI— I DEFESN
TOWELT, FBEHERALAFICH DL > TVELITRIELL
WTYR~,

WAFT Lab first started their activity as part of a promotion
event organized at a warehouse, and later they began to
organize various events by themselves. In 2011, WAFT Lab
established itself as a non profit organization and they’ve
been organizing workshops, seminars and talk events since
2012. Most of their activities are focused on media art and
the internet, applying such technology assertively into their
workshops. It seems that they often collaborate with others
and they are preparing an artwork for a club event tie-up
with a tobacco company while | am there. It is great that
their activities can also link well to paid work ~ .

AYN—DES G, 75T ARV BTN,
Members are preparing at the venue for the club events.

AINYOTI/nY—FR,
Technology leader in Surabaya.

31 | WAFT Lab

http://waft-lab.com/
https:/www.facebook.com/groups/320915194716040/?fref=ts

BoREAVERZ T ORI v HINSICRoIHET,
Next, | must dash to Jakarta, the capital city of Indonesia.
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B RBRNFES | 201642 B15H (Forum Lenteng)

15 February 2016 | Unique Professionalism (Forum Lenteng)

32 | Forum Lenteng|

ATNVERIZL.EDESA VR RV ZOEEF I v HIVIETR o T
ETCLEVELC, AVRRITELVREVLTBEFH > TV a s
TrEREOFTEROLALL I HIDEITIA DR, #
MTT R Fewe BT e TTg—, [ZIZZBDICH. EoTH. X
EVWZRR=ZBNK DD BB HT-VWTRENLRLRTT, BHRE-
by >—FELE . @HE[Forum Lentengl. HXTH5o
TAERICEIBELELI A BREGLL INTH>TVDIDHORRIC
ThETD,

Having left Surabaya, | have finally come to Jakarta,
the capital city of Indonesia. Since the city represents
Indonesia, the atmosphere is totally different from Jogja.
Needless to say this is a real city, A CAPITAL CITY. I've heard
there are some really cool spaces here and | am so excited.
After having a breakfast, taking a taxi | head to Forum
Lenteng. Though | arrived at the address | was told, there
is no signboard and | am anxious whether the address is
correct or not.

LRBDOFRIFEL,
It seems just like an ordinary house.

7272 wifi £ #7:5“ Forum Lenteng” ERRSNZH 5. 2T
BOEWLHERE, ZLTRLADLEORRICRDELICAADLRS
K[EIE—ZUDE F7EMIFEREHLL, 1590BE/L. ¥ o
EEIDD B s> CRFHBLID, HEHVER o7z, FIZAST
[hello] £5Z285Z255 o CHETHMADRELGEL, BELRE
BEDIE>TTolcb, Ho AWV ANy RRYTERL VAV
KW/ A WTRA D Edo7cb L AZIDTIF—E>TE
Lic.o EADLoBERFA, THIRLTWTRIDLEIFELTET L
TORICEITOE BOD I oI EBEEZEALANNE, ZLIDE
EIFRTTTETNTIZDIE Yuki Aditya Sh. [THA. BB
Lic—]oTC$otHIcW DR, ZLTLIEBLTEE . T7Iv 9 —
® Hafiz Rancajale SA/& Otty Widasari SAH®oTEELT:,
But then the wifi network shows “Forum Lenteng” and | am
sure | am in the right place. But nobody seems to appear as
it reaches the appointed time for our meeting and | knock
on the door but there is no response. 15 minutes pass and
| start to worry | have got the time wrong. | push door, oh,
it's open! Entering inside | call out “Hello - ” rather timidly,
but there is no response. Going upstairs in the dark, | finally

EIZ2HENCN7TVA | @SS\
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find someone!! He doesn’t seem to notice me since he is
listening to music hard under his headphones and he looks
really shocked when he finally sees me. | am so sorry. So |
explain that | have an appointment, then he goes downstairs
and banges on a locked door of the room. A person with
sleepy eyes comes out of the room, he is Yuki Aditya. “Sorry,
| overslept - ”, he said. Oh, he is in here all along. After a
while, the founder, Hafiz Rancajale and Otty Widasari come.

5oL, RL®HET, [Forum Lentengl i& Hafiz Rancajale A
& Otty Widasari SADHDELED  F4RDy>arv I v—FEL
T2003FICHEEDITN—TELEHICEHERIMLELT:, RIULY
AHOATAT D DOEECERICHLTRVELEDS, XX
BRIZ74—hREDHTIEBESHRER. HO5FEHIE. BS
12BDRTy b2 —TEENZRHT T TOELIZAZDOIHELRDH D
NREREROBRESEBELOESHERMLTIVETY, RER
1IBADAYN—TZAR—ZEMBREEELTVET RORDEIR
HEDHD. 255D EFTEBS0LEZEBITVET, Z0ZBFEE
SALEDZETRECREGEZZITLANLOHETHOARTESILDT
Lo ROSICEFTSLForum Lentengl T DBRL ARV b
ICSINTEID SATSV—GELBRICERDLIICKDESTT,
Ok. Let’s start. Forum Lenteng began its activity from a
discussion group inisiated by Hafiz Rancajale and Otty
Widasari, together with a group of students in 2003. From
the beginning the group was strongly interested in the
impact of media and was committed to many activities
focused on culture and history. They were somehow able
to self fund the first five years of their activity and then as
their achievements came to be recognized they have now
come to the point where they can run their projects through
multiple grants. Currently, there are eighteen members who
run the space and organization. They also have an affiliation
association with over fifty members who have joined.
Whoever loves film and the video is eligible to enroll and the
majority of these members are students. The membership
offers the opportunity to join in Forum Lenteng’s various
events and also the library services and so on.

777> —® Hafiz Rancajale A, £5&D10ESOVE LD
Ko PvHIVIDILTTAY, W2,

This is the founder, Mr. Hafiz Rancajale. He seems to be
about ten years older than me. He looks like a deep, mature
guy, the Tom Waits of Jakarta.

WEDOAYN — FZNZTNBIOEBE L FHELEHS[Forum
Lentengl D& FOY 7t EHELTVEY, £2TOF0Yz7h
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DhIMFEDOFHKIT. AN —+F—MBTIEREHAR. [Forum
Lentengl ERIBELINRTA =TV RARYV FEBGD ElR |
LAY EXS T OB DR EHFRICLIT —hI 7 MRERE,
REHILIKSADZLERFETTRoTVSID T FLTIF—o
EPA &0 24 0 SVANAV Y RY - 18

While each member has their own job somewhere else,
they are also in charge of each project at Forum Lenteng.
All projects are education oriented and they carry out many
programs related to media. Specifically, this includes
organizing an art festival of video art and technology, a
documentary film festival, the publication of a magazine
on film and video, exhibitions and research on street art,
performance events and film screenings at Forum Lenteng,
as well as community based art projects in local villages
in Indonesia and so on. They certainly conduct so many
activities at the same time. | really admire them. Jakarta
also has outstanding people like this.

T—F VT AR—Z, ZITLIF¥—R LR RT3—3 V24
RUNRADDREHIZVTTY,

This is the workspace. It seems that lectures, film
screenings, and performance events are held here.

FE, HOXHADLWEL,
A patio. The sun light shines so good here.

BEOETRER.

The documents of past exhibitions.

F—HATE,
The archive room.

2TO7aPzIMIBVT LoD 7 —D1TbfFoTWT ZD D
DGESICERISNELT, DRI N—TEVSIKDDA Y RT4T2—
TavElWoltRUE b, THIILICTEINTHERREIT LI LATE
CldEo7KBl, 26D ANcboTHEETREZGAVWALEZLZL
ABRLTVWBRED DD T oZLET FLTREB LWL,

They archive all their projects very well and | am so
overwhelmed with the perfection of their endeavors. It seems
like an institution rather than a group. But there is no sign that
they want to make money through such activities. | feel so
much that the people here seem to fully enjoy a life that cannot
be bought with money. | really want to follow such an example.

EIZ2HENCN7TVA | @SS\
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H#IC/XFU, ZEH b Hafiz Rancajale SA & Otty Widasari &
ho Otty SARFNTOZ— 7RV 2 MBEETTZWMELVLREL
DATLIz, ELTF — T4 AL THHNEY, bAEAIC HafizSALE
Otty SARIKIF, DobsLWo T, ZLT—EFA D Yuki Aditya
Sho BEREEVPHTED A GHARWATLI,

The final shot of the team. From the left, Mr. Hafiz Rancajale
and Ms. Otty Widasari. Otty is in charge of the village art
projects and seems to be a very kind person. Hafiz and Otty
are a married couple. They really rock. On the right is Mr.
Yuki Aditya. It seems like he is still half asleep... Of course,
he was a very nice guy.

KelFn7zyyati,
A space of unique professionalism.
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IvHNVI_HB, 97— IR o THEHBDIDE[Serruml] &
W7 —hR—=Z~,

FELELI:, SHRERDHo12HDRD

This is the second day in Jakarta. Taking a taxi, | am heading
to another art space, Serrum. As | get there | am relieved to
see they have a signboard.

SoZ<HICAoTHELLD,
Without more ado, let’s go in.

BREEzH € TNIZDE. Co Founder ® Angga Wijaya SA
(%£) & Mochamad Hasrul A (B), HWR~,

Mr. Angga Wijaya (on the left), the co-founder, and Mr.
Mochamad Hasrul (right) shares their story with me. They are
so young ~ .

[Serrum] (22006 FICER DB FEBDO6 L DFEICL > TE
BNERIRLELTce XYN—DNYIITSUEDDITar—a>
IC74—DALI7—MEBZEBALTVES MEDQ AV N—E23
Ao T—F VT AR—R FvFU— UITFTYRAAR—REHELT,
FrSU—TREMERIBICEROBRELEZ  LIFv—r—
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Serrum started its activities in 2006, founded by six art
university students majoring in education.The focus of their
work as Serrum is also based around education drawing
upon the background of the members who now number
23 persons.The space has a working space, gallery, and
residency space.The gallery offers the opportunity for young
artists to show their work and also organizes lectures and
talk events.Sometimes, they invite guest artists to give
comments on the works shown.

56X ¥IY—T7,
This is the gallery.

FILDHBT—F>TIAR—2Z,
This is the working space with drums too.

B —TEH. ITTh—TEDDARY BB HTZV, FEDD
N=HTUYF—b,

This is the garage. It seems like they organize talk events
and so on here.There is a DIY bar counter, too.

AR—ZATOF— 7OV MEEDBAMICT o TOTEIC
RTVy 7 EDDLEHFDVERBBLEDLFHEMITNBILEDIL,
FIREEBERAALETOD DS HER. IO LISEENRT
NCF7 =ML TIRTOADHRRELTWIFZ LW FEZDODEIC
ERHSINTVWEEITLI:, —ROFENKRELIZT—I2avTD
HELARILBELTOC 7 —tDH D7 -+ TRES HB O
Y—JVELT7—FEBUVTWSHIRERCZIFELT,
Energetically working on art projects outside the space,
they continue their engagements always being aware of the
relationship with the public.They have also been working
on involving students in a lot of their projects too.It seems
that their driving principle is that everyone can develop their
own potentiality through the art.They run workshops for
the general public and | am strongly impressed that they’ve
applied art as an educational tool not just doing art for art’s
sake.

BB E—H5oTHEVEDIET AR—ADMIF L2 DER
BRIFESLTWIDDEBhdE, EEP7— IOV 2
LTEBRLEDREDHTERMEBMELTHEITESTVIDLE
Z5, ZZTD5H EIFD40% % [Serrum] OFHICLETTWVS
(60% EEBEIBO-ADERIENET) EDQTETLT, fEBASHE
BEOREDOHABHBNUNAVLTOTCTIVEDEFED ., X /N—
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3250535 TR SN TV EEZHNME TN ZADZED
TINETHELDDEDED N TER ALY NATLTVT
BRWGECDT ST W—FTLT, Art & Education ZRET. L
DHEVAYN—TIFTIZETLoODR > TWBRAT, BilE !
As they say they don’t receive any grants at all, | ask them
how they finance the operation costs including sustaining
the space.They tell me that they’ve been commissioned
to do the construction and technical work of art shows,
art projects and international exhibitions as a company.
40 percent of such income is allocated towards Serrum’s
activities and 60 percent is paid for personnel expenses. |
am interested in their great capability to be committed in
the construction of the major exhibitions one after another.
The members are aged between 25 and 35, and listening to
the stories of members like Angga and Mochamad, | realize
they have gone through a lot at a young age and built up
their strength of survival which makes for a very healthy,
well balanced team.It’s amazing that such a group of young
people can have such commitment to art and education.|
take off my hat to them!!!

REvTDHIESATT,
Here are all the staff.

F—rHBETRSTETITERICH,
Earning a living through art and education.
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ZLCZOHDRIE. BRICHDL STV RATETW . 7—T1A D
Irwan Ahmett & Tita Sailina ICBR. SXKIEOBEFR 7T
ICHEWELELT,

In the evening, | have a reunion with Mr. Irwan Ahmett and
Ms. Tita Sailina, the artists who previously took part in a
residency program in Japan.| pay a visit the couple’s home-
cum-studio.

ZALDBTREITRICLD,
I’'m very glad to see both of them are all well.

ZHEBR.AIVF,
This is their home-cum-studio,
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| take a picture together with them.That’s quite a luxurious
house ~ .Try your best everybody in Japan!!

5ol . TPvHNG FET BEEDIERODHDBATI. ENTI, H2!
Ok, Jakarta, the next destination is a place of living legends.
See you soon!

BEHIEES%W | 201642 817 H (ruangrupa)
17 February 2016 | Rising Legend (ruangrupa)
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STOEWEERARER I v DIV HBEATRREDAR—RIZDOWVWTC T
R AYEXRITIBHERA KRBT I7 B WMRICEZDZZEHM
¥B7—T1AF T ZR—Z [ruangrupal T3,

Finally, we get to meet with a legendary space of Jakarta
today.It is not only famous in Indonesia or Southeast Asia,
but world renowned. Itis the artist collective ruangrupa.

BEEEHE NIz E Truangrupal DBk, 7—F 1R T
FTALII—D—ATbH 5 Reza Aflsina A (£) &, Zhbd b
@ [ruangrupal s E A>T 2&EEF2L—F—D Leonhard
Bartolomeus SA () T,

| interviewed the veteran member of ruangrupa, Reza Aflsina
(left), an artist and one of the directors, and Leonhard
Bartolomeus (right), a young curator and leading on the future
ruangrupa,.

fruangrupal 6 AD 779> 8 —I2& 5 T20004F ISR IL, 1>~
RrSTFOREGEEDELE 57219984, [ruangrupal &%
DEBNLECYARUROETCH o7 [PV T OB &k
RENUSFEYU LICDIDIRLGTFEN Z T TEELTC, IRIEDOX
YN—EB30NIEET . P—FTARMIFTHE{FaL—F— Za—
Iy MBERPHEEBLELSAIBLTVET, £ib201%
DOLORETENLEDIELHDET,

AR—ZADHRELEL TR F¥SU— T—F VT AR 5475
Y= F—DATAR=R ¥ayF H7z ZLISIVAFRT—a>
ERBICEDIECS Ao IO LIZEBICMRITAR—RADATH, K
BEEEEAVLET— IOV FREFRELI-ZT 25—
YarnraldSa EERAOKLLEY Y —F BBREOREH
EBE EEORTLEOLICIITIIIPVDRERELE . ZDE
BEZIRICEDES, INETOILERBICETLTVWSRAT,
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HIERT—FTARAPTVAR—REVWI KD HE R LGB BE L >
12RBC, SHOEILIED LD oLN LI BB EDDLE EEE
ToTVWBDIEBIHBEBVWELINBZADOFEEZHVTVSESE
RESVSRELCTRAEVWATIV, BEXNIC. BB HZZ LD Do
1B ZNERDICVADELALEFERF > TRS. VST Y
TWERCIEES T I ELBROEF LT EETEBALLTY
T. lruangrupal TESADBEI o TVBEDHEA Y N—DETE
bAEZIFLTWS, 20 LT, BMER. $XTOFAY It
BEATITATEE D BALDHIEBITI R,

ruangrupa was founded by six members in 2000. As | said
before many collectives emerged soon after the year of 1998
when such big reforms took place in Indonesia.lt's been
more than fifteen years since ruangrupa first initiated their
various activities in the pursuit of the very embodiment of
‘sharing ideas' which they held as their dream before the
dramatic changes in Indonesia. Now there are about thirty
members, including not only artists but also curators,
musician, filmmakers, actor, and etc....They age widely
between their 20's to 40's.

As for the function of the space, it is equipped with a gallery,
working space, library, archive space, shop, café and also
a radio station.Besides these activities, outside of the
space, they work in various fields including art projects with
college students, educational programs for kids, various
research projects both domestically and internationally,
the planning and management of international exhibitions,
the publication of books, web magazines and more.
These things are all going on at the same time and it
seems like a huge culture organization rather than an
artist run space.l had imagined they ran the space with a
proper organizational structure as if it were a company,
however, having talked to them, it doesn't seem like that
at all.Basically, it is quite simple that once someone gets
interested in something, the person takes responsibility
of handling it.Besides, every member ensures to share
information together in the space and every member knows
what's going on in ruangrupa. Then, all the projects are
carried out by the right persons in the right places.That's a
really ideal situation.

Z56F¥¥IY—,

This is the gallery.

IS UVIHRI—F VT AR—R, HABTNYITFIE,

This is the lounge-cum-working space. Everybody is
hanging out.
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The shop is full of diverse art goods such as CDs, DVDs,
books and T-shirts.

2557 Y 4B [RURUradiol.
This is the radio station, RURUradio

T—LOPERATDD,
This is a room for playing games.

2L —ATHEBIKS VA N=DWND LT, 23 VDK
WIET, RUICBoTUEIRoIHOAYN—ICENZDhEZ AT L
25, ZRICHRBILRED (&< [ruangrupal ICBTICETLS
ANCEDMRLICVWBALTERICE LD LI ICED WO DRIZH X
YN—IZBEoTWIENTEDIEZED THELDTF—TARRHELED
[F—H=y | GBRLTI R, KDDRDINHAGERTDMHH L
W, FHOENDH>THEIINF—HT-VWERDEFLALTVL. B
BEWETHEZEVE > CAHALDBROEIMEEVSTZELTT,
BBEERAIED F—LLID gD BLeDLTIZDT
20LALRERLCT. 7—rDTOT I LbBARTIRT EBLRE
WHLESEESLTOT O ORKEDLILZZHoTHVE, EE
RELVWTY, FFHAFTHELIZVXZ,

LI OBEPREL MR T OO BB LERbI DD
T ZIDNAEILTVBD O RERICBVEWTHELIAH
FERANDLIA—AYNORELT SV eHboTVWEDIEED, RE
LDl TISLIRBOLWEBZ T TONIEHATRCHL
E£9h, LEZDT SV EFTHEL, [ruangrupal ICid, 2%
BB HODTFYTAVITF—LbHBE5T. E50TREBED
RBELCECMZERANADEECHEBMEDS ATy TEEDRATHY
IZfToTWBEDIE, STDBHRMNDENVTT Lp,

But if there is ever a member who causes trouble, then
things must be hard to carry on.Since | had a question
about this, | asked how people can become a member of the
space.The answer is that they have no specific regulations
and once some one comes to hang out at ruangrupa,
eventually they might get involved in many activities
and then one day, they became a member.It sounds like
that very 'organic' way that artists often mention here in
Indonesia. That's why everybody is such good friends.Even if
there is some gap between their ages there is no hierarchy
at all. Joking with each other it seems like they are great
pals. As the same as drinking, playing games, smoking and
chatting, everybody commits to the art program together.
Since this is different from paid work, the members are full
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of life and support each other like a family.Honestly, | envy
them.l want to embody this idea in Japan.

But | was wondering about the operation costs, thinking it
must take a lot of funds to sustain these facilities and the
scale of these projects, so | asked them directly about it.In
the last several years, they explained, they've been awarded
significant grants from Europe.| think it sounds natural
since they've been engaged in such amazing activities for
many years.Besides these grants, ruangrupa has a fund
raising team who not only apply for the grants, but also
actively join hands with other companies and organizations,
forming collaborations both on a domestic and international
level.That sounds like ruangrupa, they know exactly what
they are doing.

N5 45 £S5 Y F B RURUradio] D2 B ERR&/R—T1—
DHATLIz, ADSWoiEW,

While | was visiting, there was a party for the second
anniversary of the radio station, RURUradio. It was so
crowded.

HAIEELED ~,
Everybody looks so happy ~ .

R=TA— DK, —TRAV X FEIROBHEEDLHDFY
FERIYT—~EHF,

After the party, the crew departed for a tour of the
broadcasting radio program across several cities in Indonesia.

BT TIATRNTA—I Y REEVEF IS AERET DT
5, MEFELWARID®,

Showing concert and performance and broadcasting radio
program in each city.Definitely, it sounds so exciting

V7Y OBBENDICESELHN [ruangrupal TiEfED
FEe 7oz EbBBIICOIRL—arzfToTVETY,
BeLRBERLABALES T IBILET HMBP Ry ET—0%
BTV, 25L& I Zruangrupal i ThInso
HEOBALNICLTVSZLLED T, ALILEREVRT O TEEL,
BICHLOEIDERERTEILE, FLoD TR FEMmIT6IE,
REGHEBTHOEH D, 25 LI A 15 FEU LIRS 5RAT,
ERBEOHNEZIONEE A,

HARREV ST RITSHEEEEDLT LD, BALEVWHEHALE
ED Ry FT—0 % RFRALSHERRLEETS [ruangrupals
IPTRBIZEDHDIEELTc, STHEHR DR BIETT,
In the beginning | mentioned about this concept of ‘sharing’
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and in fact ruangrupa actively collaborates with many other
organizations and projects.By sharing issues together with
many different people, they expand the range of knowledge
and network.It is this form of development that ruangrupa
have put such emphasis upon and will continue to focus
on in the future.They don't want to repeat the same things,
but continue in their desire for new connections, not
closed connections, but ones which keep opening up.As
they are a big organization, it is surprising that they have
been able sustain themselves through such trials for over
fifteen years.Naturally they are also attracting a younger
generation and continue their growth and development
within an expanded network.There were so many things |
was able to learn from them. As might be expected, they are
really a world legend. I'm really impressed.

BIESITNRFY,
A group shot.
20HATHRBOFEICETN, VELERRERITSREETE OB

A living legend born at the end of the 20th century and still
growing.
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2016 % . [ruangrupal &, EBHRE LD KEHRAR—RIZBEL
FL7, bEDHEABELLTUEDN TV Gudang Sarinah £LV5
BT, 2015 F ik Py HNFETVF—LDRBICHHEDEL
oo BRIE. WOAMERLTVE Z DD XR—X I, ZNE 13000
DHBILEDIL, 7Y TH WV I DLELEDH2016 ED DI EMIZZD
BRCEBTOFENLEZITT,

Fruangrupal i&. E0IC5EHREERTIOREEFES ZLICK>
TWBESI T, NG EEIRMEDHSEE/-OTHHIETH
“sharing” &> TEDBBNIZa ZFAE RV TOLTHTHHDE
T EOLIEVWR. COBERVWSIVWSLARY | (BES. HETN
TS b BRI MG ERGELE) TED EA>TWETLED,
WIE. WO RIEDDT IV—T LB LT RURU Corps 35 EiF
LOELTVEY, ZhiF COREEZFAIIA4RMTIZIa =
TADFIRELDERDI RIS AV e T ODRBEDLI LD
Do TILIEIED AL DBESHETTEL FEZHICETEILE
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RIFFTDOTEBROHOEHFTLCVWSEDIETLT,

B LLTD Truangrupal OVWTE R IE EAEAD ARG
TETOWCIHRE. EHNLEILICETEDSIAT AV N—F4 AT
Fetot=25Ts, [HR] L3 LZORRE. (HEERT) &
DIRENTI-HEF T, KDRBEHNATOY = JMERTEEZZ LI
DEHRoTVBEITY, £/, HODA—IVDLEHTIE, Gudang
Sarinah Ekosistem EWSEBIEICDOWVWTHERINTUVELT,
N ALITFATOFHOH AL =—I LA AL EFERT 570
DEVREGEAZ2 =TALEES T, IILcFaV I MCDOVWTHE
KABNIE, COMELDOV T YA M EFzy I LTHTLIZEL,

After | returned to Japan, | received an email which gives us
the latest updates.

In 2016, ruangrupa moved their base to a bigger space
called Gudang Sarinah. The building used to be a
warehouse, which was used as a venue for Jakarta Biennale
2015. They are now occupying two spaces, 3000m each, so
huge! They are going to stay there at least for three years
from 2016.

To split the cost of rent, and to build up a stronger community
through “sharing”, they have invited five other organizations
to use the warehouse. So the space will soon to be filled with
many activities such as exhibitions, educational programs,
music events and movie screenings etc.

They are now planning to start a visual communication
agency, RURU Corps with other organizations to manage all
the profitable works for Gudang and the local community.
This movement will not only influence on their workstyle,
but also bring changes to their ways of thinking.

As for ruangrupa as an organization, it his shrinking in
the number of members. Now, only four have remained
to take care of administrative matters. This some kid
of “dissolution” somehow enables them to focus on
more experimental projects in some specific fields.
They also mentioned Gudang Sarinah Ekosistem, as a
great community to explore the new and unique way to
experiment with collective works. Please visit their website
if you are interested in their projects.
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Dy HNnsEHEICL REBENZTIRE, ®oTEELILIZR
NYTa—Y IBHELEVWSIBVWEELCOLD LT EBI(SA
DBFHEREDFE, $ILORICHENEITNIOHICE. BALD
BHLOEAADVBOTALRK! KA tlruangrupal OEF
FalL—9D— A VIH¥ZLRiksa Afiaty SADAR—R % —f#
ICE>TNBD T VI DOHEMIEIINYFY T 54588
IFOLTV B LK RCBIER T TANELT, FHDOZEEREA
YRRV T OB EHRTHEDBEZELTVBAIEFE, T UM
MHmWHALELTY Yol

Riding on the bus for three hours from Jakarta, we finally
arrive in Bandung. We are only staying here for three days,
but planning to visit quite a lot of places. | am a bit worried
about this plan, but | believe we will get along ok because
we have a very reliable guide for this town. Ms. Riksa Afiaty
one of the young curators of ruangrupa, has agreed to show
us around. Bandung is her home town and she happened to
be here just at the right moment and she kindly offered us
her time. Actually, my stomach is unfortunately in a slightly
chaotic condition because of some street food | ate, but
other than that there is nothing to be afraid of!

35 | Kinerukul

YIHDEARDDE, £FT @D o 7D iE[Kineruku] EVIZR—
o ZTWEIATIU— FvS5Y—.H7x. BOOK&CD ¥av7. Z
LCEY T—I2ay T —FELo o7 —FAR—ZTY,

With Riksa as our guide, we are starting our tour with
the space called Kineruku. This art space is a complex
consisting of a library, gallery, cafe, Book & CD shop, and
vintage shop in a one place.

[Kinerukul i%. 2003 &i2779 >4 —® Ariani Darmawan &
DT =Ty RETEREEFATUWI Ariani SA k. NV EY
DEZEBISRILDEREZTATHLVVWELWSBLDHEEED
4L00MDEDBFATSY—%RI—b, ZNDLRLICEEEPL
TVE RERGA LS00 A LEOARD UV ES, F—F > DRD
EHDRBBREHTFICHDEFL.DVD Z2EIENBHH DD, 20
EDDTAWLRIY ==V TR —IARV M REDITILIIC,
AR CDAY BN, FWFERHLTVET,

Kineruku was first opened in 2003, founded by Ariani

Darmawan. In her university days, Ariani studied
architecture. Having a dream of allowing Bandung’s youths
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to read many books, she then opened a library, starting with
400 of her own books. She has gradually added books to
her shelves and the collection has gone up to 5000 books
now. In the year following the launch of this space, she
established a film division and started a DVD rental system.
At the same time she also began conducting film screenings
and discussions.

Many books and CDs are lined up here. Some of them are on
sale too.

2008 VD DBIEZI2 =Ty ISATHITILIICHED NV EXD
ZLFEFIZEH [Kinerukul OBFEZMDESICKDET, 2012
FILBBBEVI7A—LLT Y T1— I3y T e REOHICA—T
Vo REBREDT ZLTT Y TA—0 o TALEBELEAR—Z,
EDEDEEICLDARIFEICEE o TVETLA, SHN/EFHIRIL
DEEDRERFICBRERALDBHRORVNELIFCD ®T >
TA—UBREYBLIODLTVELT,

In 2008, Kineruku started to conduct music gigs and the
name of Kineruku soon spread to the young people in
Bandung.

In 2012 Ariani renovated her space to open an antique shop
next to the bookshop. Books, music, cafe, and antiques....no
doubt that young people from all over the world love to
gather at this cool space. Many young people are there
drinking tea and holding a book in the other hand, enjoying
music from selected CDs, and looking for antiques in the
next door shop during my visit.

ZHbHEIHEFvIY—,
Gallery in the courtyard.

FYTA—IERFTITHAR—2Z,
An antique shop.

REBAANICREMAODEIMICBPTNDE — EERLTWVWELT
NI [IDrBROZBOTARIED] LY EEELI. B
REDE, DEDEF0ERDIELSH . SCHBRICHEZETAR
TREFTRLTVW D TINIZEZORER TWI AR 2R
L7cBL, DAY RERIFO7 — AR —ZDOFHER LI, £
HIVEED ST — NV BREEBEDTLIz, 1272 ZOREKICH
B[ BEEIBICIKSADEETRATHOVIL | EVWSRIMNG
SFLTHoCHRDLS IC“BFR. B £o/LTETA, ZZ
[Kinerukul ICEE#H» TELVLEBARNTZOTLI (FvE
EE51o101FER),

From the moment | stepped in to this place | feel something
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familiar, and | notice that this space resembles the good-
old area of Tokyo, Shimokitazawa when | was in high school.
During the early 90s | spent my time after school milling
around Shimokitazawa and it is as if all the memories
of that time have become concentrated in this space in
Bandung. This space has a much more urban feel to it than
other art spaces in Indonesia, but unlike Japan, they are not
concerned with pushing merchandising, they have a more
simple and honest motivation to bring "More books to more
young people".

Z—7—® Ariani Darmawan A (&) & Budi Warsito SA (£),

Owner, Ms. Ariani Darmawan, on the right, and Mr. Budi
Warsito on the left.

AVERTICFEROVEFIERT,
A glance of early 90’s Shimokitazawa in Indonesia.
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http://kineruku.com/
https:/www.facebook.com/pages/Kineruku/237551133022041?fref=ts
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STETYIHBRICFIEENON, RIZT<ELA,
So, by our guide Riksa’s lead we are going to the next stop.

57 —IFoTLEEDEFLELIZ[PLATFORM3],

We get into a taxi and climb a small mountain, where we
arrive at PLATFORM3.

BEEZEIETUNIZDR, HUFT33I1DLYT VRICS L. Ongoing
ILHBRICETNIZZEDH S Wiyoga Muhardanto S
[PLATFORM3] (#2009 (=3 AD7 — T4 AFEIADF 2L —F—I
Lo TRRILSNELTzo F¥TU—  RITF LI T Y RAAR—ZH—1F
K> TVWES, EMTLEOVORER %R, BROBICIES
FTARDY YV ARV IETV AMUC DRIV —=V T RI=5(T %
EBIToTVET, A—TAXVYN—2BIAEENI -T2 7 %TUD
HEZZEXTWEZ5TY,

Mr. Wiyoga Muhardanto, who attended 3331’s residence
in 2011, and even visited Ongoing once before, shows us
around. PLATFORM3 was established in 2009 by three
artists and three curators. It's a compound made of a
gallery, studio, and residence space. They hold exhibitions

E2HENCNTA | V—uNS,
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here four times a year, conducting discussion events each
time before the exhibition, and also hosting screenings and
small live events too. Once a month, all of the members
gather and have meeting to come up with ideas for the
program.

I56FX ¥ TY—RAR—XTT,
This is the gallery space.

ZORBLITYRAERDEROE—T =0T BRSMICT—T4
2+ D#EN % F B Wiyoga ()

They are having the opening of the exhibition of residence
artist. Wiyoga (right) introduces the artist to the audience.

LY TYRMERICHBBE1 s AOFELEOBRRICERETID
RES T EERAVYN—2BDBEL2EHLEoTEDLTVELE
DZE, Wiyoga BE DAV FRIFIEF TR AP TEREFKEK
LTOWTAERODFTD EF T TER TV o TWBINIA LT —T1
Zbo [PLATFORM3] ZftiF 2 ZETRH4LRFLLWHESWHLH >
1D EITARDY > av ARV M T ZETHES B SNIFL
WRIBICRDD7EE5, WO & [PLATFORM3] DEEN T, #&5FK
WLGEBEENTICDEFELTVELT,

Residence artists usually stay for one month then present
an exhibition at the end. All of the members contribute
their personal fund towards the managing fees. Wiyoga
himself is introducing his art work all over the world, he is
a full-time artist who is making quite a success for himself.
By maintaining PLATFORMS3, he could gain many new
encounters, and a new set of knowledge shared through the
discussion events, which have become a great stimulant
for himself and others. They say that one day they want to
establish a stable financial foundation from which to run
PLATFORM3’s activity.

Ry Ta2—VERRELTERNORL LIS TREG RO <>
F&BBLTW5Sunday's Screeningl] @ Yopie Nugraha &
A (B) £, Rangga Aditiawan SA (B) bRIFICKETWELT, &
LBFEBERAVELIBRODFEHORLICAVTARYT VT
BbBESITLI~

Rangga Aditiawan on the left and Yopie Nugraha on the
right, who belong to the organization called "Sunday’s
Screening", which is based in Bandung and conducting
various outdoor screening events were also at the space. |
am able to ask a little bit about their activities which sounds
highly independent and very exciting.
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ZLTCPLATFORM3] D &K SATT,
Members of PLATFORM3.

IO THLZEERLTULET,
Conducting experiments day by day in the mountains.
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http://platform3bdg.org/
https:/www.facebook.com/platform3bandung/?fref=ts

37 | Ruang Gerilyal

SENRICKEDELIA HEDI— » B! EIEL/-DIETRuang
Gerilyal.

BEEHE» € UMD K XFyT7 D Dian Arumningtyas SA
EF7—T 41X D Patriot Mukmin SA,
ZHELIEBEADTFIV T —ICLo 2011 FEISEBE XL HI-T—
FAANTVAR—Z, BEEU T ORBEENRELTVWTC —RD
A2 CHDBHPLECEZDERERENZBFHEVWSI VTS
FOHLEEESNTVBEI T, MIERB20 AORIT Y TAFREy
TTAR—ZEELTOWCB—ROEHI—F4> T 2TV ZZT
ER T EIFAT T ET7 I Y — % RIZTHMK LG bR EE &
ZTVWBEITY,

It's about evening time but we still have one more place to
go! We are arriving at Ruang Gerilya. We get to talk to staff

member Dian Arumningtyas and the artist Patriot Mukmin.

This artist run space was developed in 2011 by five
founders. The space targets young creators under 35 years
old and runs based on the concept of opening art widely to
ordinary people. 20 volunteer members are working at the
space. They hold weekly meetings and discuss in a group
about ideas for next event which are also held every week.

FERDOFX¥IU—,
Mirror walled gallery.

ZORRFEDBEEDI V—TELHRPoTVELT,
Group exhibition of students’ photos.

HoFB2ELVoIEEW,
Many students crowd outside.

E2HENCNTA | V—uNS,

ehluen Sueny

ERICERTDABRZENRELZI T BROBICRILEY
F—2avETO ETARDYy S avRBRARV M RADERD
ZEDHBHBES, BALORBL ST YRIOITLH1T o THD,
BELLELY Ty REREEESLFENATRL—Ya v 1T
TASP I MNEATDDHDEHTW ATy THEEVWRL T, BER
THAILEEITIAHIDHFERELTHARLTIWIT S ZALRELE
FFELI,

Most of the exhibitors are students. They often hold
presentations alongside the exhibitions, along with
discussions and music events sometimes too. The artist in
residence exchange program hosts foreign artists who are
invited to collaborate with students on art projects. Staff
members are also young, and both those exhibiting and
managing here can earn so much experience which can
really enhance their careers.

Ry T DE S A (H5E%MDHE TN Patriot Mukmin EA —&Z% . Dian
Arumningtyas SAREHS2ER),

The staff members. | get to talk in depth with Mr. Patriot
Mukmin on the far left, second from the far right is Ms.
Arumningtyas.

BRDDFYSY—CTRLHTDORR.
First exhibition at a mirror walled gallery.
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https:/www.facebook.com/ruanggerilya/

THVDHIELEVSVDET | 201628198
(Salasar Sunaryo Art Space. Tobucil & Klabs. Omuniuum)

19 February 2016 | From the Big to the Smalll
(Salasar Sunaryo Art Space, Tobucil & Klabs, Omuniuum)

Lzl

38 | Salasar Sunaryo Art Space

SoTENYTa—>=HEB, SAHBLEZFETIDT, FaiH
DEUITYBEREGRLTUDOITANLEAHOVET, BOSVNRICHE
bNTEW-DiE[Salasar Sunaryo Art Spacel.

On our second day in Bandung we are planning to visit
around many places. Joining together with our guide Riksa
in the morning we head out towards the mountains. After
hitching a lift on a ride-sharing bus we arrived at Salasar
Sunaryo Art Space.

BEZ € TLNI-DIL, Operational Manager @ Yus Herdiawan
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Sk, [Salasar Sunaryo Art Spacel (7 —F+4ZF® Drs. Sunaryo
SAHI998EICH — T LT AR — 2, Sunaryo SAFAVERS 7
DD BBEYI T —FTARD— N, BRIERDOF+SU—, £H

S3=+

BXvSU— DT UITYVR YTFI— TARDYYaVAR—2Z,
2avZ FATFV—REDPHRUICAR—RTE, DIMNRAD—D
F—hFRAR—ZEWSLDETEE T A, ZOMEEFHS . BATERE
A REPEMEER R TLED B

We are able to hear from Yus Herdiwan, operational
manager about the history of this place. Salasar Sunaryo
Art Space was opened in 1998 by Drs. Sunaryo, one of the
most famous artists in Indonesia. The space consists of
several facilities such as a permanent exhibition gallery,
a temporary exhibition gallery, cafe, residence, theater,
discussion space, shop and library. With such a scale
it might be more appropriate to refer to this place as a
museum rather than art space. It is like Taro Okamoto’s
museum in Japan.

BADARY FZR—ZTT,
Outdoor event space.

ZHEHLTUT VR,
This is the residence.

ayTHEV!
The shop is very spacious!

D7zdbBLRNTT,
Cool and fancy cafe.

IHbRERDFvSY—,
This is the exhibition gallery.

AR—ZDBEWELTE AV FRYFOEVT —TA AN LKBA
FTHIHICRRILSNIZS T IELHD10EMIET X T Sunaryo
SADRTYIYF—THESINTWIZED , AR—RERT:5hbHhD
FIDBDEORIDUIAEREDTLELD , 2SR E DD I DR
BTAR—ZDHo1:bF TREL AT RZIa—I 7 AvayT,
X v IV —LEERLICER LTV ST-DIEZESTY,

The purpose of this art space is to widely introduce young
Indonesian artists. It was run with Mr. Sunaryo’s pocket
money for the first 10 years and you can tell what a success
he made just by looking at this place. Not all of the facilities
have been there since from the beginning, with as additions
of the cafe, museum shop, and gallery being established
later on.

E2HENCNTA | V—uNS,
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INADOTY, THULTY,
This is the entrance of the building. Enormous.

IRIEDEE L. Drs. Sunaryo SADIEILE->THED  FaL—
I—REH. ZLTHTTRIy T RELEH 25BN TVET,
SEREHFRVTEELATLIZD  Sunaryo SABF R 70X %
RCERELEBTRIEED ESaFNT— I TH B S
RAEB Y YRIYLBREDREDIToTWTCEIIBADOERKL
HBATRINV—=ZV T ARV EBETDIEHHEE5. Ll T
NIEFDAR—ZREFATILSL LIT5% 3BAT VDR =NV R
Wod,

Presently, Drs. Sunaryo’s foundation is managing this
art space. There are a total of 25 members working as
curators, office workers, cafe staff etc. We could not meet
with Mr. Sunaryo on this occasion, but we have heard that
despite his 70 years of age, he is incredibly energetic. Not
only does he develop visual art events, but also music,
dance, performance and symposium events too. He also
cooperates with foreign art organizations and conduct
screening events. Establishing a gigantic art space like this
on his own ... it’s quite unbelievable ....

b6, BrEZHEH,» ¥ TN Yus Herdiawan SA (£), LT
BICWBOM HEFLTEE. V7 FBERI L Riksa Afiaty SA
(from ruangrupa) T3,

Mr. Yus Herdiawan (left) who introduces me to the space.

And on the right, the man you’ve all been waiting for, our
guide Ms. Riksa Afiaty.

BEDFBNTRERDINCOVR o TIELL,
| wish successful artists in Japan would do the same.
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http:/www.selasarsunaryo.com/
https:/www.facebook.com/Selasar-Sunaryo-Art-Space-188962110561/?fref=ts

39 | Tobucil & Klabs

SCBRICToTCHIS N RFvVIIS—ICES>TCEIFLIZDIE
[Tobucil & KlabsJ.

Next, after riding a scooter taxi, here we are at the Tobucil &
Klabs.
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BRBZAR—ZOANOTY,
Deep on the right is the entrance.

BEEHEL ¥ NI DIET 79> % — @ Tarlen Handayani &
fo Tarlen SAD EENZBAIEL 7D I£ 2001 F, 1998 FDEH
U AYERIZICEFLOERDNECE o TCATZEVWS REA
FEZ . ZCOADPBECRBEEKRO TV ES TY, LI LRFON
YT A—VICEXEER EVWZE, BAD NGO LEICLDRIRE
BHDIEF, 2T T Tarlen SalE. KD—D A< ICBHNIEA
IC&B7—F2R—2%B#EL [Tobucil & Klabs]2F—7>, 22
TRIV—=2 IR TR Dy vay BRESILEERME, 20034F.
2007 FELZEOBEI D RIEDAR—ZN,

Ms. Tarlen Handayani, founder of Tobucil & Klabs, gives
her time to talk with us. Tarlen started her activity in 2001.
After the huge changes of 1998 there was a sense a new
era in Indonesia spread through the country and many
people sought out the opportunity for self-expression. But
there were only a few cultural facilities in Bandung, limited
to large institutions of foreign NGOs. Tarlen decided to
establish an art space which welcomed the general public,
and that became Tobucil & Klabs. she holds screening
events, discussion events, and exhibitions here. Tobucil &
Klabs has moved twice in the past, in 2003 and 2007, then
finally settled in present location.

ZAR—ZRICEFET v XD Vo0,
The space is full of hand crafted goods.

Tarlen A& [Tobucil & Klabs] DEE T N> FTa—2 55T
FOBANLGZTO—FELT EALBRIENTEDZD O EEXTE
TeDIZEFELEY, BIETRREPCEMAEXLICEDDEE DM
. FERARPENICEDODEIER DVD L EHIRT. MNIXTE5A
~ 15 ASBVDANF ¥ —RT—V%BIZ3 ~ 5B DR—RTE
FLTVWET, I TR MTO7—TA(R MO BEILGD . BE, —y
FAVT TIINAY T4V T R ZLTNRT Yy I RAE—FRE
DO—R%E P&, Tarlen SABEFDISTIDT SV FER T
WTHZEDBLTWES, ZEH T Tobucil & Klabs] D5EEID
ZEE[AANCLBZNSBER ]| EHo Lo TVELIABHOE
LOEEIAR—ATREEG . TARBEI ONEVEELREL
L7z,

Tarlen was determined to build Tobucil & Klabs based on
personal approach unique to Bandung. Other than books
about movies, art, and culture, she also includes books
and DVDs about hand crafting, which are also on sale

EIZENCNTA | V—pYieS,

Sqely g 119nqoL

eIsauopu| jo o1ignday

aunpueg

YAl

in the shop. The space also hosts a culture school with
participants ranging from 5 to15 people 3 to 5 times in a
week. Here, local artists become teachers or lecturers,
leading a class on photography, knitting, book binding,
dying, and even public speech. Tarlen herself has her own
craft brand and he teaches as part of the school. She
describes Tobucil & Klabs’ work as "small school run with
personal style". Believing your way and driving forward at
your own pace, this is philosophy of strength and solidity.

P oKDELLEEL TN Tarlen SATT,
Tarlen, talking very kindly and calmly with us.

INSWITNEREGBVDOFEE 72 F K,
This school is small but inside is filled with the will of so
many of people
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http://www.vitarlenology.net/
https:/www.facebook.com/pages/Tobucil-Klabs/148806411850149?fref=ts

0T RIEVEVWENYF 1 -V BEDOBNH!

Yo/ yERICE N BE LD ZZTOmuniuuml.
What’s up, next is our final destination of Bandung!!
Led by Riksa, we arrive at Omuniuum.

BEARo7 oy [0muniuum] T,
The block in center is the Omuniuum.

BREZEIETUNTIZDIET 7 Y>> ¥ — O Stafianto Trie SAE
Lit Boit SAZXK . [Omuniuum] &, 2007 I CD REED
Ty XERFTT B avTELTA—T Y AVERI T DA T 14—
ZERELREBR>TVET AETRHBEAL—NDHILS LIS, CD
TRELID OV Y — e RELICDHLTOET, IREF—FE
PICHT =B ICT7—rOF v SY—bHFBRLTVES, FZE
ERICEBTEDPRDODAR—RIZZI T BPTLDRICA T
S2a—TUVrURNVFENYITYTLTVWEDIEZED, bEBA
F—T4ZAFDICHADLTWBZS T .CODDOT v Ty bR T vy
DTF YAV EDEFRITTHEo7DHLTNBLITLT,

The founder couple, Mr. Stafianto Trie and Ms. Lit Boit talk
to us about Omuniuum.

Omuniuum was opened in 2007 as a CD and music goods



store. They have indies music from all over Indonesia.
Recently, they established their own music label, and they
are also planning to make CDs and organize concerts. Now
the 1st floor boasts a cafe and the 3rd floor an art gallery.
Music is at the core of this space, and they often offer up
support to their favorite musician or band. Of course, artists
come in very often, they even design the jackets of CDs or
t-shirts.

ZRoYay T, Ty Y ERCHEREITvXHTHD,
Shop on the second floor. Not only t-shirts but many other
music goods are sold here.

—pEDOHT T,
Cafe on the first floor.

=RICET—FFrSU—b,
There is an art gallery on the third floor.

ZFABICREDPDEVWFE  BLWL, REDI2 -T2 r > EVDA
BAICBALIZWAT, EEVWEABEELTNELT, Z556bH
SDIbDOHERIBEET. WOWEBEELALSNATVBRLALT,
ETHIFRERDITFCEIAR—ATLIz, HYHYLTEVDIER>TEE
TEICRELDBDATT . AV R FOF—FAR—RIEBTS
BLOA—FDZZIEHE>TVELT,

"It might not be profitable, but it is fun. | want to introduce
my musician friends to many people." Trie says with a smile
on his face. | feel that they are giving out the best they can
and doing excellent work. | really get on well with them. You
can tell they are not the excessive or aggressive in any way
once you have a chance to talk. The peaceful aura which is
common through the art spaces in Indonesia is definitely
present here too.

BRBICTI7IVI—DBEZNERFY,
Say cheese! A picture of the two founders.

N Ta—YDEERT —bE>s—1ih,
Bandung art center- music version

wnniunwo

NICTNAYT 2 —YORMET . VI TBER. BRALOIfFE
BoTWEE7—HF—y R IBARI DAY T—1TFoTh,

| am now finished with my report on Bandung. Riksa, thank
you very much for being a fantastic guide even though you
were on vacation. Please stop by at Ongoing whenever you
come to Japan!

Z. L. o0 o TEDESAV R R FHRDBINTHELEVWTT, EL
TR oIFE o LBy HVBES AV ERT 7N

And then...... this closes the final chapter on Indonesia. It
was very very long but 'm quite touched. Thank you so much
Indonesia.

ZLTBRIESMICBIMEL Y RV,
Next, | am heading to Thailand!!!

0 | Omuniuum

http://omuniuum.net/
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KEEHT | 201642 H21 H (Chiang Mai Art Conversation)
21 February 2016 | Cultivating the Future (Chiang Mai Art Conversation)

EOIRITEICE > TR o TEELI. ZZRIMDE_OMHF >
XM, BBILECEREZOHS. HOBLVEKED . SE.I1D
RAMZE o TKATWLB[CAC-Chiang Mai Art Conversation]
DI7I>E —THBF—T1AFD Sutthirat Supaparinya SA.
BIRSOM HAEBETHRICK TN TV D TE, E5Z,. INnhb
LBLCBREVLES !

Voila! After hopping on a plane, I've arrived in Chiang Mai,
the second largest city in Thailand. And | see a familiar
friendly face at the airport. Here to meet me is Ms. Sutthirat
Supaparinya, a.k.a. ’SOM’, the founder of Chiang Mai Art
Conversation (CAC), which is my host organization here in
Thailand. Thank you, SOM! I'm so excited about my time in
Chiang Mai!

SoZ AL o TcDEF Y YARFRICHIRESLRRES. €L
ThHAEN ZZTHEDLH Art Center Ongoing D HifES 725 A
DEEI-HH CAC DRR7 —T1AEHEICEREZBAELTWVD
TRHVERAD (GTHEEAMoTVEFER),

We head straight to a large exhibition space in Chiang Mai
University. And, Oh my god! What’s this? There’s a group
exhibition going on of artists selected by the CAC alongside
5 Japanese artists who I’d selected and sent here as Art
Center Ongoing artists! (Ok, I admit it. | already knew about it. But it's

still exciting)

EHHAR | AAVHY
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BARDAYN—F F5LDIBMEERICFIAADL Y Y —
FHELUHIMEEERTEDLS, ZLTZOHATRERIE=HA,
HPAIBEERBICOVDEDoIZTE EVHRSERDEEE R >TH
EEIF -

These Japanese artists arrived in Chiang Mai three weeks
ago and they’ve been spending the time researching and
making their artwork. Today is the second day of the show.
None of them are in the gallery right now, so I'll just take
some photos of their work.

Unusualness Makes Sense — Alternative Art Practices by
Thai and Japanese Artists

Date: 18 — 25 February 2016

Exhibition Location: Chiang Mai University Art Center
Opening and Symposium: 20 February, 6 pm at Chiang Mai
University Art Center

Artists:

1
2

3.

4

5

6

7.

. Jiratchaya Pripwai, Thailand

. Chiang Mai Collective (CMC) — Arnont Nongyao &
Thatchatham Silsupan, Thailand

Kenji Ide, Japan

. Yuya Koyama, Japan

Marico Aoki, Japan

. Akiko Kinugawa, Japan

Maiko Jinushi, Japan

Curators:

e

2

Nozomu Ogawa, Art Center Ongoing, Tokyo, Japan
. Sutthirat Supaparinya, Chiang Mai Art Conversation,
Thailand



HHER
Kenji Ide

BAEFF
Marico Aoki

KIIBF
Akiko Kinukawa

NTIY. 3

Yuya Koyama

HERKF
Maiko Jinushi

Chiang Mai Collective (CMC)
Arnont Nongyao &
Thatchatham Silsupan

Jiratchaya Pripwai

EHHAR | AAVHY
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ZO®B. ABILLBRICER. A1V ERI T TRE-NVERGHE
RHEFELD 1D D ALDBRTHRAFEERAIZDIZESET
bHVEH A, ZLTCINDEIETHLRL, ZABVWO_HE, &R
BA—F=2 1T 2arv IVRIVLDHDIZILEHORE
TIRDEWNE -,

| meet up with my artists later on in the evening. I've never
really had the chance to drink beer in Indonesia before,
so " might as well celebrate our reunion by drinking an
unbelievable amount of it! Why not? Needless to say, the
next day | have a hangover. Apparently today is the opening
reception and symposium. Whoops! I'd better sober up

quickly.

STITLETYavORHICHDELT, ICxALEH . RBICIE
RILOADN BALGERZLC oKD ER TN TV RALEDEL
WT3hR~,

Before | know it, the reception starts. Ooh la la, so many
people have come to the gallery!! And everyone’s properly
looking at the artwork and taking it seriously. Ahhh, that
makes me so happy!

2B A, [Unusualness Makes Sensel EWOERESTTY,
This is the entrance. The title is “Unusualness Makes
Sense”.

ABDTKSh~,
Sooo many people!

fERICDOWTEED AT,
People talking about the work.

ZH55THARHE-TVET,
These people are talking about something too.

WEFSADERICRASFH,
A child looking at Jinushi’s work.

TALH BENOHHCA ELTRICVSDEHRAL -,
Atired Ide. And behind him, oh my..

Ongoing DFENDRI vy 7 DEX LR ADBIDHDIZHIZERITD
FTNTOELIZ I ZRICBRAAGTDEYIZL N HDDED ~,
Yukie, the super-staff member of Ongoing, came to Chiang

Mai just for this reception day! Everyone is so surprised!
Thanks, Yukie!

ZLTOWEWEY VRO LD, ENERDIERDBNICIEL
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ED FNIFTATERBAZTREV ST EFMNLFEET, HFEL
HARRLSAREBOIRIZVET,

Finally the symposium’s getting going. It starts with the artists
introducing their work, before the panelists get into a deep,
philosophical discussion about “what is ’alternative’?” The
conversation whizzes about in English, Japanese and Thai.

—REBH,
Everybody on stage!

FXERADEETLYRoTHLA,
Kinugawa’s speaking English too!

FENDBEIF K) DIAFBICER.
Yhod (on the right in this pic) translates into Thai for us. What a star!

BHOBDDODAREY Y RIILATLIZASOM ELI iR LT
NIz&STRIZEDTT,

The symposium gets a bit chaotic, but SOM seems really
happy with it, so I'm glad.

BRICHALT—REIC, EOATRDOBHEREEOHESRTNY—L
IZbSILTWIFP—/ > b, SEIDERICIE Chiang Mai Collective
ELTSN, BLLWBS!

Finally we take a photo with everybody. The man on the left
wearing glasses is Arnont, who took part in the Koganecho
bazar in Yokohama, Japan, in 2015. He’s participating in this
exhibition as a member of the Chiang Mai Collective. Great
to see him again!

1 | Chiang Mai Art Conversation (CAC)

ZLTH oD XEDT, ZOFE [CAC- Chiang Mai Art Conversationl
RN LEYWET 4, CAC IE2013F1 BICiEB 2 fith, 77V
& —DUED,SOM . 20114 I ACC(FZOF >+ hVFa S ho>
V) DTSV EB L2 —IA— I EMEE. ACECES
NY—ITRBRELIZT—T4AMTHHNET, £722012 F Il
Ff—F3—T25—HAbDLIFLRTOTSAICHEIL, 7 XY
HRAERD7— - DRREBE T B LICRDET, ZDOREERD
BV RAEL—av%EF(F7- SOM . RER. Fro <10
HEUY—FIBLABIC. BHHD7 — b —VICBELEDD
BFADLEENT—FTARAMEHRICT4RDy>a> LTVEETY, BIR
LHEDEDH > TS CAC D AT X /N—IZiE, Atikom Mukdaprakorn & Ded
Chongmankong £V oz 7 —F4Z M bbWES) T LT UHF —F EF AR
DyYaveRTCSERLICDELRDIE. 7— Tz AT4/NL%
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BESLVSTBEEDANY M TCRE F—DAT A T5—X—
VavBEDAVITEBIBILTHIEVWIERICEST-DIEL
VWWES, FIvI(TEPETIENT — T4 ANEN 4 D
Bz z7— L. HICRRLTWIBREZD(3ZL. ENZEE
CAC DFEHD R LHDBERLLTHBIFI-DTT,

Here | think | ought to introduce the Chiang Mai Art
Conversation (CAC). CAC started their work in January 2013.
One of the founders, SOM lived in New York for six months
after receiving a grant from the Asian Cultural Council
(ACC) in 2011. In the same year, she exhibited at Koganecho
Bazaar Festival. In 2012, she also participated in Tokyo
Wonder Site’s artist in residence program. She got a good
look at the American and Japanese art scene, and took a
lot of inspiration from the experience. After returning to
Thailand, at the same time as researching art activities
in Chiang Mai, she had discussions with young artists in
the city about what was needed most for the art scene
there. (The other core CAC members since the beginning are Atikom
Mukdaprakorn, Ded Chongmankong.) This brought the group to the
conclusion that what was most priority necessary at that
time was not single events like art festivals or exhibitions,
but improvements to the infrastructure: things like archives
and information on contemporary art. So the first goal
of CAC was to create an environment for young artists
working in Chiang Mai that would allow them to share their
experiences and develop alongside one another.

CAC ¥, FBNELEEB/H. UIUy b TAIN—=v, T
SOVFAATY AV F—F AT Y — b FEFvyRY - U1—
SEsovEVST FvRALEDLIDR BoAEERIC
EBT 6 ZOBRARMERICEROEMBRMEHKBELEC . £
LTI DE&R%E . CAC DIEBPEZ e Y R—FLIcWEZDZF—
bavos—ic, BEGNELT, 2205187 E & T CAC IEE
ZRAL. 7—MEREFKET 2V T MM EILB EIFELT,

To raise the fund, CAC asked six contemporary artists
who are known worldwide and have a deep connection
to Chiang Mai, for instance Rirkrit Tiravanija, Kamin
Lertchaiprasert, Kosit Juntaratip, Araya Rasdjarmrearnsook
and Apichatpong Weerasethakul, to donate works. With
those artworks, CAC sold them directly to art collectors who
interested to support their vision and activities. From these
sales, CAC had a first budget to run their activities and set
up a website - an art information center online.

2015%F.CAC BF = RADF7— Ry THE—HERETB/-DR
Ry Y—%FDELT, ARICF YA TR I 2R4LET7—FR
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R—2EFN O EEM T2 LETH Gy bT—IbED EIF
TVWEEY, ZLT2015F9 8. ZEOT7— 3y TDTM. Z<D
F—bAR—=Z KT VATV RDTTICIDRy I HEM SN,
FYIADFT —hAR—2ECAC DBEHEHNLHONEE > 0T
IC&EDELT,

In 2015, the CAC raised sponsors for making the first edition
of Chiang Mai art map. At the same time, CAC team visited
many art spaces in Chiang Mai, and by finding out about
them they built up a new network. Finally, CAC launched
the art map in September 2015. They contributed the map
at many art spaces, hotels, restaurants and cafes in Chiang
Mai and Bangkok, which spreaded the word of art spaces in
Chiang Mai and the CAC.

S %4, Galleries Night Chiang Mai EWS3EHEEBLLIZF—
ARVINEGATyT L B LELDT — 2y T a8, vy T%1E
DIRDTIEED D, Fr oI A 121 ThlRe B ER LS, FOdx
I DREH KB ZS T, INETHEDBER-TICRoTE
7=CAC TS2.2016 7 B. EEXRBEL7IF > s— LDt
T Asian Culture Station EWS %R IFHILELDELTZ, CAC
DHATARI I D, REFITRARDT —T1 AP HEALL
HISEBHELITTOCS X TRELIBAICEDZES T A,

This year the CAC produced a fourth art map in cooperation
with Galleries Night Chiang Mai, which is an art event taking
place around the city. Since the beginning, the CAC has
been getting project offers not just in Chiang Mai but from
a lot of other cities and countries too. Since July 2016, CAC
partner with Japan Foundation Asia Center to organize “Asian
Culture Station”, where is their first physical office. At Asian
Culture Station, it allows them to extend their art and culture
activities with experts in Southeast Asia and Japan.

Fi#Z D SOM . F 4> DF M TIZ T,
This is SOM, at Navin Rawanchikul’s studio.

FrURADF— b=V RTHDI—FT D,
the nonprofit artist-run initiative, is pioneering in the Chiang
Mai art scene.

1 | Chiang Mai Art Conversation (CAC)

http:/www.cac-art.info/
https:/www.facebook.com/cmartconversation/?fref=ts
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22 February 2016 | A Tough guy and a Cool Guy (The Godung, Gallery Seescape)

2 | The Godung

—FEADA —T=> 7 LTy a v Db, bEIARSE o TA
ONADRORATIN F 2 YIA7 — b — Y ESHLAVHY
b o TVEET, FTRALRDICBRLIFZ — /> bZE& Arnont
Nongyao BSRADERT-H LEE T HER7 MU T [The Godungl
~AWELT,

At the opening reception two days ago, | had tons of booze
again. So the next day | was in bed all day with a hangover.
Today | still feel dizzy, but I’'m excitedly touring the Chiang
Mai art scene. First | visit Arnont’s shared studio,The
Godung, which he runs with his artist friends.

FHBLELIc~, FSICRITVF!
We arrive at the studio. Yup! This is what a studio is
supposed to look like!

5532013 F ICTEE MG, RELBEAR — REFEV4LA
DEREDFME. ZLTHRTETFOLTVES, T(L79— &
Paphonsak La-or SA . B> 7V, L} 0#EMALLTIE, B
BYR—MEBELAETINGLEILDTIFIEBLL D52 B
LwisHh,

They started working at this studio in 2013. It used to
be a big warehouse but now 4 artists live and work here.
The director of the studio is Mr. Paphonsak La-or. “La-or”
sounds a lot like “Raoh”, the worst super-villain from the
Japanese comic Fist of the North Star, so | was a bit scared
of him at first. But actually, La-or is very kind and gentle. |
might have read too much of that comic...

BAIFISh, FEIDBERSATT,
Mr. La-or at the back with a studio member in front of him.

ZDAR—ATHBRARY IR =TIV E/cT—IVavT
BADHR o TWDHIZWTLT, BICEEME o THRVWZERMH
HoTELLHFEAWELTF v IU—ICLEIEEITVDR AL,
They hold concerts, public talks and workshops here. They
have more space in the building that they aren’t using yet
and they’re planning to renovate it into a gallery.

57—/ TE, CORRBRBRF TLTRATHET,
Arnont Nongyao. They are busy cleaning today.
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2T AN,
Inside the studio.

BRIAIDRS Ao RAVI—TAYN—D—8,
At the back here is La-or’s wife, who is a painter and a
member of the studio.

IHOREFEDF IV —AR—Z,
This is the space that they’re planning to turn into a gallery.

F—/YMEARICH2EFNI-ZEDHD . Ongoing D 5 IREFEB
ZENEGEB) BLEOITIFOINETIF—V WA, ToIEESR
BHEORYTFAANDDIUN— RICKD 7 F—F—GL—HEdH o>
TEOLTFRICHENTOES, BB EVWT — T ATV AR~
AN ZINDDHEE LT~/ >k,

Arnont has been to Japan twice. He is a gentle guy who is
also a close friend of Mr. Kotaka: an adventurous artist in
Ongoing. Arnont’s work is political and clever, but most
importantly it all has a fascinatingly anarchic side. Such
a talented artist working in such an interesting artist-run
space! We should keep our eye on The Godung.

RETFAYN—DESAT,

All of the studio members

BBENDOBEWF —TAAF TV AR—ZTT,

The great artist-run space, Power Level: Super Saiyan.

2 | The Godung|

https:/www.facebook.com/thegodung

3 | Gallery Seescape

S—TCRIZAD 272D FzrIADE L NMBOLEEAFIC
HBANEIFT47 ZR—Z[Gallery Seescapel. ZZEF7—F 41
ZbD =3y FZ & Torlarp Larpjaroensook £32008 & ic 74 —
TULIZAR—Z, b=y 7 H2013FEDESHNYF —VIcTH
BolfFR. KOR—ZNICLTHESEETI VWA, BRETY
FOF7—FDRFBTY ILFSA, FHIA EHSA RIyTOD
BSAWDHBHIARLESI TS VET !

Next | head over to Gallery Seescape, an alternative space
in the middle of a fashionable part of Chiang Mai. The artist
Torlarp Larpjaroensook started this space in 2008. Torlarp is

EHHAR | AAVHY
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another artist who | met in Japan at the Koganecho Bazar in
2013, in Japan. That’s one reason why the Koganecho Bazar
is so great! It's acting as a bridge between the different art
worlds of Asia. Thank you to Mr. Yamano, the director of
Koganecho Bazar, to Ms. Hirano, Ms. Sawaki, and all of the
staff for your wonderful efforts!

[Gallery Seescapel I<EI&,
Arriving at Gallery Seescape.

WELDIINT-OTIN =Sy THFITDILEERITVTIINT
WTIELWIZH Db o TRCERELTINELT, [Gallery
Seescapel &, ¥¥35U—. Yav S BTz EHBRLIZAR—Z,
F—T4RrD =5y TR EZaAVTURIV—F—BZNIEE
ERLTODEVWF IV IAT ESCHOENFHEICTERVOONEEZ
IZEF—T Y, FIcF— T2 =T DBEIFEIETERED
FEERELTHEBET DL DEXTHWILZD, 1cEdBBA, AV TY
RIY—TF—FRAT—BROANICBGEADZILER LS 5 IEDERED
SNT BERIFLEEIBIOHATCVWERIGLO BRIV IZELNE
BolcEd, ZITHXvSY—DRROHBPBEDEIA. ¥av /T
RTINS EIERICODF v I a> DL LBHNEDIFIDL
TAYETME#IERICOVWTOERREB LI EEHLTVSTE
23T FrIY—TRBNTEEREBAVRIL—Ya VDL LR
BOLERDZ RETHRIENRFTIZ2ORHELVWEZSTT
Nay T TONSGIERRTHEEZBITTWELDIE,
Even though | arrive whout notice, Torlarp remembers me
and kindly shows me around his place. Gallery Seescape
has a gallery, a shop and a café. Torlarp opened this space
to make the people of Chiang Mai more familiar with
contemporary art, when it wasn’t yet that popular. Since
then he’s been thinking that art can be a record of local
history if it is connected to local communities. At first,
most people didn’t understand or care what he was trying
to do at all, and lumped modern art in with souvenirs! So
he has been making efforts to help people understand
contemporary art and the concepts behind it. For example,
he puts explanatory notes alongside work in the gallery, as
well as alongside the small pieces being sold in the shop.
The gallery space often exhibits installations and other
experimental art, and it’s still hard to sell. But small pieces
being sold through the shop help to finance the running of
the place.

Z56F¥¥IU—TT,
This is the gallery space.
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> ay FICIEFTEL EAMER DT T,
This is the shop, full of small art pieces.

BlLrToh, TLICINZ,
Isn’tit a cool place?!

ZAR—ZDFPELUND =9 T F1E>TDAT AT —FT 4R,
The coolest artist in Thailand: Torlarp is explaining his space
to me.

[Gallery Seescapel 27 v BBiicHT7zbA—T>, MIEE. D
ZrEWICHNEBESADZ RICFvSY—RvavTicd
Lo TVWEET,

Gallery Seescape opened its café seven months ago. Many
customers come for the café and pop into the gallery and
shop whilst they’re here.

Ibbh 71, RELELZEDTFAVEBIIBLTN—5vTHE
HBFHTIEDZE, ZFTEET,

The café. Torlarp did all of the design and construction,
including the furniture. He has so many talents!

BRICIMZ. EBRARYIRERS AT  F—TAR =X T—7
Yay 7 ZLTLTYTFYAbX o TLT.0ngoing DEEE T 5L [Z
TERKRALREL] ERBILTVWELT, AR—ZDA—T VD RK
HEL. b=y 7OFEROFITLE—HILHIEDLLEVDTY, 1212
2Ey7 DR EBMWIIDRALIRBINI RARICERALIRED
#hoTWVT.0Ongoing LNHLEAE T RRELTHRINLTVES, T
WiE EBATEREE 01D RETHAR—ZBRE EEDELL.
ROGWHEE—=FyTDERERTLI-BEETRHoTLSLDILE
Tl RS LREDY R—FE—tID5oTHEVEI T AT AR
VTV TCAR—ZEET Do TRIEDEZDARE, FHRELET,

He also holds projection events, concerts, public lectures
and artist workshops, as well as residency programs here.
I’'m surprised by his story, because Art Center Ongoing is
doing exactly the same thing in Japan. Coincidentally we
both opened our spaces at almost the exact same time, and
he is just one year younger than me. He seems impressed
with what | tell him about Ongoing too. But surprisingly,
Gallery Seescape employs nine staff members!! Don’t
worry, he pays them properly. His business is much more
successful than mine! | say that he must be making a lot of
sales. He tells me that the business side of managing the
space is still hard, so he makes up for financial shortfalls
with the sale of his own work. He never relies on grants or
support from other institutions. | really empathize. It's not
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easy to run an art space anywhere.

BV . ATX,
Yes, he’s one cool dude.

BLRNIEFEYNATLTVET,
Looking stylish but surviving in a tough environment.

3 | Gallery Seescape

http:/seescapechiangmai.blogspot.com/
https:/www.facebook.com/galleryseescape/?pnref=lhc

ZLTZDEE PS5y T DRI FRIBABICHENTITo TN
FL7c, ThbbhAtbBELeN—, BEMBICHTESESI T,
BMOVY (I VDT EEI—5y T B BEALELTOEMERS
TEDEIRT/OLIcHDOHOBFALTVWEES, HOYHE
CFZAT 7 HEE o TWTCEBL LD o1 s,

After that, he invites me to his house and studio. They’re
pretty stylish as well! | feel like I’'m in a picture from
an architecture magazine. Torlarp likes reusing waste
materials, so he made almost everything with reused
materials that he found on the street or got from other
people. Every single part of his house is packed with ideas.
Super cool.

IHoDIBEBH—IFvTHT AU LTENTES/BLWVTT,
This is his house. He designed and built this himself, too.

Al FERdLIEL,
This is the interior. Lots of artwork.

FEGROERE.

Human-sized art pieces.

IV %T——Lb, FANVEEDDEH =Sy T HEMDBIEST
WX,

This is the shower room. He even made this tiled wall from
reused materials.

ZHELEBRPOHLVWTI I T, THAVEHEEA =5y,
This is the new studio that is currently under construction.
Of course, this is also Torlarp’s design.

HlfER D&,

Works in progress.
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REDOFFITTY,
This is the studio he’s using now.

7Y T [Gallery Seescapel THRFT T 2EMBFIELTL
CHBEERETHooLLITELS o1z, INETFAT X2 T
AR—ZHBELTVBICHDDDLDET b=y THEAEGLESTH
RINTELTHERBLR, INFECTIF—VWOWRTL:, EDEES
WDHLRAVIBVWTT, IM1DVVADLZ VR, FoRVELLS I
He’s producing art pieces for sale at Gallery Seescape in
this studio. I'm happy because | feel like he’s showing me
backstage. He is a simple, unaffected and charmingly nice
guy, in spite of being so handsome and running his own art
space. He also has quite a high voice, which is charming.
There are so many nice people in Thailand! See you again,
Torlarp!

ZLTRICED . Ongoing BAVY ERR. FADERTICVWE BE
DAY RREERICASTY B,

In the evening, | meet up with the guys from Ongoing. We go
to a night market, and have dinner at an Indian restaurant.

A=~ ol—,
The curry is superb.

ZLTRDBFERHSLELT,
Then we take a walk around a temple at night.

SHOFRXLXATT,
Ms. Kinugawa.

HRICHECALRT TV o/ ZLZLELIRAZRL LD DD
FHATy by —> B BRI K5,

Mr. Ide and | end up getting outdoor foot massages in the
night market, whilst a gentle breeze is blowing. It's soooo
awesome.

BWSRAERZIZET, BRRIOHF > SINL@HUVET,
Well, that’s it for today. Tomorrow we head to Chiang Rai.
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B ETYzRTa4y2 | 201642 523 H (Angkrit Gallery. Art Bridge Chiang Rai)
23 February 2016 | Stomach Soup and Majestic Chiang Rai (Angkrit Gallery, Art Bridge Chiang Rai)

4 | Angkrit Gallery

FrURAERBPICRIE. RE7Z7O74YORERIETDH —
FIAANRICEON TR > TEELICF V54, XAVT VI ED
REVTF—FZRRYFEDVWBVBRIZTFEZNIEEDHITENT
BOTRWEEELT,

We left Chiang Mai early in the morning and took a bus,
famous in Southeast Asia for 'those who are prepared to
die’, arriving in Chiang Rai. After visiting places like Mekong
Delta and dope art places, we finally arrive.

ZZREF Y SAME—DF NG F T 47 F—bAR—Z[Angkrit GalleryJo
This is Angkrit Gallery, the only alternative art space in
Chiang Rai.

BEEMDOETUNIZDETF7IY T —TF7—T4ZA D Angkrit
Ajchariyasophon &A,
CHEOBEZFEAR—RGIEDONTVBATT A,

| interview Mr. Angkrit Ajchariyasophon, an artist and
founder of the gallery to which he gave his name.

[Angkrit Gallery] ¥ +3U— 517 5Y— LS FYRX LALS
V. HT7 BB LT2008 FEA—T > DF — FAR—Z, Angkrit
SARF T YRATEMERS, FEREROHZF = ¥ 51U
RoltZa MTDERELEE /D MERERKRT DB
LuZ ez, BFTlAngkrit Gallery] 2 ELoH7=D7iZ5,
Angkrit Gallery is an art space begun in 2008 with a gallery,
library, living space for artists-in-residence, restaurant and
café. Mr. Angkrit studied art in Chiang Mai and returned
home to Chiang Rai following his graduation. He started the
gallery after learning that there were no places in Chiang Rai
for local artists to gather together or hold exhibitions.

ZITREVER. GO THEL—EDEARZERC > TCILDRWE
RICTLTEROBRERELCOTCERNI0FORREHE,
bLHERETHocENET—PEMELTERL. ZBESHZD
B CTEELH LT o TVET BESATRNRT4—< R B
BORIV == T B ADDITo1DBTEEIT EIIC7— >
F—T9 1,

He offers opportunities to young artists, particularly those
without previous solo shows, to hold exhibitions and the
gallery has ten exhibitions per a year. The building used
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to be a storehouse, but Angkrit has been using it as an art
space, and lives and works there as well. The gallery also
holds music concerts, performances and film screenings.
This is exactly what an art center should be, isn’t it?

REBFLOFvIY—E54TSY—ZHEFEBIHICY/R—T 3
v,

The gallery and library spaces are currently under
renovation.

BV, WWAR—RZEBTEE5 4 ~,
It's quite large: | expect it will be a nice space.

Angkrit SAZEZD7Z I THHDET,
It also functions as Angkrit’s own studio.

—BEICHBLRES VI, Angkrit SADBRSADNIELOT RD
EYIcoRDDR—T (ATHBAFTELFPATOELL) THERALEE, R
OFETEY—DT VT2 ANTEVDRLELSOTVSBLED
BILHBHTIZWN (B35),

On the first floor is a restaurant famous for its pork entrails
stew (called niku-jiru in Japanese) . The restaurant was started
by Angkrit’s father. The key to its taste is probably the
Tennessee brandy used for concealing the entrails’ smell.

INHBOET>T,
This is the niku-jiru | mentioned.

PTICT R Y —ANTEIERSADNFT =D Do TVET,
A picture hangs of his father pouring brandy into the niku-jiru.

BABETOIIEWTHELIZBHERCER IV TRV T
3 (%9), THIDRIT—KRTIALEARENVERTTILEIRA
TBERSATIVWTY, —BEOLRAFS V325 ETLT. Angkrit
SABERSA. DILIELLIb ERDY/ R—a>vbifbh,
EARL7—FAR—ZBF Y IAICHBLE T BTHI VLT —
FHRNBL. KICED Angkrit SAH ==L TESTHLLAL
ELUAZRZI 91 DEF CRBEBELEERTHHLDOTLI!
We ate together and it was delicious! | guess the brandy
did a good job. His father was amazing in that he was able
to build such a huge building with the success of niku-jiru
alone. The restaurant on the first floor is its second location
and Angkrit is its manager. The renovation of the upper floor
will soon be complete, at which point a huge art space will
appear in Chiang Rai. The niku-jiru is delicious, there’s a
lot of art to see, and, more than anything else, the smiling

EHHAR | AUVHY
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Angkrit is there! Actually, he’s quite a famous young artist in
Thai art scene!

Angkrit SADFA—1> 7 E—H#EIC,
Along with Angkrit’s drawings.

Z—MIHROFHDE (55,
| guess art also needs a clincher to grasp its viewers’
interest.

% Angkrit Gallery (£2016 Ficyn—XLELT,

*Angkrit Gallery closed in 2016.

Angkrit SARH LWF¥>Y— TARTIST+RUN GALLERYlZ/A>azicd—F>,
Angkrit open new Gallery “ARTIST+RUN GALLERY” in Bangkok.

4 | Angkrit Gallery

http:/www.artistrun2016.com/
https:/www.facebook.com/artistrungallery2016/?ref=bookmarks

5 | Art Bridge Chiang Rai

STCFIVIADT—PAR—REHIVED, ¥ o THRIDE[Art
Bridge Chiang Rail.

Afterwards, we visit Art Bridge Chiang Rai, another art space
in Chiang Rai.

BEEMNE TN DEF +FY—<F— +—D Potjawan Panjinda
Sho FIVIAICBET—FaiRIZI2 -V T LG EDRAEED
IEDLIcWEE X TCEBDT —TARANENPDELED  RELEH
CEEREHFNIFICHET, ZLT2013FEIC. HEHLEFFRTH o
#¥%Y/~—>a>L[Art Bridge Chiang Rail. 2874 —7>, 3
FER.7—TAAMPHEEZ 2T . 200 AZBRE2REX Y N—HW
F9, AR—RICEANZ2DF ¥ FY— AV T LY RIV—L Y3y
T LRIV BMHR HITOFREDEE D F—T(R DL T
Fr—R =G EICBELDZEDINET,

Art Bridge Chiang Rai’s gallery manager, Ms. Potjawan
Panjinda, tells us that there was was no contemporary art
museum in Chiang Rai before this. A group of concerned
local artists, who wanted to fix the situation, started a
crowd-funding campaign to collect money from companies.
In 2013, Art Bridge Chiang Rai finally opened, in a space that



aweu aoedg

was originally a language school. Currently, more than 200
people, including artists and sponsors, are registered as
members. The building has two large and small galleries, a
conference room, a museum shop and a restaurant. Since
Art Bridge Chiang Rai works closely with local schools, many
students come to attend artist talks and lectures.

ZOARRBEXYN—DORBEEHBE. I00 LI ATIERE,
On the day of my visit, there is an exhibition by member
artists, with an array of art pieces.

I56LRNS Y, #HHEbDHLLIETLI,
This is the restaurant. The food is really good.

REVWKYSY—TREICS, 6EOEEREETV. A/¥F—F >3
FIVDHER. FzYIADER, SMDEFHER. ZLTRE XV
N—DRREETONTOES BERERP >3y TORTE.
LARSYOFRH EFRETITV. BVEVWHEHR—FAYNN—DF
2—vaYBRETH O TVWBEESITE, ¥+ SU—FKIFTRIVRLS
YEEHY TCLRT. TR DEMEEL VIR LDRAR—ZTLS,
They have five or six exhibitions per a year in a large gallery.
Internationally renowned artists, local artists from Chiang
Rai, young Thai artists and member artists hold exhibitions.
Art Bridge Chiang Rai operates based on the sales of art
pieces, merchandise from the museum shop and the
restaurant. When sales are insufficient, board members
donate funds to cover operational costs. The building is
well-designed, and feels like a private museum.

Z55 Potjawan Panjinda A, BLWAHTLT,
This is Ms. Potjawan Panjinda, a very kind person.

BFERITEDOETEEDEYA LA,
Of course, we take a group photo as if on a class trip.

12 ANDEVNIR—F XY N—HRUZEZDET,
| am curious about its twelve board members

5 | Art Bridge Chiang Rai

http://www.artbridgechiangrai.org/

FryIADMRIBMICHDIESTBAA = DEFE, F—T—FEBL
2. ROBGHMARE D o72iF E,

In addition, we visited two crazy places in Chiang Rai. The
keywords are black and white. The black place is definitely
more extreme.

EHHAR | AAVHY
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AWVER,
The white temple.

BuxR,
The black temple.

REDEDEF.
A lot of turtle shells.

EXG7=0E,
A huge stuffed alligator.

BIFRVIEZBIN,
| guess | saw it in Ultraman.

HEFHAEXAYTNIT, R22DR RO E,
Here is a picture with Mr. Ide at Mekong Delta. Can you find
us? We are on the top of elephants.

IR EEEB LI, ZLTK | 201652 824H
(Ne'na Contemporary Art Space. The Land Foundation . Pongnoi Community Art Space. Maa in Soi)

24 February 2016 | Tradition, Meditation and Dogs

(Ne'na Contemporary Art Space, The Land Foundation, Pongnoi Community Art Space, Maa in Soi)

6 | Ne'na Contemporary Art Space|

5oL, REELTENSBIFOERTF Y A1DF7 —FAR—2%H
YAV Y—FLTWEETL, £ 072D & [Ne'na Contemporary
Art Spacelo DWTH oKD, ZNo>TF—PRAR—ZoFTHI?

OK! Waking up early in the morning, | am going to research
art spaces in Chaing Mai, one after the next, under guidance
of the reliable man, Yhod. First off, we head to Ne’na
Contemporary Art Space. On arriving at the place, | am
surprised by its appearance. Is this really an art space?

HWRROH L WEER,

New build architecture in an old style.

REKRE2—7F—,
Native costume section.

oY AR,
Wax dolls.

BALWS D I1DEDEERREBRLILS L. flza%5. A
HIFENTI. Hey IR 1 ZhoTADIDEEMES, ML
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LREXTRA—IA—Y, o TCARBE—DFREICCACARNLE
ATVEET, ZLC—EROBYICEE,

They seem like reproductions of the lifestyle of Thai in a
past time, for example, EDO WONDERLAND in Nikko. Hey
Yhod, isn’t it just a tourist spot? Are you kidding me, man?
Wait, Yhod is going ahead rapidly. Finally we arrive at the
innermost building.

WXUNIZDEFT AT T L7 HR—T v —D Shukit Panmongkol
Sho ¥ERIELRFESALRACE!

The program manager Mr. Shukit Panmongkol welcomes
us. He looks like Mr.Kishin Shinoyama; the most popular
Japanese photographer.

[Ne'na Contemporary Art Spacel i&. 4 DEHI LT =5
REE, ZLCEFEHAEBIHE L Monfai Cultural Centre ®
—AIC. 1998 F A =T, BADLLOERRFaL—5—1% %
ETEBLITYREHRDIC HFEERICLD =X T—T v ay
ThaEERME, FRTH7HECOVERIFANRTOET,

Ne’na Contemporary Art Space was started in 1998 in a
corner of Monfai Cultural Centre; a museum reproducing
traditional craft, architecture and the life style of Thailand.
It has residency programs for international artists and
curators, and holds public talks and workshops from
resident artists and curators. They accept on average seven
residents a year.

LUV FYRN—LTY, 5EST |
This is the residence room. It’s luxurious!

Shukit Panmongkol A&, BN THERTEF2L—5—T,
[Ne'na Contemporary Art Spacel B’ T&EZMUFI. Fz>I1D
F—b—VICBEBRHN RN EEIERPIBELALELRL EDIC
HEDRREEZ LS & BIATHD Monfai Cultural Centre @
77v¥ —Tb%H5 Rampad Kothkaew SALEDICTEENZBIA,
BRORSAXETYTYRIY—F— 3R DBIET, TR
RNGEWEZRIGHOEBIDATILEELZIICFELTNELT, L
T7 v ZMERE Monfai Cultural Centre DB TRR P /S
TA—RVRABREETITEDHBEI T EDICKRIA+F2—T 7
A ERERESTHEHVDDLNEL A,

Mr. Shukit Panmongkol, a curator working all over the
world, co-founded Ne’na Contemporary Art Space with
his wife Ms. Rampad Kothkaew. She is also the founder of
Monfai Cultural Centre, aimed at improving the situation
of art in Chiang Mai, at a time when there was no chance

EHHAR | AAVHY

LYl

to make international connections. They tell me happily
that unique chemistry happen because contemporary art
and traditional Thai culture intersect here. Resident artists
often have shows in the site of Monfai Cultural Centre, and
| can imagine how it would be more interesting than just
putting art in a white cube space.

Z3PSBRADLIBENTRIF—T Y REDDTBHTZL,
Sometimes they hold performance events at these open
places in the site.

AYI—FUEDRRTOT T LEELHBALDOFTYFTI—IbE
FILB2TETVBES T RV ES GEINTRIFELTVE LS
Tl

They are steadily building up international networks, for
instance an exchange program with Sweden. It seems as
though a lot of resident artists had been here.

Rampad Kothkaew &A & Shukit Panmongkol A Z K.
Mr. Rampad Kothkaew and Ms. Shukit Panmongkol

FAIFMN,
CHIANG MAI WONDERLAND!

6 | Ne'na Contemporary Art Space

http://www.nena-artspace.com/
https:/www.facebook.com/NenaContemporaryArtSpace/?fref=ts

7 | The Land Foundation

FroIADBILSAICHNEE T, BRICAD S E[The Land
Foundationl.
Saying goodbye to them, we head to The Land Foundation.

FETERNDIEOLELEHITUNET,
A signboard on the field path is telling us the way.

ARDPRVEDODEEELELIPCHE., BFEHME UM
1oDE. FRAIDOBFRICKTCERPEXPENGEDOHFEELT
W3 &EW5 Sedhapong Kirativongkamchon SA,

We got lost on the way, though at last we arrive by car with
Yhod driving. Sedhapong Kirativongkamchon, who comes
here to take care of the field, farm and plants on weekdays,
introduces this place to me.



234"

255 Sedhapong SA . =yZ % —LAl% Dong. #WoT,
This is Mr. Sedhapong, His nickname is “Dong”. He is a real man.

[The Land Foundation] FttFREERICTEREIE51ADHR
REMER. HZ>Z&E Kamin Lertchaiprasert EVZUy FZE
Rirkrit Tiravanija. €LTY 71y bZ & Uthit Atimana ic&oT
2004 FICFRIL, HEDET19IBENDZ AL ToTWEF—FET
22 =71%2%< [the Land Project] EVWS7—+FOT It
5% [The Land Foundation Ji&. 20 7Rz 7 bEEERIC
T371:0DHFEBVZET,

Kamin Lertchaiprasert and Rirkrit Tiravanija and Uthit
Atimana, international contemporary artists of Thailand,
established The Land Foundation in 2004. Originally,
they carried out an art project named “The Land Project”
connecting art and communities. The Land Foundation is
the place where they can continue that project.

ZHo BN,
The view at the site.

HBHHNET,
It has a pond.

ST WHBIZVWTVWELTT,
Looking like a jungle, nice!

ADbLIAEAE,
It's surrounded by rice fields.

[The Land Foundation] DB &, BBz BT =M XL, B
R ZLCESBEBEMBIL. ZDIDEYR—FFHILLZLELL
9, LV THRIEHI LT AT S LD 01T TIELRL, K
APBOVRBWCEMZBILTW T EDIEZS, AGEPHER
BaEdb—t1Los EMEERO LIRS ORMERII
OOBFEVSTZRLTLED b BFALAOBELEVADOA
E1TEUEFBETDIADNDIZS T BHAICIEAA P HOM
IS BEROBTIEYDPVCODES>TOWT AL DFSLEY
ICBHRICHADTERESTLT,

The Land Foundation aims to help people get to know these
three: art, cultivation, and themselves through meditation.
They don’t have any particular program. Visitors just spend
time in their own way. They don’t take any entrance fee or
charge. So it can be said that this is the place to spend their
own time freely while viewing rice fields. Some people stay
just a few hours, and others stay longer than a year. There
are many buildings designed by architects in the site as well

EHHAR | AAVHY
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as the rice field and the farm. Visitors can enter buildings, as
they like.

WOALEENRHDET,
Various architecture.

ZDBAEHBNEANLIEFEMTEZTH50 ~ 70<HVDT V—F
REIT. 7—TAAREEDNEEALETIN RICE—RDOE D
ERZLICXoTLBdILHH DB LD, Dong DI, HRPEFHE
fEo TV RRDVFBRICI RIEEFZDLNTOWTHENDEE %
BOIEEBELETRX—Yav BRIV IMIITHoTWD
Z3TTLEBNDFXvIV—RBALDLDAR—ZADHEDIFTHE
<. BYH£THAIE, 7272[The Land Foundation] DHA &
POADICBRLABEEENEoTVWTCEIICEKIAIBHES
BEOXD A TIEEBICAFo7-DERICHEELTVSOLET,
Up to 50-70 groups visit here each year. Almost all of them
are artists and scholars, but ordinary people also come
to meditate sometimes. Besides Dong, one more farming
family is living on the site and growing rice and seasonal
vegetables. All of the operating costs, including payment for
these families, are financed by donations and fundraising
events. The Land Foundation stands alone in rice fields,
and there is no gallery or no plaza here. It just has various
architectural structures, ponds and farms, and people come
and stay here to meditate or stay with themselves in their
own way.

BRI ORY O _ED D,
The view from the second floor of one of the buildings.

Dong b, UBTIEEBDEELLETH20FICH DD NFEOE
FELTRIWTOELIA DB Z6 FERIICBAMo/-DEES
T3, ZLT2010F ICEERNDEH SN, ZNETOLTOF ¥
UPERTCIOBHOBEANC LD LD, [HREETAEA
BOWINE ZZICBARNSZLELZFTETHTELTWVWS | LEL
WERBLEDOD oKDEFELELTNELIZ, Z53H—DDEY
ICE>T HAREZRO THELT, BOLRALEZH,T O, BD
KHBFSFILCELTREDZEVTOELT,

Dong used to work as chief of HR in an ordinary business
companies for almost 20 years. But six years ago he knew
this place by chance. And after being chosen by board of
committee in 2010, he decided to become the caretaker of
this place, subsequently giving up all work and career he
had at that time. “Though | don’t have much money, [ am very
contented with just being here every day.” He tells me with
a calm smile. | also go up to one of the buildings, and have a



view of the rice fields. Tender wind caress my ears, the water
of the pond is glistening, and rice fields is rustling.

KEF—LDOHRTEET S,
For meditation in art and rice.

7 | The Land Foundation|

http://www.thelandfoundation.org/
https:/www.facebook.com/The-land-foundation-266095456835934/info/

uollepuno4 puey ayjl

8 | Pongnoi Community Art Space

RIELTHs o LB DETE, RICESELLD,
| could recover my energy a little though mediation. Let’s
head to the next place.

R o TEELZZIE[Pongnoi Community Art Spacel,
Here we arrive at Pongnoi Community Art Space.

BEEHEL ¥ ULNICDET —FT1RANTT 75 — D Waneak
Juntaratip A4, [Pongnoi Community Art Spacel (£2008
FICFEHERSB. ¥vIU—.Yav7S ZLTWaneak SADRS
IEABBRESNIZZAR—ZTT,

Mr. Waneak Juntaratip, an artist and the founder of this
space, introduced it to me. Pongnoi Community Art Space
was started in 2008, and houses a gallery, a shop and Mr.
Weneak’s studio.

Z56¥¥IY—TT,
This is the gallery space.

FrIV—CEAIEOR—ZATERET o TCOWTC EHD5EH
Waneak SAQREE, A—H IV T —F4R E2@) 4> F—F
Y3FWTF—TARN Y YT F—TARM TIARYX VI VT —T4
ZAFEVS IR ER T TEREBATOTLRBERX T T =7
DREIBGESRTEMTRELI I ERETIERIE, o
ANICBIZG T TCh—%T—0 > ayFEE%E T —RIEFEEL LTV
EWTHWDTIEED,

The gallery holds shows once a month, and Mr. Waneak
curates five shows every year. He choses five exhibitors: two
local artists, an international artist, a young artist and an
experimental artist. He does not take any money from them
and offers them food for an opening reception. In return, the
artists should hold a public talk or workshops at least once.

0SlL
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Waneak SAEIDAR—ZOBMELT MBI IZ2 =F4L7—
ERERILEB/IFTCOET, FvSU—N7REFTLEL, RO NFERK
IC7—FAR e F o TREIOT—I > ay TEBH#ELD, $¢ES
ICHDHEFORTNRTF—I Y RER o> CHID BB ICF D
HL7—befEUDIFBEHEINTVET, SEEEERN L DL
DH . O—DVEDHDICEDTA—DALIZEEET o TOEIZWVERE
SNTWVELT,

For Mr. Waneak, the aim of this space is to connect art with
the local community. This involves activities not only in the
gallery, for instance painting workshops from artists at local
elementary schools and art performances at the nearby
temple. He tells me that he is trying to plan events that are
more focused on local than international.

ESLTEZETHEICIKE DO EMVTHIEZS, ZOED
BRIy RETHALHETHH DL bLHLEES LI RIRE
F—hFTESICHDLTEITVELVWEWSBWAH o cDIEZED,
WER.FIyI/HELLGLLD KRB WESNIZESTIR /¥
TAZ4y b TR TVBEDLIEE. INMHDHIAI2 = T1DIHITE
LT 7Z—rEALEDRIF. WAWALEHDEY T LTLETLY
Z3 T AVTYRIVF—FBTREA VI —F¥aF VEFRIC
BEMTENELH . HXTO—DNVEEIRT IO EBELBLSTVT
FEEIEIHLWILETHHNE TS,

| ask him why he is so particular about the local. He
replys that this area used to be known for drug problems,
and he originally wanted to change that situation. Now
the situation has much improved and they don’t have
the problems anymore. The nonprofit gallery “Pongnoi
Community Art Space” will continuously serve the
community and plays an important role to bring people
and art together to share various things with each other. |
think it is not easy, rather difficult, to choose the local in the
field of contemporary art where people opt to focus on the
international.

Waneak SA.E>vE—FREHBoTELIC !
Mr. Weneak, the man knows his own mind.

CLAMEIZHSLTVETY,
aiming at local.

8 | Pongnoi Community Art Space

https:/www.facebook.com/pongnoi/?fref=ts



STHEFIDZLZEIYIRCKTCVETNIAFBZDO HEWEHH
ZIEDESELEY A BRICAD D BBLDIA DT —T1 XM HE
HHLTEF Y RARFETE RAZEAL TN D, KZF
ICF&D LD DAERIFBN % #t1F 5 Anurak Tanyapalit KA. EHEFE
DEMAFZ TRKABITOWEI N RBALERELEAEEDLLRVR
Lo FEDNBHALBBDICEELTVEREZ RN TRD 272 T,
Now | am almost exhausted, but Yhod continues our
march with vigor. We head to Chiang Mai University, which
has produced a great number of Thai artists. Mr. Anurak
Tanyapalit, an artist who has remained in the university,
guides me around the campus. As | am also teaching in
an art university in Japan, these facilities are not much
different from those of a Japanese university, to my eye. |
am glad to see students earnestly producing their works.

ZZTFAVT—rDFE,
This is the fine art department.

fERD T~
Art pieces in progress?

.
Making sculptures

ZER %L TNz Anurak Tanyapalit CAT, BDD3ES,
This is Mr. Anurak Tanyapalit guiding us. Thank you!

9 | Maa in Soi

IRSA.HIEBZEBENFLTLIIEN, 2D5ZLT . AARED
BN, SZEFORADT—FTAAN T A F— BEERLE
HECEEHLEVIN— [Maain Soilo Z4FET [NSVEMBOK |
LVWSIEKRIEED, ZOEVADVWWABIEDFIZ7 7908 — D
Chontida Pramede SA (&, B0 LR TT —T4RAMBHHEEDR
BBFEEDIKZDAR—REF =TV LIEDTE, HD21 B~
25 FE TR o TVET,

Hey Yhod, | have almost run out of energy. Can we finish our
tour? Then we arrive at the last place. Here is Maa in Soi, a
bar where many artists, designer and photographers gather.
| hear this name means “Dog on a lane” in Thai. Ms. Chontida
Pramede, the founder who gave it such a cool name started
this bar so that artists could gather and talk to each other in
a calm place. It is open until late at night.

1B 8uUelyd
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Chontida Pramede A, 5—AT&DHD,
Ms. Chontida Pramede, managing the place on her own.

FEBWDEEARICRARNINSBRAES A, bELAER
LI TESVWBALEDR o TETHEBEERAFICLHFELZINTL
X9, ZORLM 4 EBEWMERILHEE o TEELT, ®OH
Ongoing PEZbE e FTESTHICHENARTTICICYIIH
LTLEVELTCAESARWICED EAR>THEDELT,

This tiny bar stands in the middle of a residential area. Of
course various people as well as artists come and chat.
Also on this day young artists come, one after another. Our
artists from ongoing come as well. Everyone gets really
lively, while | am already exhausted and almost fell asleep.

FLe<HE< A,
Excited Ide.

IOV oTCENFIVIATREBLVDATTLR, LoTHW
WEES E5BTRTE),
Probably there are not so many places like this in Chiang
Mai. It is very cozy and lovely here. Even though | am half
asleep, | can feel that.

BRBAABETAFY, SHEFEHLIRTT,
We end by taking a picture with everybody. The guy with a
bandage is my man Yhod.

BERATERKRIS,
Dogs playing and drinking.

9 | Maa in Soi

https:/www.facebook.com/maainsoicm/

F— ZLTSHRERUEboT-E L,
Hey, man, | have toured a lot of places!

PRbLZEBGE . IREE N
You made my day, Yhod! Looking forward to tomorrow too!!!
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50 | Lyla Galler

SALIAFEVRAE—HEICTF IO IIDT —FAR—REEFDY
=7,
Today | go researching more art spaces in Chiang Mai.

TiEWVWoTHL!

Here we go!

£ D i [Lyla Galleryl. 779> % —® Lyla Phimanrat
SAICBREEIDDBVELT,

The first place is Lyla Gallery. The founder Ms. Lyla
Phimanrat tells me the story.

RTWVICHEELICREOZRICHNET,
It on in the second floor of a warehouse next to a hotel.

Lyla SAENAYI7DF v SU—CHEBME. 2015FICZDOBAT
EF—TV o RT VORI —I%BRELI-ZH T, FH6EIEF
EOhERERE, EBERRICADE. RT 1 —IVIXFAL®
S2—VvISATHEE MOI Y NEDIATRL—Ya VARV
L HFELTVWET,

Ms. Lyla started this gallery in 2015, after she had worked
for a gallery in Bangkok for several years. She holds
exhibitions around six times a year at this gallery space that
was renovated from the storage space of the hotel. Besides
these exhibitions, she holds many collaboration events with
other genres, for instance performance nights or music
concerts.

BVRRAR—Z,
A huge exhibition space.

F—b7 7 —ICHEBRICSIL . S A DEREBHALD RV FT—
JEDICHDNEANTVES, Fz oA TRIAVTYRIY—F—+
DI =Ty MEELEELERELL ZSLIRRED LT OTHR
BRICEZUNK ZDDDTEHESNTVBREL L DIcboTE
Il

The gallery has been actively participating in art fairs and
trying to create a network between Thai artists and the
international art scene. From her story, | can get a sense of
the effort she has made to improve the situation of Chiang

EHHAR | AAVHY
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Mai, where the contemporary art market is not still big.

Z5b Lyla Sh. ELHDET A,
This is Ms. Lyla, a beautiful person.

FIURAEEPDICKDET,
making Chiang Mai art beautiful.

50 | Lyla Gallery

http://lylagallery.com/
https:/www.facebook.com/lylagallery/?ref=ts&fref=ts

51 | Documentary Arts Asial

STHEBHBEAEATEDL-TITEEIL, IFEFvYwith=4 YT
BRIZP > TCEDE[Documentary Arts Asial.

Ok let’s move on to the next place. | get on the back of Yhod’s
scooter and arrive at Documentary Arts Asia.

MOLSLHFAZMTABOBEESHLILICRRSNTVET,
Large photographs are exhibited here and there in an
outdoor field like a farm.

BORMICADEBLESLBBEDSFELLFTINELT, BHZ
DBFFDT7 Y —TEERFF 1 L—F—D Ryan Libre A,
We meet a kind man when entering through the back of the
building. He is Mr. Ryan Libre, the founder of this place, and
also a photographer and curator, and he introduces me to
the place.

BAELRFLRELVET,
We speak in Japanese sometimes.

Ryan SABAYTZA V=7 HBTIMNBVECETRHILBETE
HLTWZtbHDZITHERZE O LESNE T, 8FFINDOEER
RRBICEDDET—IYavTRTIATFANNVEEHET S NGO
ZMH EIF . FIrIMEFRICRLAGRDEAEToTWETS, Z
L5DGBIE2012FICF—T >, F¥IFU—. 4T 5Y— . T—7
Yay S RIY—=v T LITFUREEDHEEELHD . ERTRA
E200HDARY M EToTWBEDTE, RIY—Z VTR M=%
EDOLF25—ARVIOMBICHODEERBMBEDO T RTANNVEE,
FEEBHDLICRICHPRI>TVWBRELTY, SELLASLAE
BEONEBVWBRTHIEID RIYTFITNTRIVTFAFT
ELTWEZ5, ELh~. FTITWTT R, 37 FAPHTNGO X5y
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TELTRIY T4 7B E L. HRZEDLOFELEHLLELT &
E20 AU LD EF-TLBZES,

Mr. Ryan is from California and used to live in Hokkaido,
Japan, before he moved to Thailand, so he can speak
some Japanese. He founded an NGO hosting workshops
and festivals of photography, and he is doing various
activities through it. This place began its activities in 2012.
It functions as a gallery, library, space for workshops and
projections, for residencies and more. Documentary Arts
Asia holds no less than 300 events a year! It means it holds
events almost everyday, not only regular screening events
and public talks, but also festivals of photography and
movies. | ask him how big this organization is, because
| think it need much staff to manage that amount of
activity, but he answers that all staff are volunteers.
Wow, unbelievable! He recruits volunteers as NGO staff
every three months, and more than twenty people, mainly
students gather from all over the world each time.

BNREEERLSEESNTOELT,
Now it is holding an exhibition of photography inside.

FrSU—RTIRAFANNEETE . FITOEEREPDICFFa
AN —BERBBICTr—HRE B TIEREBALTVET,
EEREARNICNGO NDOFR—a>THRILTVWSELWL F/cZ
DBFHOA—F—OEBENTEHATHEITVWILEDIE, 540
BICSv > —ICHIILIBFREBITVEEI T LA LHHRE
BRoEVWTTA~,

At the gallery and festivals, they show documentary
photography and movies, mainly from Asian photographers.
The budget of management is basically covered by donations
for the NGO, and this place is offered for free by the owner
who understands their concept. They have another place in
Myanmar as well. How big scale this NGO is.

Ryan SATY, NGO DRRATHHHET,
This is Ryan. He is the boss of the NGO.

SELMGBETTZ I 7052tV T,
capturing Asia now through photography and movies.

51 | Documentary Arts Asial

http://www.doc-arts.asia/
https:/www.facebook.com/DocumentaryArtsAsia/?fref=ts
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52 | Ung Shop Gallery Film.|

Bob L TRoTE-DIE[Ung Shop Gallery Film.J, 25
BIETAVLIRGR . BEE ¥ v5U— DT TVLYay T H
BUICAR—R, BEEEIETUNIORT7FIVF —D— AL
Ungsumalin Yodkumpa A,

OK! Next | come to Ung Shop Gallery Film. Here is the space
that has a film laboratory, darkroom, gallery, café and a
film shop. Ms. Ungsumalin Yodkumpa, one of the founders,
introduced it to me.

AR—ZZRBBEHRDEFDDEOTVNBDTT A,
The name of the space comes from her name.

[Ung Shop Gallery Film.J] (#20134Eic Ungsumalin SA LD
35— AD779>¥—T%H3 Nathamon Kithanes SAHERT
A—Tve ZAEBRBETHIAZI = —vav7— BT Z0%
NYATTIAVAICETERBELICDIEZES, TIHALBEDT
DI, TV LRERFRESELUUNBIBAHF I/ IC@FIE
CAELKIZERDI-DIZED,

Ms. Ungsumalin and the other founder Ms. Nathamon
Kithanes co-founded Ung Shop Gallery Film in 2013. Both
of them studied communication art at university, and then
they studied about film in Bangkok. They started this space
because in this digital camera age there are few places that
can process and develop films in Chiang Mai.

ZHoHREBET -2 TY,
This is the laboratory.

[Ung Shop Gallery Film.J5A4—7>3 2L MELSDFESE
FDELTELDANIE D ZDFFREN. ENDBE DT TT4IV
LATEEEZBRDIANLCLENSERI TV oD ZS T RERGMTO
EEROY—YAMEE DEODANIEHZDOBFIEF B LIV A
DEEICHLATVES X+SU—TREEREX(VELTXT
F7—brEDRTOEETEED,

Once Ung Shop Gallery Film opened, many people, notably
students came here out of curiosity maybe. And that in
turn increased the number of people who shoot analog
photography. Nowadays a number of people, for instance
local youth and tourists, use this place and become familiar
with analog photography. Ung Shop Gallery Film holds
exhibitions, mainly shows of photography and media art, as
well at the gallery.

OB/ EF v —,
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The large and well-made gallery.

H72T—2bHNET,
The café space.

IH0HXASRAEDER.
The showcase of camera equipment.

WGER . BEPRRAR—ZADLYINT— ZLTI—L—DF
DEFTAR—RZEELTWVWDZI, BFEEEVTWSIHEH TV
LIRBICR o TBADIKSAFNTWELT, T VIO
EHBIEF IO OBALBIHESNATVEDOTT A, BETDH
INRoIBHITHA LR BVD L,

Profits from developing services, rental fees for the
darkroom and the gallery, and sales of the café keep this
place running. While hearing her explanation, many people
come to visit here to develop pictures. Analog photography
is being re-evaluated on the in response to this digital age. It
would be popular in Japan as well if someone would do the
same thing.

Ungsumalin A (&) & Nathamon SA (&), $7220R#ED
OEREA—F—,

Ms. Ungsumalin (left) and Ms. Nathamon (right). They are very
young owners, still in their mid-twenties.

TV LBREBELTEEICT— MEEHELL,
It ain’t bad to enjoy art while you are developing pictures.

52 | Ung Shop Gallery Film.,

3% Ung Shop Gallery Film. i$2016 FEico/n—XL%ELT,
* Ung Shop Gallery Film. closed in 2016.

Bobbob5, FARKKROBENMA, ZLTIITF T YIM1DR
R=Z2KDHBELEVTT,

Yo TEDIEF—T1AFD Thasnai Sethaseree SA D7~
T, Thasnai SARF = YYARFETHBES/ONTVWTL IFD
FETHD ol e FATT—MIEDLBIATEEZEMSLEWVWAR
WEW, EBLEADT —TAADLS T,

Okey-dokey, we headed to the last place for today,and this
is also the last place for my entire tour in Chiang Mai.

| come to the studio of an artist, Mr. Thasnai Sethaseree. Mr.
Thasnai is teaching in Chiang Mai University, and he taught

EHHAR | AAVHY

6S1L

Yhod as well. Everyone in Chiang Mai art scene knows him—
he is a famous artist,and quite a character.

Thasnai Ao Z—FHIHEVTT,
This is Mr. Thasnai. He has a strong aura.

AWIFFATF7—PAR—ZR%EYH—FLTE>TWSERET L, [F
WEFT4TF—FAR—ZBATIDEICERWV] L WELRDED
NTLEVELT, [HBDE2ROAT—TwVICHEDENLK VR
R=RLETTHoTHDIBREIEEZEZDIDLEVSIZELHEITVWEA
Wo AN FTAT ERBRIEHAICHLCDANS FTF1T LD HE
WOIEZERTBOAR—RE  FNIFTATAR—ZATEEVA
1Z1EDobeEH O BELIBEREVIZEELIZ, TIKFE
MEFHNLBEETLILTERBNE o2 LH, IRBHFEICIIIC
BNTCEDDESLBATRAEVDTLED, ANIFTAT LI
BIENZDRTHIDLIED FIF THIWERBWET, HONES T
SVET !

| tell him | am researching and touring around alternative
art spaces, and he says clearly, “No alternative space exists
in this country.” “There are only inferior spaces that fail
to become commercial, and they are only thinking about
how to survive. It cannot be an alternative space if it does
not have the philosophy about what is the alternative, and
the idea about what the alternative is for.” He gives me a
very severe and valuable opinion. His remark is very meta-
physical but stimulating. It would not be just a coincidence
that Yhod takes me here for the last place of our tour. | will
try to think more deeply about what the alternative is. Thank
you very much!

ZEBOERTT,
His works.

IEEmD.
His sculptures.

Hol. FRHRINTAR—ZKDZHLEVWISHBI(SAE >
7ot ZLTH&IZ Ongoing LESALBRLTI RS 1 L,

Ok! | finish my touring for today. I've done many! Then | meet
up with Ongoing people and we have dinner together.

REOBETT,
The last supper with them.

BB & Ongoing F—ADREIDH, ZDEIICI R EFME LD
FOEBFRERIFOERET LY LTHOVELT, LWP—.



AREVEA.RSERETEAEI o7, AFRRICKSIHHEL
hb, BEEFICHEVELIZ ZLTIADDHEBLL,

Tomorrow is the day Team Ongoing will go back home. Before
that, Yhod gives us his presentation to let us know what
Yhod actually is. Oh yeah my man Yhod, you are a great artist
as | expected! | think he will be invited to Tokyo soon as a
talented artist. Thank you for your kind attendance, and
looking forward to seeing you again in the near future.

IR GEESALMNIBEOR) OTLEVICREIT2E 4, 7— /b
Rz L,

We are impressed very much by the presentation of Yhod
(the second from right) . Arnont comes as well.

HIBEIZARTRE A~
See you again in Japan!

BobEo5505 ROBMMIBIADEE. N>II T,
Okey-dokey, my next destination is Bangkok, the capital of
Thailand.

HLBHDOFRELBESA | 2016462 B28 A (The Reading Room Bangkok. Speedy Grandma)
28 February 2016 | Urban Reading and Grandma (The Reading Room Bangkok. Speedy Grandma)

WEWEARALONYTIZADEoB %,
Today, | finally begin my days in Bangkok.

TlEWoTAHK!
Here we go!

ELZDRIIC, FIYRADOBBROBADEEED L, FNIFR
R—ZA>THEWITFER,

Wait, before that, | want to show some more pictures of my
last days in Chiang Mai. They’re not related to alternative
spaces, though.

5691 RERTIEAEMERF — U1 D7 YT ISOM A
BATToCKMELT~,

This is the studio of Mr. Navin Rawanchikul, a representative
contemporary artist of Thai! SOM took me there.

FRITEWoTHDERHY RETEMPBAHIV,

It was gorgeous, more like a museum than a studio.
56T,

This is the laboratory.

09l

EHAN | QUVS,

L9l

TERbBIKSARoTHDET,
Many art pieces are on display.

I —U1>DRER,
Mr. Navin Rawanchikul’s father featured in this piece.

CORETHERER @MW) IcBERVLTVELT!
Actually | have seen him before!

ELTF oy RABBEDORIESOM EIFESRE—HEICIZALD
AEIZHODES ~,

On my last night in Chiang Mai, | had dinner with SOM and
Yhod! Thank you very much, SOM and Yhod!!

53 | The Reading Room Bangkok

[=qnyil}

STRERDELTCRoTEEL/IAYTT, WP— IS ELHD
MiEb, RBREMREEARS LG RRLEBAEAH, Yy % /B
WIZRL . Do ThED DAV, ZALKEBRED TITHIF
WEFAR—ZHDLTRBVETBELALD DL LDOTT, 9
M7z & [The Reading Room Bangkokl. EWoTHaH %
HRODLEV, FREHoTVBDIETFE

OK!!l'| have come to Bangkok. Oh, this really is a
megalopolis. It is like Shibuya and Ikebukuro put together,
and very intense. | heard there were a few alternative
spaces. You know it’s kind of difficult to run alternative
spaces in such a cramped, big city. First | try to visit The
Reading Room Bangkok. But | can not find it easily. That
address says I'm in the right place, though...

FEFREZDOEN, BRGEWIFE -,
This building is the place of the address. | cannot find any
sign though---.

LDHRZSEREE > THDE. HVELT, TUFEIC !
Well, | go up the stairs, and | find it, on the fourth floor!

ZZE779>% —® Narawan Pathomvat SA2%2009 (3L 5
EiF72R—=2Z, HUric< Narawan SARBRFICY T —FICToT
WTBF. KD DICZR%yT7dD Kanchala Chobrakthai A 5355
s TNELT,

This is the space Ms. Narawan Pathomvat founded in 2009.
Unfortunately, Ms. Narawan is not here now as she is in



9l

Tokyo research. Ms. Kanchala Chobrakthai, a member of
staff speaks with me instead.

[The Reading Room Bangkokl (&, AR —2& D@V 77>
& —® Narawan SABADBHABE LTV AL RSATSY—2R
R—Z, REFILERR->THELT . ENTHLEEEAIICEDS
ZEDTEES, P M THESAONTF v — 2. ICEERCAE
BFLREDEFDHIDHD, NXTCDVDDALIYavbREILHDET,
WIETIE Narawan SABAOFHEYICINZ. Fx—>a>TH
oA REDZLBHDE), AR—XDEEE S (E Narawan
ADOFLEHLEFMICLoTRILTVWSEDTZLETLTS,

As the name suggests, The Reading Room Bangkok is a
library space that contains open shelves of Ms. Narawan’s
book collection. There is no membership system, anyone
can borrow any of the books. The collection has not only art
books, but also books related to history and anthropology
of various cultures. There is also a large collection of DVDs.
Nowadays, donated books are being added to the collection
of Ms. Narawan’s private books. The running cost is paid out
of Ms. Narawan’s own pocket and donations.

AR—ZIZIERLBARD VoL,
Books are lined up tightly on the shelves.

mE»SORSEN R IFERERDOHDIEMTT,
The view of this spacious room on the fourth floor.

DVD OfidHdLA .
These are the DVD shelves.

BLHLT -2 FESCTEEP?
This is the lending desk, all handwritten.

D7xdbHolzdh,
It has a café space as well.

SATSV—DOBEEICINZ . S AN EBVTOF— 7P MBRERD
LM FMEKXT— I av T REFRLLEARV B A2E
ToTVWTCEIICR T —TARANRREELESG DAL FHNELIT
T NYATEFEDOANLEFTECBADI Y —Fr—LEDZ DB
ICREERZEDIT.ADBIHELI N LENESHETINSBEAR
EELOTHIET, AFESOXLAICRIEDELAL~,

In addition to functioning as a library, this is also an
event space that holds public talks with guest speakers,
projections of video art, reading sessions, workshops,
and more. Many people, such as artists and students,

EHAN | QUVS,

€9l

come to these events. Not only residents in Bangkok, but
foreign researchers also visit this place, thus this is a
special private library, one succeeding in making cultural
movements amongst their fascinating books. It is the
perfect place for cultural people who love books.

I79> ¥ —DBF%F 5 Kanchala Chobrakthai A,
Ms. Kanchala Chobrakthai is holding down the fort while the
founder is absent.

AOXEEEFLET,

Books drawing culture.

53 | The Reading Room Bangkok

http://readingroombkk.org/
https:/www.facebook.com/thereadingroombkk/?fref=ts

RDANEGFZR—ZIZF7<FiIc. [100 Tonson Galleryl] £w5
FrIU—ICHFDELIc, B EMADKRBAPIZoTBLLEVR
Iy T7E BLICEK TN —TARM BN A7 DT — M EBIF
ERIUNELT, RDolF ol X EDICHEBEE IR EICKS
TLEST, H—So7F !

While moving to the next alternative space, | stop by a
gallery, 100 Tonson Gallery. At that time they are just taking
a rest from installing the new exhibition, and young staff
members and artists who come visit here kindly teach me
more about the Bangkok art scene. Even though | just stop
by here out of the blue, they are kind enough to offer me
booze. Thank you very much!

TRRVWEBA R, O30 BRABIFEHRI R FRSABBEICHKT
ATLBo LY WERATLT,

This is a view of installing. Or are they showing this process
as a performance? The artist herself is not here as she is
traveling in Japan.

HDbRFy7D Harmish Muszid SA.Time Chotivilaivanit &
A Punch Viratmalee SA. fER D Prateep Suthathongthai
SA . Dusadee Huntrakul A, 2ALEBLWE 4,

From the right, the staff are Mr. Harmish Muszid, Mr. Time
Chotivilaivanit and Ms. Punch Viratmalee, then the artists,
Mr. Prateep Suthathongthai and Mr. Dusadee Huntrakul.
They all are very kind.
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54 | Speedy Grandmal

Wm0z % Speedy Grandmal. EE#H D ADIRA TS
PCHVELI D FRFEIA SN D o1 DTICIchrDELT,
Next, | head to Speedy Grandma. It is located in a crowded
residential area, but | can find it easily because it has a
flashy mural painting.

WHLT-EIRTT,
A cool sign.

ABEICIEZa S bLoiEu,
The wall is covered with murals.

BREEEI TN DE, fERTT7Y> 5 —D Unchalee Anantawat
Sho [Speedy Grandmal (#2012 i< Unchalee SAET7TV A
THEFESE THH 5 Thomas Menard SADZATHE—F>, —B&
IEX v SU—EN—, ZREIFEF 742 =REIE Airbnb ELTELHLT
WET, Z—TUHhE2FEMIEBT7 - FORRICHZ ., BEARVERR
TA =RV AN IEE FILNYATEBINET — b THAVRD
Y—UZRMABFICLIHFDRBEDII LR TH oI EEVET,
An artist and the founder of this place, Ms. Unchalee
Anantawat, explains to me about Speedy Grandma. Ms.
Unchalee and a French economist, Mr. Thomas Menard, co-
founded Speedy Grandma in 2012. It has a gallery and a bar
on the first story, and they are using the second level as
the office, and renting the third floor for Airbnb. In the first
two years, they held not only art exhibitions, but also many
events of concerts and performances, so she says it had
been like an event bar for arty tourists visiting Bangkok.

FrIU—EH BEZBOY/R—Ya> DAL —TELTEST
WTZ o/ RLTVWET,

This is the gallery space, but now there is a lot of stuff
because it is used for storage during renovation of the
second storey.

N—=T =TT,
This is the bar booth.

2015 EDDEFIADEMEREFRELIZ T —FAR—RIZT BN
(TR F oD A—TFTAIV RS IADEEDRDELE> TV
LVOLVET, EFBRTHI0EOERETo TV AYETFa 7L
GEGRDD. AV RIL—2ay BE NTA—IVA €FIvT,
FHPAU AN —PFP—PRES P NVIZELDNBEWVERREFIE.
BRETRIVEEET—0 3y THREHBFEAELTVEZITY, B

EHAN | QUVS,

ewpueln Apsadg

99l

FBRI7IVF—D2NEEBD 4ATAR—RIZHDBIAR M
HLTOTHREREF—H5o TVES AR—ZATOIRAD
Airbnb A B ZNIEELVD T, ESLTHAYN—DFLHLIC
BoTLEDIZED, 5—A

In 2015, they shifted their policy to change Speedy
Grandma into an art space for young Thai artists. As a
result, audiences also shifted to mainly young Thai people.
They hold exhibitions around 10 times a year, which are
various kinds of shows, like contemporary art, installation,
photography, performance, ceramics, design, street art and
so on. Nowadays, they also hold workshops, for instance
workshops on zine making. At present, four people including
the two founders, pay the running cost of the space. They
run it without any grant, and the proceeds of the space,
except Airbnb, are not much, so they need to cover it out of
their own pocket. Hmm...

oA TR WEE SR,
This is the office on the second floor, and it’s in the middle
of renovation,

BRERZBEAR—ZDV /R—Yay (CKo—B2ELIGCT5TES
D1EES) TAR—AL B ERER, TNHLORELLEEZBRTHE
L7zt\Unchalee SABHHERTH > . [Speedy Grandmal
DEECEEISEDNAD DIERFIEDRE L RKLoTLEL,
INDBESLEIDDULIRATERREDZETLT, BHETH
WIFTATAR—REBEST DI LDHLSIE . FTHELFKILT
WCBAZTRAWVKAZBOZRBLELT,

Now all of the space is out of service while renovating
the second story. They are planning to change part of the
second floor into a rental space. | ask about their future
prospects, Ms. Unchalee answers that she is thinking about
her future and taking a rest for a while, because as an
artist, she is too busy with managing and curating Speedy
Grandma to have much time for her own work. | understand
deeply how difficult it is to manage an alternative space
in an urban area from my own experience, so | strongly
empathize with her story.

THESICHOLTIT TRLWEA S, LTI W0 lcAR—RIBEL
Wb,

But | hope they can continue it in regardless. There are not
many spaces like this here in Thailand.

Unchalee SA, HWRADHELRALEESLD,
This is Ms. Unchalee.
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RRVWBEDHEP A ELELREELTRLL,
Hope you live long and with good luck, Speedy Grandma!

54 | Speedy Grandmal

http:/www.speedygrandma.com/
https:/www.facebook.com/SpeedyGrandma/?fref=ts

[Speedy Grandmal %#(=LT. 100 Tonson Gallery] TH
R o7ERD Dusadee Huntrakul SADBBERERHELTVD
ZILEDTELLICHBIELELT . Unchalee SALDREDL
ST . ZDHRAALETERESTRNELT,

After Speedy Grandma, | visit the show of Mr. Dusadee
Huntrakul, who | saw at 100 Tonson Gallery. He is also a
friend of Mr. Unchalee, so we have dinner together before |
finish the day.

AV Fa T VEHEIERTT,
Mr. Dusadee Huntrakul’s conceptual sculpture.

Dusadee SAo WWERSATSHREBERAICEDZD,
This is Mr. Dusadee. He is a talented artist, thus he will
become famous, | guess.

NYATBINICT—ERB BRESFROFWHE T FroA
EBBLES LOLBHIREZDRLLE L,

Today, | finish in Bangkok, and now | will move on to
Vientiane, the capital of Laos. By the way, today | feel how
tough the cities can be, in any place.

E2HR> NS | VU HA

Lao People’ s Democratic Republic

L9l

LDOETHFZ—PAR—2R | 201643 A1 H (icat gallery)
1 March 2016 | Art Space in a Temple Country (i:cat gallery)

ARBENY AT ERIFHLTSIFRANER o TEIL!
Coming out of the big city of Bangkok, | am finally in Laos!

TEWoTAK!
Let’s go!

ZZRSARDERETI Y FrY, BoENEoTHADIBEHDHD
FHAh, INETEDAREHMZBNLTHD 725X T, Z0L
HICEHCDTINIESFRICHALTRIE—NbIBEHREFoTLA
Dolc DT, EBLBADED oI/ T. LIKLDoKDHLE
IO, EVHRTHESEET, SFRoTVWIE, RdSFIFIEF
LR 0OD0%, BEHABICHZDTT, ZLTENDBEHIHEL,
Here is the capital of Laos, Vientiane. To be honest | don’t
have any information about this place. Up till now | was
introduced to people and places before | visited a city, but
with regards to Laos, nobody had any information at all.
Well, if there really is nothing at all, | will relax for a while.
Anyway, | decide to take a walk around. In a country like
Laos, you don’t have to walk far before you stumble across a
temple. There are so many temples here and there. And the
color of each temple is so vivid.

FoOHf,
Inside a temple.
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[N =D

Buddha statues in a line.
AV RIL—a3>TI R,
Like installation.

JEEBDIFEHIV,

Green and gold appear to be popular colors.

e DA,

It's a green and gold statue.

BDOE A,
A titanic size Buddha.

LR 3 LN,
Look carefully, it's a Buddha.

B SABI{SAVWDL,
Many priests are here.

7S5V T v,
Several Buddha statues.

55 | i:cat galler

INFEF . BFEoDEL, FITFEaY T YRIY—RETHLILY
HBR—EBSTVWEID HOROHBHLANTIZEZDTRAI
HFYSY—BLERR—RER DI TLEVELT, (HBTNHE
DELEYBESADDLNECANREIDHRIT Ao THELLD,
Just as | am feeling that can be good to enjoy things without
contemporary arts, and just go around the temples, |
happen to find a space bearing a resemblance to a gallery
just outside the center of the town. It may be a souvenir
shop selling paintings as we see sometimes but anyway let’s
try and have a look.

HI AR DA T,

Looking from outside the glass.
Fr3U—DL5TY,

Seems to be like a gallery.

RICBEBELTCT oKD Hio THEIEE KO EKDIEMIED D,
ESRLEBERDED TY, ZARATII WS/ BFIHH S DA EER

E2ER> NS | VAHVCHAS

Kie)es 1e0:1
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B ND— | EREELTHI LD AR—ADFHEHBHT
SUNELI, ETRASOECHERN . REFI7DFNIFT4
TF7—hAR—ZEYY—FLTWBEEFELES, §5L. 205, C
55 [i:cat gallery] D779 > 8 —7io/=DTLT,

| am surprized as | enter the gallery that the walls are hung
with aggressive photographic works, which seem to be
specially curated. It is interesting to find such a place in
Laos, and as | call out “Hello” a member of staff emerges
from the back room. | introduce myself and explain that | am
researching alternative art spaces in Southeast Asia. Then |
find out that this member of staff is the founder of i:cat gallery.

779>% —® Catherine O'Brien A,
The founder, Ms. Catherine O’Brien.

Catherine SAIEA VRV HE DT —FT4ZFT20004 £2002
FICSAREFHN, 2004 F D5 o2LIELICFATVSLEDTE,
2009FIC. bEDENRVESATSTTREDAR—RITHE L, 22
fic—BBh. [i:cat gallery]eZd—7>L71:Z5T3, ZZTIE.
SARDERP I FREEDHABAEREF DI, 2:BHE 251 7
BoBHHMTOLEREZHE, BRI TE KHE, ILF. AV X
SL—>ay REBEDHRLBHEREB/NLTVSEI T ¥+
U—DHEITD 3y TRUITYRAAR—ZDHD  FATRAV R
BEOARV N ERIY—=v TR T—o 3T REDEELTL
3%5, 2. ZZRESLLSARDF NG FTFAT 7 —bAR—RTZo
12D THBAROFEbR oI BAT I T IF—~,

Ms. Catherine is an artist originally from Melbourne. She
visited Laos in 2002 and 2004 firstly. She has lived here
ever since 2004. In 2009 she came across this space which
used to be a bakery, and fell in love with the room. It was
from that moment that i:cat gallery was born. It organizes
special exhibitions for 2 weeks to a month, mainly of Laos
artists and international artists living in Laos. Not only does
it show photographic works, but also introduces paintings,
3D works, installations, moving image and so on. Beside
the gallery, there is a shop and residence space, where
live performance, music events, screenings, workshops
are held. Yes, here is an alternative art space in Laos. | just
stumbled upon it. That’s really amazing.

55X vIY—, TARDEMEEERII/NTA—<—D 0lé Scovill S
ADRER,

This is the gallery. Laos female photographer and performer,
Olé Scovill’s exhibition.

BpyayPEs,
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The back part of the shop.

ZELZHETT LI TURDEEDH DL,
Here is the second floor. There are rooms for the residence.

ZRETHEMEToTVET,
Selling works on the second floor.

BREEZEVTWSE, £ —Ty T (8B) BRIEEL WS FRICE
WCAYTYRIV—F— e REBILEETHELL B
IVFrrTHoTHIIDMICIE AN FTAT 7 —FAR—R(E
BELEVWEDILETLI, LT BHIEVERICLIE DL S
AWBEDZLET, ZDBHATEIVS L7 —TA R ERBALDD
FTWBDIEES ERIELTIRTLTWEES TYLEDL KD T
ZDRBHLVESI T, ESR o CGEELTVWSDORICHoTE AT
LZ5, Catherine SABAYI—FaFIVRI— IV THITVT,
CHEOBLHLTIDHMERLTWSDIEES, 2—RF5U7F
HoaAVFYRIY—F—tORMAOM. SARICBIEL. BET
FWEIFTATAR—R%E FLHIBATHRICIEVSALRADL WY
i~ @mEV!

She shares with me that, in Laos censorship is still strict.
Showing contemporary art is very difficult, and there
are few alternative art spaces except here in Vientiane.
However, of course, there are young talented artists, and
she tries to offer them a platform through this gallery.
Although all the works are for sale, it is a challenge to sell
them and so | ask how she manages. Ms. Catherine also
teaches at an international school and she runs the place
using her own money. Moving from Australia to a place
where contemporary art is still largely undeveloped, she
started the alternative space by herself. There are people of
such vision in this world. Interesting!

BFOEDF7—FDRAR—Z,
An art space in the temple country.

55 | i:cat galler

https:/www.facebook.com/icatgallery/

Catherine SAD BN T. SARDHEL BB T > TRV T
Y MRE D EBANY M ERELTWAR N EOERRSATI—
23— %BKEVSIDTELLICHOERELELZ, ARV IDE
BIIETVIENTIANALE] EVW o TAY T4 RY T MRE D _EBRTE

E2ER> NS | VAHVCHAS

Kie)1e8d 1e0:1
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FTHRBDT—I >y T L EESARDFEE LT HRICLT
ToTVWBEITLIC, MBRICHEVWTHRBLELWVWEDI T, b—7
ARV FTREES LI IRRDSE I CRIRRD 072 T, 72720 KT
WBENL TS FRAEEDHELFL 0 EVHADF LT LAt
HBEZEORDIC— AL TLEVELTZ, D—ABATED R,
Through Catherine’s introduction, | visit a bookstore where
an organizing screening events of independent movies at
many areas in Laos will hold a talk show. This is part of the
“VIENTIANALE” which organizes not only the screenings of
independent films but also video workshops and so on for
Laos students. The censorship is strict even on videos and
it is interesting to hear the situation at the talk event. But
| notice that the audience is made up of mainly rich, white,
expats, which make me question a few things.

VIENTIANALE D&BBXSA K,
Slides explaining about “VIENTIANALE”.

h—2#& T #. [VIENTIANALE] THER%E EBRL TV B 5 F R
FOMEEE T, Lao New Wave Cinema VWS RO
F47 DA77 IvY —THH5 Anysay Keola SA LD LIETSH
FEELELICASARTRELL ROV TYRIV—F—MIEEA
ERONGLTCERNGRBEREE o TOWBERGLDLIZT
WBEDIETLIze AR INHDLHLWVWEIEHEENTLZDT
L&dha, REIDEAREDLoTVWEDIEESH—,

After the event, | talk to Anysay Keola who is a film director
from Laos (even screening movies at “VIENTIANALE” too) and also
co-founder of Lao New Wave Cinema, a collective of film
makers. He says that right now, it is still largely difficult to
find contemporary arts in Laos and there are only a handful
of artists making experimental video works. But | trust a
new movement will be born here soon. | guess if | come here
next time, it will have dramatically changed-

A5 Anysay Keola SA/
Anysay Keola on the right.

SHREINTEEI LD, BREIv Y I—DHE VY ITUALR
U9,

Goodbye Laos. | will fly to Yangon, the capital of Myammar
next.

SHASALETIAKDE~,
But | will be back~
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:Lwno | 201643 A4 H (New Zero Art Space. Studio Square)

March 2016 | New Zero (New Zero Art Space, Studio Square)
56 | New Zero Art Space

SHAREBICL. Sy Y—DY Y TUAER > TEEL I ¥ T
HHOLDEROEOD TI A ME—FBILTHE o TUVZAR—ZN
LADWVWET, 2D b [New Zero Art Spacel.

Leaving Laos, | arrive in Yangon, Myanmar! Even though
there is not much information on Yangon, | go to the one
place I've been introduced to, New Zero Art Space.

BOHy T4 T —b (k) HEERERCSETNET,
The weathered window decals on the second floor hint at
the way that time has passed.

BRELEHEDLETNIF 2 L—9—D Haymann 0o SA,
The gallery curator, Ms. Haymann Oo, tells me their story.

[New Zero Art Spacel iE779> 8 —T7—T1X LD Aye Ko SA
&> T2008FIF—T>, Aye Ko SA(E1990 £ (< [Modern Art
90 LWSZ W—T %481 20004 (= (% [New Zero Art Group] &
ZHIEZER, TLTSERICIHEDAR — R%E RS — FSHET,
Aye Ko A%, 1988 FD R XL KD AREEDBRICEHS
N 3EFEMBOMBRMSNIcDIZLEVVET, ZDREERDEDLDIC
HEELI-ODBEVMNELADI0ERILRIEICLIDE
TIvYR—DF—r¥—VEFE—#RTEloR>TIBNIH. &
BlEBPEDEDLT BRVTELERATLIA 1963 FEENLD
THI650mEBITVEIHARENINIOFDLS T,

In 2008, New Zero Art Space was opened and founded
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by Mr. Aye Ko (founder and artist). Mr. Aye Ko formed the art
group, “Modern Art 90” in 1990 which changed its name to
“New Zero Art Group” in 2000. He then started the current
space 8 years ago. Mr. Aye Ko said he was arrested for
his participation in the 1988 pro-democracy uprising and
demonstrations, for which he was put in jail for three years.
| can not even begin to imagine how much the experience
must have influenced him, but since the 90’s to the present
day, he has been at the forefront of the art scene in
Myanmar. Unfortunately because of the timing, | could not
meet him this time. Even though he was born in 1963, and is
now more than 50 years old, | hear that he is still very active
in his practice.

IHELDBAR—ZADF ¥ T Y—,
This is the gallery space.

ERIRTHLTVET,
They sell works too.

56547 IY—TY LITVRHTEET,
This is the library. There is also a residency program.

[New Zero Art Spacel DHREEL TR F¥SY— RFTF L
STFVR FATIY— ZLTF— e ERBIT BRI TVET,
F—TVHPDOAYN=2yTHEED AV N—DHHZR—R
EER B TEELTCEELIA2015FE 0ok LDF—F V485
FieBiELETCHHEHICIDBAMEEBETHEISLIICHDEL
72o BLZEILTZ =I5 2b2TER,

New Zero Art Space functions as a gallery, studio,
residence, and library as well as a venue for lectures and art
classes. When it first opened, it had a membership system
and only members were allowed to use the space, but from
2015, it was made available to everyone for free, in order to
fulfil its purpose as an open place for all. Surprisingly all art
classes are free too.

545 ERERELZHELTOELT,

There was a painting class in progress, right during the time
of my visit.

AR —ZLEDEBEEERICOVWTIE. Z<(bFTHrDELNI-TO
JrIMIRBALOOBRERCHESNP Ao TVEITBZNAY
S & Aye Ko SADBETEILTWEDTEES, 1272, £5L7=8)
B2z bbI8IETRTAye Ko SADBBEEHLTWEZES, &
AANEZv Y- 52REKTE7—TAALTHEDICIZ . HRER
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EHBFHIT TV ZDHLEIR— REEAY TTVES, 90F
KROLFEHSNTVEHIEDHI25F U EICH Do T Y—D
F—rEES|LTETVWBIHRATRIBLLTEET I

| learnt that all of the management costs for the entire
space were supported by Mr. Aye Ko’s private savings. Only
some specific projects are funded by some international
foundation and collaboration. However, he had used his own
money to fund everything before being able to receive these
grants. As well as being a representative artist of Myanmar
he also manages a publishing business, from which
proceeds he uses to manage the space. Since the 1990s, it’s
amazing that he has been leading the art scene in Myanmar
for over 25 years!!

HIED [New Zero Art Spacel i&. Aye Ko SAZEHLADR
Iy 7 TEDLTVEY, RY Yy TOHRICIFIIZTERAILTVEED
WBED, FILAR—ZATH  FHRTRRP/NTF—T Y RI R
Fe®BELID MEONTITas—>a>FadSoeiTiRE,
ZOFEHEZIKICE>TVET, BaEZ M <Nz Haymann
Oo SAb.bEbLNew Zero Art Spacel D7 — o5 2D R
EZolcZ5T 2w R—OF— Y=Y ORERETES AD
ZOBHHODIKSARI>TO>TVSDTLLIR,

Currently New Zero Art Space is managed by four staff
including Mr. Aye Ko. Some of these staff members also
have lodging within the art center. Besides planning within
the space, they also organize a wide range of other activities
including exhibitions and performance events in the city as
well as educational programs in rural villages. Ms. Haymann
Oo, who | interviewed, was originally a student of the New
Zero Art Space art classes and | guess many people who
graduate from this place take on responsibilities in looking
after the next generation in the Myanmar art scene.

BREDHIDEITSVET,
Thank you for speaking with me.

LEAABIC D253y Y —T — PO RBIIR.
At the forefront of the Myanmar art scene for over a quarter
of a century.

56 | New Zero Art Space

http://www.newzeroartspace.com.mm/
https:/www.facebook.com/New-Zero-Art-Space-206571392699436/?fref=ts
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Haymann Oo SAICIBASNTRICE 7D, [Studio Squarel
EVWST7—FRAR—-Z,

After an introduction by Ms. Haymann Oo, | visit an art space
called Studio Square.

BREZMr NIz DIE. 27790 —TERRD Min Zaw S,
Mr. Min Zaw, a painter and Co Founder tells me their story.

IEbDAR—RIBLADT —T4ZAFT2004F (25 EiFbhTz
AR=R, F¥SU—RL4ANDT7IV T —DRITFTHHNET, 4
ADS353 ANEERT, 1 ADBREIER, Min Zaw SABH 21F
REFTOTCEFELTVWETINIA LT —TAALTE, ZDAR—RT
bIERDIRTTE LTV T LIFD30% FAR—REBEED/=HD
BF&RLEDZ,

The space was established by four artists in 2004. It is a
gallery and also their studio. three of the four member are
painters and one is a video artist. Mr. Min Zaw is a full-time-
artist, living off the sales of his artworks to support himself.
He also sells his work in the space and contributes 30% of
the total sales to the continued operation of the artspace.

ERHATOHENTET,
Rows of artworks on display.

IEERD.
There are 3D artworks as well.

XY N=BIADERDBEoTVET,
They also deal in artworks from non-members.

AYN—BHNCHEFERORTOMELTOTEICIEEEX
SREEREZAETILEDIL, REILTTES, BERAV RS
L—2a3Y RITF—IVADRRHBIToTVBHIIWTLI, &I
FIr> v —ORFRAELPBEICEMLTOTCRAR—ZDOREDE
AMEABEL. ZOBMBSERICBELEVEVTEVES, It
RBFEBELTHER REIFT LMo TVELT,

Besides displaying members’ artworks, they also hold
exhibitions for young artists and organize three big
exhibitions per year. These exhibitions are not only in the
field of painting but also include video, installation, and
performance. Recently the economic situation in Myanmar
has been rapidly changing and the rental fee for the space
dramatically increased meaning that they will need to find
a new space within the year. However they say that they will



continue their artistic efforts even if they move to another
place.

REBICESLD,
Final photo.

LATROTEDDRITIT — (BOHE),
Because it is run by four members, they form a square (I guess.)
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http://www.studiosquaregallery.com/
https://www.facebook.com/pages/Studio-Square-Pearl-Condo/635404596545726

FOEDNICZYIR—WBVNEREDN 2D THLZ o LB,
Besides this, | would like to introduce a little bit more about
Myanmar since it is awesome.

BEALZ LG, FHEVWTY,
An unbelievably huge Buddha statue.

IHELHMTHERVWLIT—F(ALD Ma Ei A, BEREZBI#E
SINTVELT,

Ma Ei, an artist whom | met here. She is having a photo
exhibition.

HWREEH,
Abstract photos.

ZOELBRLICHDLEFTOY T D Shwedagon Pagodas
EhWiEoll—,

Shwedagon Pagoda in Yangon, with the changing colors of
the sky. It was very beautiful.

SPUR—EINICTTRT . RIZIMICBUHEDTFrTUNLEA
HUVET,

This is the end of my chapter on Myanmar. | will be going
back to Thailand next and visiting Ratchaburi.

9/1

EHHAR | —=UtH—

Thailand

puejiey

lanqegosjey
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8 March 2016 | International Art Space in a Village (Baan Noorg Collaborative Arts & Culture)
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Sy R —ERICLBUSIINREo CEELIc~,
After leaving Myanmar, | came back to Thailand.

TiEWVWoTHL!
Well off we go again!

NYAVICRoOTHEEICMENTESLRTIVIC—HLELIO A
POKREEECTHENBENLVEEROBRMIC, A IEEEN
RCFESTCTFrTVEVIRALAIVET, RE7 V7L, %
RELSBEVI—F—ABENRICEONIGHE. AFEED
BULHICIILELEBZTHOVED 2BV WHD D KIEDH
Lvbdrod  EVWHYE A THNOAR—REFVWTRLE
o LD LIYY T F—F—, MRTENLLEZFAL 2BV, KX
TOHRCECHBEVTCHTONANILICHFHESRDH, KFED
FolKBLER AL MEZIICHENEDLDIFES>TW D, HOE
BIHOBIC—SADRRDRTINATICEETNELT, BB
BLELANAR—ZROLHZRELBBELEILVEEROX
B, E5°BZZABMBaan Noorg Collaborative Arts
& Culture] D &£5TY,

Last night | came back to Bangkok.The hotel | stayed at
was surely haunted, and as | felt that there was some kind
of weird presence, | could not sleep well. Anyway | should
head to my next destination. Today | will go to a town called
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Ratchaburi by highway bus. After three hours of being
jolted around and prepared to die in the speeding highway
bus again, | get off when a kind fellow passenger tells me
that it’s my stop. But since | don’t know the exact location
of my destination, | have to walk around to find the place
burdened with my heavy luggage. It is also as hot as hell!
And on top of that, | can not find anywhere that looks even
close to my destination. | go around under the blazing sun,
and ask locals for directions, but nobody can speak English.
As | roam around, almost crying, a young man from a car
repair shop gives me a ride on his motorbike, as he feels too
sorry for me. He also can not understand English, but when
| show him the name of the place | need to get to, without
any hesitation he takes me straight to the entrance of a
mansion. Apparently this is my destinationl,Baan Noorg
Collaborative Arts & Culture.

WR—I I TEEOVWTRAoT~,

I’'m really relieved when | arrive finally.

WXUNIDIE, 7 —TFAANTIDAR—RDT 7 I Y —TH
5 ZKM® . JIANDYIN Z & Jiradej Meemalai A & Pornpilai
Meemalai A,

Mr. Jiradej Meemalai and Ms. Pornpilai Meemalai welcome
me. They are the founders of the space and are also known
as an artist unit “JJANDYIN”.

DobRMBHRLEIDTT,
It's a very beautiful place.

Jiradej SARIZIF+TYHB T 15MOBFICZONEEEN, &
2MICEDET, ZOMICRD I LIZED o IcDIZEFTWET, 2002
EH B Pornpilai SAEL =y FfHA JIANDYIN £V 7 —F4 X
L TEBEIRD . ENNOKRLCGRERICSILET,

Mr. Meemalai was born in Ratchaburi but left this village
when he was 15, and didn’t come back until he was 32. In
2002 he started working with Ms. Pornpilai as the artist
unit JIANDYIN and they participated in many exhibitions in
Thailand and abroad.

JI Z¢& Jiradej Meemalai A,
This is Mr. Jiradej Meemalai a.k.a JI.

2006 4E(C Jirade] SADEENBPTHEFF ¥ TVICZADR
IO FEFEDTEDIZCH2008 FICTM o 7272 ZDEHI D, H
BIBEOWTF—TARADBMTOANLEIZI =T —2ar %L
DELIERLDEIICRoTEFTVE Y, MNXT2009 FICHAELT:

EHHAR | —atH—
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yaYya—0% BoEIAYFYRIV-—F— >~ ORI TE
BEMIBILICEEERSTVSTLDREEEVET, ZNLD bty
BOANEDLEDR o T IEDHEDBEELRBHRDH DD TRV
BAENEESHRPBRBELIVRVEREERZDIDHICT
F—hrEBOVLNERETIRAEVHNZI WoTcFE AL JIANDYIN
DBEZANEYTILTITDTY, ZDHE. 2010FICACC IS
ML NAT OB HRTHET, 2011 &£ [Baan Noorg
Collaborative Arts & Culture] 274 —7>L%9,

They began to build their studio themselves in Ratchaburi,
Mr. Jiradej’s hometown, in 2006, and completed it in
2008. At that time, they said that they came to realize
how difficult it was for artists to communicate with local
people living in rural areas. And after their solo show in
2009, they lost interest in continuing activities only in the
contemporary art scene. They began to think that it was
more important for them to make connections with the
local community and that art should be used to make good
relations among people, society and the environment. After
that, they participated in an Asian Cultural Council (ACC)
grant program for overseas research in 2010, where they
learnt about different ways of surviving as artists all over
the world. It was then in 2011 that they opened Baan Noorg
Collaborative Arts & Culture.

LIFYRERISFDONERTT,

The exterior of the residence and studio.
TSIV TV RAAR—Z,

The residence space is on the second floor.
ZEHRITH,

This is the studio.

EREBRE, KPEYHIAFETHEZONIZZS,
It has a huge garden. They planted the trees themselves.

HAOREIR—2b,
It also has a dining space in the garden.

ZHLIEEBEMTY,
This is the office.

ZIDHBELELTIE LT Y RERISADHD . F—FT1 AN
EHIEE TEBLIICHRoTVET, ZTER—RELEAD, BT
BTO7OY /b S RFHRIF TV ZO—DI5mN D155
DFHEEFRICLIBIEDT -3y Oz 0HNET,
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INRRERELTVWS IOV /T AR T —FOERNHEL
LTSMLFHEL—RBICREBIEREED. 2R BBV
LEBANSIMUI-FHELS N, GIELIMERD EBRPT—2
2ayZEITIEVWIHD, F/FOTOT I T ZOMET—
IvayF7avzOMCE MU FHENERLLE ST 208D
EFEREBFONICBALTOCEV S LR ADIT o> TVET,
WINOT OIS ATHHIEEBINET — Mo ko THEF DT B EL
A7 B BEOEBIZOBIC—SADBBICKST-FS
EFCICTTICENTE U NI DD, HODFEHHIFICIZELT
WBIERIZ o1 DD D LNER A HICHABADE TN &0k
[Baan Noorg Collaborative Arts & Culturel] LR H 5D
EB5LV oI RLT,

[Baan Noorg Collaborative Arts & Culture] D5EENE S # D
EBRNRLEADZEREEITINZORDICENEEZZITOIZ
ZTAELTENDZE DT — D3 HZDTT,

Artists can stay at the residence and work in the studio. They
can also use it as their base whilst working on many projects
in the surrounding areas. For instance one of their projects
is a movie making workshop for children aged between 5
and 15 years. In this biannual project, contemporary artists
participate as lecturers, and produce movies with children,
afterwards the artists and children go abroad together to
countries such as Taiwan or Germany and have screenings of
the work they produced as well host workshops. In another
project, the children who participated in the movie making
workshops introduce young artists in their twenties to the
local villages of the area. Both of these projects have a core
concept of connecting local regions and foreign countries
together through art. Perhaps it is because their actions have
permeated so well throughout this local community that the
young man at the car repair shop who helped me when | was
lost, knew of this place straight away. | guess he thought that
any foreigners who came to Ratchaburi would immediately
be related to Baan Noorg Collaborative Arts & Culture.
Whilst Baan Noorg Collaborative Arts & Culture looks to
spread out more and more internationally, at the center of
all their actions lie the small villages, the local communities
and the art which connects these together.

JIANDYIN DB= A,
The two members of JIANDYIN.

NORDORRET — &,
Avillage producing magnificent art.

EHAN | QUVS,

L8l
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http:/www.jiandyin.com/projects/
https:/www.facebook.com/baannoorg/?pnref=story

LRAMMIFITHILIC—HFESETHOVELIC, N—_Fa—
L7sDLTESTHR DD RO oI~

| also get to stay at this residence overnight. We have a BBQ
dinner. It is very fun and relaxing here.

KERILET,
Building a fire.

Ja—Ta -k,
BBQ time.

REJFTOEET,
Night falls

BNBICVWSAR—SALEVLSTZELD JIANDYIN, ZNDbbL
SLCBEVLET,

JIANDYIN are my reliable comrades. Thank you very much!
I’'m looking forward to working with you in the future!

STEITREBEINYOINERDET,
Well to continue, next | will be going back to Bangkok.

RANEHETBHF | 201643 810 H (Tentacles)

59 | Tentacles|

SFrTVERICLNYITICRoTCEELT, TAT. HE—F/1To
TWEHD 21BN 97 —EDE DV D [Tentaclesl. Z
5532016 FICF— TV LIHILWP — P AR—RTY, Sz
NI DET—FAANTT7I> T —D Henry Tan SAs
After leaving Ratchaburi | came back to Bangkok. Now I'm
headed to the one place | haven’t been to yet. | take a taxi
and arrived at Tentacles. This is a new art space opened in
2016. Mr. Henry Tan, an artist and also the founder tells me
their story.

FyFYOHRDLIAICED,
Mr. Henry Tan in the kitchen.

Henry SARNYAIHE, MPET7— RV BEXI VT
Boftt. BAOREEPLIT U ARECHEBMWIZS N, 250
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[ RBBRER TN AIDT— b —VICBRAI NI TSy b T5— 4
LLEBESLIBADBENI L HWUEC, 2014 FICRERDIAD
frrILEb [Tentacles] 1L 5 EIFE T, (ECHE. Thonglor IE®
% Studio Miu Art school D/NsK—FHLEENZ IR, 2015
FILRFSF ¥ TYRNYOITUITYRATOITLLERLET,
ZLT2016FICAD. Narathiwas 22ICHBHLEHEAETH o
1235 Fi% . Ver gallery. 7—74X+® Be Takerng. Cartel Art
Space. ZLTC[Tentacles] D42DIV—F Tz 7—F5Z¢&
ERDBIEDAR—REF—T >, A N—d Henry SAEED
BRIEB N, FlH322D D29 T I 571y T A F—REF
FE IAEBOFEMR. ZLTCTF—T1AME Vo Tc BHRE Ny T
SYFEbSIT V=TT, —RICATTLDHELNIBFEBIE
LFvIU— D7z, vavT ek, EL7—IvayT Lo
Far—>arnradSaR LYTYRTATTLHIToTVE
Fo 7 PRI EBREFOALICH L TAR—RERBT 5L
PEEOBELRDIEEVVET,

T—02a7Rb—7 BEERPHER. SV ARNRTF—I VR,
BESATRRBRLELVSIRLBT I TAETADIH, F AR
TIRBRTESZ TSy 74— L, Zhbd Tentacles T,

Mr. Henry is from Bangkok. He studied art by himself, and
has had solo shows, group shows, and has participated
actively in exhibition and residency programs abroad.
Having had these experiences, he strongly felt that there
was a lack of a platform for artists to gain exposure in
the Bangkok art scene, so he set up Tentacles with three
friends. At first, it began in one small corner of Studio
Miu Art school in Thonglor. They later started an artist in
residence program in Ratchaburi and Bangkok in 2015.
In 2016, they decided to build their own space by sharing
warehouse in Narathiwas 22 with Ver gallery, artist Be
Takerng and Cartel Art Space and placing themselves
“Tentacles”, in the final spot. They now have eight members
in total, including Mr. Henry. Their ages are from 22 to 29
years old. Tentacles’ Members have different background
from graphic designer, economist, Thai language expert
and visual art. Tentacles has exhibition space, a café and a
shop and multifuction area, aiming to make itself open to
the public as a platform for cultural experiment. They also
hold educational programs like workshops, and residency
programs as well. Their goal is to open their space for people
who interest in art and culture. Tentacles provide space as
learning and experimenting platform for activities such as,
workshop, talk, film screening, reading group, dance and
performance, music and food, etc.

EHAN | QUVS,
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HTLAR—Z, BLPNTT,
This is the café space. It looks fancy.

Yay I TREDTLE TPV T — MNEIEDEERCEF R
DIMEREIRTE

They are selling small art pieces from young artists and self-
publication, zine or art book at the shop.

BEEMR AV TUT7HEEDToTVET,
They sell ceramics and interior goods as well.

bEHEREL ST BB RFHBHBN AR—RDY /R —
TaYFELAEBD B TIToTWED DT b AV N—HFy
FURR—IWEFHIFLTPo72DLTVT.Ongoing Z (ELOH7E
EHLBOHLELIZ, BV TREBELLL,

The former warehouse has a high ceiling and open spaces.
Members mostly renovated the space themselves. They also
work in the kitchen serving the customers in the café as
well. Their attitude reminded me of the days when | started
Art Center Ongoing somehow. It's wonderful to be young.

FRERRLTCVWERADL BB LT SV —LtBoTLET, VT
NEBRDTEDLLEDILTINSHRBFEE o TLEET,
Though they haven’t yet completed it, the second floor will
be the gallery space. They will make stairs in the near future
but today we climb up by ladder.

BELIAGRL, EWTT, ¥vIU—DEHITOFIE,
This is the view from the upper floor. It’s big. They plan to
build the walls of the gallery as well.

EHrFNIBE BEOIT— v - FvSY—DF—F>DH, Z
5% ELIBELGHEROBRIESIZES T NV ATIZTTELS
ARDT —TAZAMRT —FMRAREHLEE>TETVELT, B5H°
IV —F IR THRICADAADEDIZITER,

The day | visit is the opening reception for the neighbouring
commercial gallery. It is their very first show and the artist
is apparently quite famous. People with connections to
the art world gather not only from Bangkok, but from all
over Thailand. | meet several people | had met during my
research trip again.

94 D7 — FERE L ERE,
Thai “art people” gather.

BHsAEaT—Yy X YSY—TT,
The commercial gallery just next to Tentacles.
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ZLLEROKEF,
This is a view of the show.

RERTLI,

It was a great success.

F—7=v7 OB [Tentacles] DD Tz TEo TV LS T,
BESAKRIL,

Tentacles’ café made the food for the reception. Everyone
looks very busy.

BEEHESATRFY,
At last | take a group picture of everyone.

INDBDO/NYAIT—rORDMICZR D AT EEER
There’s a BIG chance that Tentacles will be the center of the
Bangkok art scene in the future.
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http://www.tentaclesgallery.com/
https:/www.facebook.com/Tentacleslnc/?fref=tshttps://www.facebook.com/
TentaclesInc/?fref=ts

ZHELTHARIERT o RIESVHR—NANLEADVET,
| finish my chapter on Thailand here. Next | am going to head
to Singapore.

s

B2 —StE

Republic of Singapore
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=MTEEDT%IC | 2016 53 512 H (Post-Museum)
12 March 2016 | After Art Museum (Post-Museum)

NYATEBICL. YT R—ANER o TEE LT, BH). o H
R—WRBEREBNINVQOEALEHD, FNEFTAT AR—RIE%
WEBATWIZOTI R RELTWEIBIC, o nKITE TR
DIEDDF>TCHODERN BOWHRALTERERAANDZL
ICL7-DTY, ZERDTCEERHICER, EEN0LORIZARR
FREBNZ—N—8TH, EZHHLIDESBDERfFIATVD
BLT.RRICFoCELDDESTT,

Leaving from Bangkok, | arrive at Singapore. At first, |
imagined that Singapore would not have alternative spaces,
due to its being a capitalist country, but during my travels,
| felt | would like to visit Singapore seeing as | was nearby. |
decided to step inside this country, even though it is for only
a short period of time. From the airport, the train brought
me right into town. As | expected, the scenic view from the
train’s window is that of a super-city. Everywhere is well
maintained, making me feel like I’'m back in Tokyo.

LVHZT BHEVERIBEVDTEMELL EEDoTAHET,
FFEIE0  EERICA—TVLICEDD R TRV FYDF
YaF e FrSY— IV HR—I,

For now, | don’t have much information so | thought | would
just go around and visit some museums.

First is the brand new National Gallery of Singapore, just
opened at the end of the last year.
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WR—HIFLELTHV T,
Well:-- it is impressively big.

I E, KD o THDETL—,
This is the rooftop. It is filled with water.

ELTEEALORE, TIF—P—H,
And the view from the rooftop is amazing!

RE7STOERMEIED,
This is a South-East Asian skyscraper.

ZLTERE Y HR—IVEMEE,
Next up is the Singapore Art Museum.

ZHbEFRAEMEFFRIEMEETL., Fa2L—F—D John
Savage SADEANELTNELT: | XFABBOTNSE T2,
This museum specializes in contemporary arts. Curator Mr.

John Savage showed me around!
*| forgot to take photos.

BRI HEBFRIEo1ES,
The building used to be a school for boys.

LDOLE— ETHHLIDH. LoTHEILNTLBLEWIDFIDE
ETERE. KELBEELPHOTVBRELTI, 7—FoTES 0
EZABRRLCIE ST BHEBVHLELI, SETRTCEANS S
TATGEIELIER o EDEARBIOTT,

Well, everywhere is very neat. In other words, it suggests
that the amount of money involved is significant. |
remember that the arts being something like this. This is
completely different from any alternative movements | have
seen before.

THITDREL. INHDBN—FATET —FAAMERIFERDT,
Please don’t worry. | have made arrangements to meet with
a hardcore artist.

60 | Post-Museum|

FLEbEELTWIDIE[Post-Museum] @ Jennifer Teo &
Ao Jennifer £iE. 2010 FICA—ARSUZ DXV RIV Y TRIES
7= [Next Wavel EWSIBEBERTC—EI—#LI-ZL0HBD. 2
NEEKOBETT,
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The artist | planned to meet is Ms. Jennifer Teo from Post-
Museum. | previously met her at an exhibition, “Next Wave”
held in Melbourne, Australia, in 2010.

HNDBEE, BOHL—,
Since then it has been six years. Such nostalgia -

Facebook TR /L DFHIERL R TVELIAISILTHD
12O TREZHEKDIZIZCHTTY,

On Facebook | sometimes see their activities but this is my
first time to hear the stories from her in person.

[Post-Museum] i&. 20074 i< Jennifer L& D BIPSATZ —
F4Z+®D Woon Tien Wei o ko TEEN A BIR . LB > HR—
WIZZAR—=REF > TVWTCFvSU— hT7z TENAR—Z F71
ADBMERRLTIBRITE 0 12 %50 YV HR— W TRBURH»SDIEED
ERIFTCAR—RZEILTWK DB EBEDIZEI TINEEKICS
=125 L7 b %dohbd HTILLZENAR—REET L
THELEED MU LI AR—EEELTVES, YV HR—T
. 5ERTH 5 PAP (People’s Action Party) %235 L TULRWLMEA
RINW—THBREIR-ZEEDEIENBLVWEELHZZST
3. I LICIRIRH B [Post-Museum il 7 —F1 R MEIF T
CNGORER T I FAE AN ETc/80 722 —I Vv S
FHRALDEFoTETCVWCDIELETVET,

Post-Museum was started by Jennifer and her husband, and
artist Woon Tien Wei, in 2007. At that time they had a space
that was a gallery, cafe, multi-purpose space and office, all-
in-one. Usually in Singapore, people run a space supported
by the government but they did not receive such funding
at all. They made money by renting out the cafe and multi-
purpose space—they individually managed the space.She
tell me about the rental space situation. In general, there
are some difficulties for a person or group that does not
support the government party, PAP (People’s Action Party) to
find public space to rent. For that reason many people, not
only artists but also NGOs, activists, punk musicians and
others, gathered in Post-Museum.

2011 FEICAR—RIEBFNLIERICEOBACLTLEVEL A B E
T2HHMED BTy PO — 23 SESERBFANLADER Y, 1]
ELBHISEBHEFRLTOETS, 2009 EHDHHIT TV [SOUP
KITCHEN] £WS70Y 7Tl EBBRRICH230 AD D&
FEED, BLOUA L DEGRALASBEFFTOEY, £2TH
BZHNTWBLIICRIZRALE, BLLAEDIX — V&
BBRLUCKOWI VIR —WTEINBHETOWIFR—LLZADLIA



wnasny-1s0d

alodedulg jo o5jqnday

240de3UIS

881l

A2 BHP . A HECZEEZLBNTVEDEES T, BUFO
BAELIEROFTBILTVWSEDIEZEITY, £ LIt ALICEIF
[Post-Museum) EEBRBHICKIEZE > TSV TVS
DTIAMBUIMCH IS LIFEFEIL TS NGO BW<ohHDdZ
ST BAEDYYHR—IVOBNG—EERIZRHSLEL,
For financial reasons, the space was closed in 2011, but
the network they created continued to expand in various
directions, still energetically continues the activity. A
project, “SOUP KITCHEN” has been providing meals to the
poor since 2009, cooking for an average of 230 people every
Monday. Since everything seems to be well maintained
and organized, it is not easy to imagine that there are
poor people (like the homeless in Japan) in Singapore. They are
prohibited from going outside during the day-time and stay
in residences offered by the government.

Post-Museum prepares meals for those people every
Monday and distributes them. There are some other NGOs
that carry out similar activities, and | somehow feel that |
have seen an unexpected side of Singapore.

%72 [Singapore Really Really Free Market] twW> 7y z o+
TR ZDIAPVEBILTHEROY—Ty M ERELTVET,
RIANE. —EEEODDTIC. DO Y —EREF I HICIR
HIBILDTEET ZI TR . BLOPVENTRELGZLEDTE
BOANEALOBRERIZT2 =T B ERSATVELT, 207
0> z7 32008 FEDoBBOR—ATEBEISHMEZEITCHELT
WBES T A—R—EBEFREROVVHR—NT. 5L Favzs
e REBBELTVDZDIEN ETHEKRRLONELT,
Another project, “Singapore Really Really Free Market”,
provides everything for free in the market, as the title states,
and visitors can give and take any items and services without
charge. Relationships between people and communities
are organized, which cannot happen when dealing with
money. This project was organized in 2008, and takes
place every other month in different places and times. |
feel it is especially interesting to organize these projects in
Singapore, country with a long super-capitalist history.

ficd [Bukit Brown] EW3 1830 FERX 1O H I EELEMLEMT
EDLHRXEADSGEDIGHE ., BUSD T TICIE LA ERFIL
DI TLES B THIEVWI A TR EERE ST
DIZZDOBHEBRKLLISIELIB. Z2Z2T7— oYz Ib%
TUBHREORNEBNZERMLI-DT B4 E. [Post-Museum)
FAR—Z2ER>THLE AN LAFLLTFHEFRICERLT
WwWaDTY,

s

B2 —StE
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Another site of interest is “Bukit Brown”, a historical
grave place since the 1830’s, which remains a rich forest
filled with nature. The government planned to redevelop
the area in order to construct a highway, since there are
few concerned surviving relatives of the deceased that
come to pray at the graves in Bukit Brown. Post-Museum
carried out an art project and developed an opposition
movement, against the redevelopment of Bukit Brown by
the government. Despite losing the space, Post-Museum
has actively expanded into a variety of social project

BRI LI AREHIZTTE, BATHESNERELT —
FMARYVMNIE4BGSNBEE 7T MNEB LML R ETG2LELDD
BAICFHEITTOBRRLNLT T I oZVWERsTLEVEL
7oo ES D7 — by —2 TR [RYFTAHNVEER] EVSITEHLL
MUK LS ICEDELTHY, [Post-Museum] DFEENEZS L7C
F—MERLBE—REET o LKOBIDEFRLEMRLTVDD
DDESICRELONZD T, V= T7—ICEILTIILITER %
BT TVWBDODEBRIE ALDBZLDILEERID. SLILE
3702avELTLoTELLOD Z5 Vo iR PR R Z
BENELCBESAFHENICSIMLIVWOIEEBLGGELTNE
Lico WR— I VHR—IV  BEEEFHZ—BOECLY LD o7,
In addition to social movements, they are also sometimes
invited to big art events organized overseas, which make
me feel that they are very cool as they deal naturally with
both art projects and social movements. Nowadays in the
art scene, the term ’political work’ is often used but Post-
Museum projects draw a line from those art works, and | feel
it connects directly with their own lives. | ask Jennifer about
the reason why she continues these projects and she gently
explain that it is because she wanted people to think more
and take different actions, starting now. She tried to make
such opportunities and possibilities available and wants to
encourage people to participate. Well, Singapore is not only
a mono-colour of capitalism.

BONRESIYV=T7—,
Thank you, Jennifer.

BEINETIZEETELRVEEE,
Uncontrollable movements in a controlled country.

60 | Post-Museum

http:/www.post-museum.org/
https:/www.facebook.com/postmuseum/?fref=ts
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BERAEVWEEEIRITEEA | 201643 A13 H (Grey Project)
13 March 2016 | Gotta Be Smart to Survive (Grey Project)

61 | Grey Project]

SHESzZI7—ICBASNIZAR—ZN AL VWET, BHEICIE
BNTRoTEELTc, BRDHVESBEND ZFEICHBHIHDIE
[Grey Projectl.

Today, | am going to a space introduced to me by Jennifer. |
come here by a rattling train.

This is Grey Project in a seemingly historic building on the
2nd floor.

PEEREZEDLEZZIEHDET,
BEEEDLETUUNIZDIK. 77T —D Jason Wee SA (B) &
2%y7®d Nicole Ho &A (%),

You’ll see it once you climb up the stairs.
The people who guide me are the founder, Mr. Jason Wee
(right), and a member of staff, Ms. Nicole Ho (left).

[Grey Project] i&. 2008 £ Jason "B & DELTEL LKL
DIZAR—=R, P=FTAAM YU S F Y ZD Y HER > TOTIH
DEGRIC. BAOERIBIELTWZITT, 2013 FIC3FM
OISV EEBL MEDAR—ZIBE, ¥v5U—. 5475
Y= T—IAR—RA LI T YR BLVRIIFEHBELTVET,
AR—ZDHATHF— bSOV I e EHELID £/ T v 7T
ICHSMLTVWES, 1 ~ 2 sBOBHEOBRRTE. F—I® > VR
VYL T—02ay S V=T T4V MR EHRHE,

Grey Project is a space started by Jason from his living room,
in 2008. In the beginning, he set up an artist-in-residence
program, and international artists stayed in his house. In
2013, he received a three-year grant and moved to the
current space. He established a space that serves as a
gallery, library, workspace, residence and studio. Outside of
the space, Grey Project hosts art projects and participates
in book fairs. They have also organized talks, symposiums,
workshops, reading events and more, during 1-2 month
exhibitions.

56X vIY—,
This is the gallery.

feERERAED.
Holding a painting exhibition.

SA7SY—icERILDEH L LT,

S-SRy

B2 —StE

1008(04d Aaip
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In the library there are many books.

IUAR—VTHEBHOMBEEEH5 o TEELTWSY — 2
R=ZABBEEALELEES TINZDHE . R TAHNERERC A
IUTA—%Ta—Fv—FDLIBRRPARV M EITIZEFEEL
WZ57T. [Grey Project] TRRBUFDBIREUADT7V FL—
IVTEFTVEDBDAR—ZEEELTWBDIEES, Ry 7.
Jason £ EH TUAWVWT ABRICHSY—dho TWBEDILT,
BREBNUNVOYYHR—NTISLISEBEHRT20ELXR
BRIETRERBVETERDLTLEVWELT, JasonFART —
TARFELTHFERLTWCHATRESZHELIZLDHBZ
S5, AL, WD DDTRFE>TELWED—,

Most art spaces receive grants from the government
in Singapore and manage the space but as a result, it
is difficult to organize exhibitions and events featuring
political problems and minorities. Grey Project manages the
space without the government’s grant by depending on fund
raising. The four members of staff, including Jason, receive
salaries and | was amazed at the remarkable effort put in
by them to continue these projects in super-capitalistic
Singapore. Jason himself is active as an artist and he has
exhibited in Japan. Because we are of the same generation,
I really hope he continues to press on with his work.

BEOODBETIUN—IZEERL,
Surviving cleverly in an expensive country.

61 | Grey Project

http://www.greyprojects.org/
https:/www.facebook.com/GreyProjectsTiongBahru/

[Grey Project] #HEICL. X —S v ¥ v U — AL BAR
[Gillman Barracks] LW HEIBICHIToTEE LTz,

Leaving Grey Project, | go to an area called “Gillman
Barracks”, which had commercial galleries lined up next to
each other.

AbOok,
Entrance by the hill.

TR ERMBERICAFIUREOMBBRELTERAISA T B
ZEAL. BN EEOH L2012 FICEDNICT— M &SI WEES
5, HRFOF+SU—DHELTOWTBEDOF¥SU—bEODn
HNELT,
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This place seems to be an art village, converted (by the
government in 2012) from the barracks and facilities of the
British army during the colonial period. Galleries from all
over the world open here and there are some Japanese
galleries too.

BAEBNTY—GRC, BFICLS7—hers—bHDELT:,
Such a bubbly feeling. There is also a government art centre.

BRSNS > IWRBEHEIEZ S5 E 605 COETHIVSF T4
TIFEEMRIT DD o T I TRELGATID I o— LR B R HIEL
WoTLEWELT,

Walking in the this neat and beautiful area, | feel how very
tough it is to continue carrying out alternative projects in
this country.

LORBOSAFSA
Lastly, a lion from the sea (Merlion) .

STCINIET OV HR—RIEBELEL,

WEWEBBAA BT L —2 ZICADE T, DB EETT,

Well, this is the end of the Singapore series.

From tomorrow, the Malaysia series starts. This will be the
final half of my trip.

NU=C4 | UV EUNY
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7—beF 2747 | 201643 B14 B (Kelab Bangsar Utama. Rumah Titi)
14 March 2016 | Art and Activism (Kelab Bangsar Utama, Rumah TiTi)

62 | Kelab Bangsar Utamal

UUHR—WERICL. R oTEELI. ZTRIL—V 7 DOEEB,
KLZEOTFSW>T—, 1 BECOBWTEBFvA1F5IVIHD
F—hAR=ZZVITVRSETHOVET !
Leaving Singapore, | come here to Kuala Lumpur (KL, the
capital of Malaysia. It is only for a week but | am going to a
residence at an art space in Chinatown!

EPROICHNI- DR EREVWEVEE o TR ERICHEAR—R
[Kelab Bangsar Utamal.

First of all, | visit a space on the top floor, climbing up a
dimly lit building, Kelab Bangsar Utama.

FEERICIEZa S,
Murals along the stairs.

ErErE NIRRT 0S5 L0—F4%—5—d Abdulhadi
Bin Khalid A,
| speak with program coodinator Mr. Abdulhadi Bin Khalid.

I A¥F — %y b S5YFB [Radio Bangsar Utamal @
NSRRI S ARG EMRAR—R, 2010FE D DFHERIAL . IRTE
[Radio Bangsar Utamal ®YZ7F — #(£10000 A& B2 £,
RU—YFPLEFTHESY Y HR—IWR T AYHEEICDYRF—H0
BEIT . THAoF~, METETOI I AMEDOIIa =T 148
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ATHEZHDODZVWESI T BRI LD BT ITAERLDT V=T E
HREATRET IR TAHNEEBDI S D o122 TINRETE
EILBDICMR FHTIvo BT OI LR EEFMRLEDT
VEI—TAX VD LDHDHHBED,

This is a recording studio for “Radio Bangsar Utama”,
an Internet radio station and multi-purpose space. It
started in 2010, and currently the number of listeners for
“Radio Bangsar Utama” is over 10,000. Not only do they
have listeners in Malaysia, but also in Singapore and the
U.S.A. It is massive. He share with me that there are many
programs in which they collaborate with other communities.
Although they used to broadcast many political programs
in collaboration with activist groups at the beginning, in
addition to those, there are rather more entertainment
programs relating to academics and music.

FEHIZI15ADI—T 12 —F—THERLTWTC AR -G EEES
THE AVI—RYIITVFBDTEARICER OO DDEVETEL
TnELTz,

The program is run by 15 coordinators and there are no
sponsors, and because it is Internet radio, not a lot of money
is required, he said.

ZH0ZBEMAR—R Ty XR5EH,
This is a multi-purpose space, selling goods too.

SIVFDREI—I>a—DRRI—,
Posters of public talk shows for the radio.

ZEHNAR—RATR. SVABMEETITEH T BELZRVTA
Bh—0>a—% LI EBRESATRRFa X IU—T (VA
DERGADDRAELTVDHICVWTLI., BATOREELEDS
WEST . STVFTRALEDESTHLOWEWI D EIEE/EARE
DHBEATATIRATIERD FEETT !

It seem that the multi-purpose space connects with the
radio program—inviting intelligent people to hold pubic
talk shows, and also organizing live music performances
and documentary film screenings. He say there are many
external recordings, and | am impressed that the radios
are somewhat old and new, and that this media still has
possibilities. That is refreshing!

ZEHMN AV TARYT VLT AF - ZATF—>a,

Multi-independent radio station.

NU=C4 | UV EUNY
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62 | Kelab Bangsar Utamal

http:/www.radiobangsarutama.com/
https:/www.facebook.com/Kelab-Bangsar-Utama-452835114784996/?fref=ts

63 | Rumah TiTi

STRICVEELED, BEELE THLIBAN, BVWICDRBKRER
BEHTT, 550 ZRICH DD [Rumah TiTil.
Let’s move on to the next location. Driving in a car to a kind of

suburb area, | arrive at a big house. On the 2nd floor of this
building is Rumah TiTi.

sz € TNz DIL Co Founder @ Farhan Azahan A/,
The co-founder, Mr. Farhan Azahan, speak with me.

FTRumah TiTili&. ZEMAR—REY 3y FEN—DMFRERSATL
TIBEROREDLDIEVWSVWELBADEE > TKBZEIT. WMED
HEBHIZWRRL, THEENICFEoTHA-TVEIHFT.
DHBEFOIZVEVWS AOREERIFAN, =X T—T >3y
BE A=Y v W TRINEEVIFHEDODE FLBEAR S
e BELETZS,

Rumah TiTi is a multi-purpose space, shop and bar all
together, and on the weekends at night, various kinds of
people gather there. It feels like a secret social place. But
basically it is very open and accepts any proposal from
people who want to make use of this place. It is rented out
for a variety of events such as talks and workshops, on the
condition that it is for non-commercial purposes.

TIvYBADDT->TET,
They sell t-shirts too.

READOFToTET,
They also sell books.

RELBBHEEEZ LA MCBREWEDLHD . EZTT(IVALR
IV—ZV IREESAT D OFRETEIELOHEDZD, 7—T4
AMEFTHEFITAER DS EINDES T WO DEEEDS
Ro—2avLicARY D INE TG, EE L. REHEE
o7z Airbnb £ ATHEZLTEILTWSEDZE, Ficfinic
[Kelab Bangsar Utamal L HEH > TVWBELIT. F—hEF S
FTAEZLPVWBWBBREHP AT I TV ILTWE DN E
BRECECBNELT,



e | describe it as a big house but he say that there is also
g a large garden outside, and they sometimes hold film
Z screenings and live music events. Not only artists, but also
=i activists visit here, and they have organized many events
in collaboration with these activities. The management
depends on Airbnb, using the empty rooms, and outside
work for funding. There seems to be a connection with Kelab
Bangsar Utama that | had just visited, and | can feel a deep
interest in how the arts and activism are linked together in
many places and projects.
BHBEHABETOoLEIC,
A photo opportunity with everybody at the end.
BEUNDILLLBATHIEN,
Come on, anything other than money.
63 | Rumah TiTi
https:/www.instagram.com/rumahtiti/
https:/www.facebook.com/rumahtiti/?fref=ts
RU—>FENDRBEELGEBIE /DT HMo/DHDT
HCRTOWELIEA LD EDBERZDITY,
RIS, EEEE o TVEET, Bl s~
Actually, it is my fourth time to visit Malaysia and | had
thought that | already knew it well, but it seems to hold more
depth.
| will look more and more from tomorrow. I’'m so excited.
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BLITEZTWL | 201643 815 H (FINDARS HIEHIR)
15 March 2016 | Kindness Goes beyond Borders (Findars &R %1E)

64 | Findars £EFR 1R

KLZEIPS o T—izA-T3HE. SRNIDEE . LYT Y
RSETHDEoTVBAR—RD EREICH S [Findars FEIREE],
Three days have passed since entering Kuala Lumpur (KL).
Today, | visit a space where | have taken part in a residency
program on the top floor, Findars R &4 .

ENVOMPEICHNET,
This is the 4th floor of the building.

X2 )X—®D Wong Eng Leong S A/, Tey Ben Tze A, Wong Min
Lik A/, Bannai Roo &A.. Lim Keh Soon SAHDBEEZE €T
{MELTZ, Findars I$2008 FICA L7 —FRZ—VICBoTW 4

ANICEDFER . UBRAIEL DAY N—F 2 D5IET 2013EICIR

EDRAR—ANEB o TCEELT, ZTTRET2F V7 —FDER
IZiNz. REREREDIAT  BEEERO =TIV T—I¥ay
TREBToTVET, RBRICHEN—DHERIN LSTF YRR~
2HHNET BEE R TV IV RT—EN—DFD EIF ZLTRAR—
ADLYEVT1—IZEoTIToTWBEI T,

| speak with members, Mr. Wong Eng Leong, Mr. Tey Ben Tze,
Ms. Wong Min Lik, Mr. Bannai Roo, and Mr. Lim Keh Soon. The
same four people, who were attending the same art school in
2008, formed Findars. After that, through several changes in
membership, it moved to its current space in 2013. In addition
to visual art exhibitions, there are also live experimental music
events, video screenings, talk events, workshops and more.
Together with a bar inside the room, there are also residence
spaces. The management depends on entrance fees, bar sales
and rental fees to operate the space.

IHEHAfVRAR—Z,
This is the main space.

ZDBEDIN—,
The bar is at the back.

BNICHERS Y ORRELTVELT,
The day | visit the ZINE exhibition.

AU N—FE  AR—ZVUNTHEEZF > TV Findars TIEES 7
LAEAVERIRELIT o TOWAEVLWEDIETLT:, Facebook
ETE—F T E TV BRI FZICEREEVAVELSDAR—R
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DHEDHHERHBTVLED,

All of the members have work outside of the space, and
at Findars they only organize projects that interest them.
Conducting meetings on Facebook, they decide how to
manage the space with everyone equally sharing and
discussing their opinions.

WELED Yy av D RE 7DD T DL,
Sometimes there is an impromptu music session.

S—FAVITAR—RDHNET,
This is a meeting space.

RU—FICERV—R FER AVFREVIZDDAEH VT,
Findars DXY N— 3 & PERTIN I —TAIVRBEEE
RO ABORFIEIRLGEA LD HADLTVES, £/2BHA D
F—TAANRIa =TIV Y BRRRIATELIINTBIEDSHC
BBDED o AR—ADATHTI OV I EfTITLHHoTT—T4
AR I =V TPV E—IC RV RALO7 - FOP I %
HPRTERBALIZDHBLTVET,

In Malaysia, there are three different ethnic groups: Malay,
Chinese, and Indian. All members at Findars are Chinese
but there is no race restriction for the audience. A large
number of young people from various walks of life come in
and out. Many times, international artists and musicians
have also organized exhibitions and live performances. They
sometimes carry out a project outside of the space and,
altogether with artists and musicians, they hold anti-racism
projects in town.

X N—d Tey Ben Tze (%) &£ Wong Eng Leong (),
The member Tey Ben Tze (left) and Wong Eng Leong (right)

ESLTISLIcAR—RE o e D@D E [REE o1 h D] &
KWLEHADFELTANELT, HORFSLEERBA T, AR—2Z
ZIROIZEDRAL, BELTWKDEEETIEAECVWSVWARHER
HolDTBFE ELVWLLREIFTVDLFETRDIE, EUEDEL
TCHDTIT—HKPFROFTBANILLDTLI,

| ask the reason why they established this space and they
laughingly tell me, “We were bored.” They are almost all of
the same generation as me, and the year they started the
space is the same | did. It is not easy to manage and there
are problems, but they continue because it is fun, they say.
They are very kind and agreeable people.

BEER XN—DOF M TICbBIELT-~,

NU=C4 | UV EUNY
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During my stay, | visited the members’ atelier.

FPRIZTEI2 VY9 YDANIBETIPLTOTTOD oo~
They share the atelier with musicians and it was really big.

Findars TOBUG+ T—2 23y TARUEDI2OAFY T HEET
W RRERIERE—HEIC,

With video artists from Italy, who came for video and
workshop events at Findars.

o ED#RicbBENTITo TNELT~,
They took me to a lake on the top of the mountain.

JUBD oKD T WOHZIZALTVTCETHRODTESZAL
7—hZAR=ZTLT,

They are easy-going and always smile, and the art space is
the kind of place that | can feel comfortable in.

F—rTHEETHMATHoTH,
Whichever, art, music, or even people.

64 | Findars fERR 31k

http:/findarskl.wix.com/findars
https:/www.facebook.com/FINDARS/

BRIE. KL DD LIEFRBACH THBZEICLET,
From tomorrow | will go to a place a little outside of KL, in
the suburbs.

WA TF—EFRE | 201643 516 B (HOM Art Trans. Live Fact)
16 March 2016 | Art and Music in a Suburb (HOM Art Trans, Live Fact),

65 | HOM Art Trans|

SBEIFINT— IV DOHROLHDETIBFEEED Ampang £W5
HITX®oTEELTc, AHEALTUNZDIE . 55 =5DI8B I
HELTOWCARHICI =S TLY T Y RELTW . L=V 7D
HY—F¥—®D Suzy Sulaiman. FEHEEFERXRELO7 7 -7z
O—Yy P TRARETAVEVZYY —F 570123 v BREKRELT
W=D TT (LrdRSADTejae@NT), ELTHEoERIICIL—
FICRE, WEIF SN T—VIZETWBEAyE—V% KB E ]
EHELH D ZDDRAR—REMBNLTND LIRE D, Teja ICHIE
LOWBH. ZLT®oTEDIETHOM Art Transl EWS 7—F X
R—2Z,

Today | come to Ampang from central Kuala Lumpur,
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an hour’s drive by car. Ms. Suzy Sulaiman, a Malaysian
researcher whom | met at 98B in Manila when we were
both participating in a residency program, showed me
around. She is also part of the Asia fellowship from Japan
Foundation, and travel for 3 months to research about
Japan and Philippines (bringing along her daughter, Teja!!) . They
returned to Malaysia a little while ago. Upon sending a
message of my coming to Kuala Lumpur, she responded,
saying that she would introduce me to two spaces that she
knows well. It is a happy moment to meet with Teja again.
Then we come to the art space “HOM Art Trans”.

fEE% E2L2ZIEHNET,
You will see it once you climb the stairs.

EZEDE TNIZD Y R—Tv—T Suzy DRETHH S MIMIE
BAHARUDDIN SA, F¥r¥F+F¥OIL—ROKMETT,

Suzy’s friend, Ms. Mimie Baharuddin (the manager) talks to
me. She is very Malaysian lady.

THOM Art Trans] i£2007 £ I 7—F 1 & ® BAYU UTOMO RADJIKIN
ICLoTRIUSNELTC, ZZRFFSY—EVITVRRAR—Z . Z
LC7—DATN—LERHELICT—FAR—Z, FvSU—TCIEE
BAEREARBELTOWTO—DIERIEF TR HBTI7Z DR
R—ZEDKMTOT S LTI E BN DIERIL BIEBHICEENL
TLEY,

HOM Art Trans was established by an artist, Bayu Utomo
Radjikin, in 2007. It is an art space containing a gallery,
residence space, and archive rooms. Special exhibitions are
held in the gallery every month and they introduce not only
local artists, but also international artists, and they have
exchange programs with Southeast Asian spaces.

ETHIREFXvIY—,
A very remarkable gallery.
BNIERET V7 ORROI V—TREBES,

When | visit, they are holding a Southeast Asian artists
group exhibition.

)

2EIL—E. EFERENRELIF— P I—FLREDEELTL
TRAABEO7—FAR—REVIED AV RT(Fa—avic
EWAA—=D, F=DATH LoD EoTOWTBEDERDOHIR
SICEflshELT,

Once every two years, they host art awards, in addition to
other events, targeting young artists, and | imagine it is not

NU=C4 | UV EUNY
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a privately managed art space but rather an institution.
It keeps archives very well and | am overwhelmed by the
abundance of past reference material.

BEICHELIEEROAISIOI DB,
Catalogues in a row for previously organized exhibitions.

ERDAPYIN—LTE, BBV ITVRAR—Z,
The stock room for works and at the back is the residence
space.

IEET—HATAR—R, FTLILHE,
This is the archive space, divided by year.

UIFYRICET —FARMF TRF 2 L= — 0B IETHIED
HBEIT.ZDHE IRV RI VLR T~ ay Tl
TE2DREED, BEREERNICEFvySYU—D5D EIFTToTL
BZ5T. AX—Y ¥ N FrSY—ELTHHEBELTVWR LS LEHIR%E
BIFELIZ, WR—.TILonDLTEh,

Not only artists, but sometimes curators also participate
in the residency program and organize talks, symposiums,
and workshops. The management generally depends on
the gallery’s profits and so | am given the impression that it
functions as a commercial gallery. Well, it is very solid.

FH#1E Suzy & Teja b—H#EIC/XF VU,
At the end, taking a photo together with Suzy and Teja.

BABREOF—FRR—ZATIOIFYT1—FEIZ,
Amazing quality as a privately managed art space.

65 | HOM Art Trans|

http:/www.homarttrans.com/
https:/www.facebook.com/Homarttrans/

66 | Live Fac

HYENT RICX® > TE/-DE [Live Factle Z2TEFZ—FAR—
REVWIED D EBFEBIDAR—ATY, 275, 2IXL—Y7ICR
b REFZ VT CHBELT—POY—VRETHERICKETD
WTWC 22—V Vv V7 —FARAMREWICEGBLES fhTio
7DLEFT BEDZEIBo/bLVDICELLBVELT,

As the sun set, | come to Live Fact. It is a space for music
rather than art. However, not only in Malaysia, but also
in Southeast Asian countries, the music and art scenes
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are strongly connected, and the musicians and artists
understand each other. | think it would be good if Japan
were to become like that.

ZHEOHBADODKT,
This is the door at the entrance.

RO TUNI-DIETF V>S5 —D Mak Wai Hoo SATT,
[Live Fact] i&2015F D5 BIcA—7> o SATAR—Z LA—T4
YT W= B YN=PWAR—REHRLTOVET, T RARU b
PITHE F=IRRIV—=2 T  T—0>ay T RELRHET DT
EDBBHBESIT . EVAFNT—T4RAMEDIAZ RV —Ya> RETA
HHXoTWEY, Mak Wai Hoo SA/1£2001 %55 Soundscape
Records LW EDL—RIVDbE BEARY OIS OT1—R%
LTWET,

The person who speaks with me is a founder, Mr. Mak Wai
Hoo. Live Fact was opened in May of 2015. It comprises a
live space, recording room, and rehearsal space together.
He shares with me that in addition to music events, they
also organize talks, screenings, workshops and more, and
carry out a visual artist collaboration project too. Mr. Mak
Wai Hoo has been producing music events since 2001, under
his own imprint — Soundscape Records.

Mak Wai Hoo A, WL o7,
Mr. Mak Wai Hoo. He looks dandy.

BEOBEEL—AVHFo> TN REETHTIVALOTT
PANZETHYEORLLVREOLVD T, ZNEFIET D
HDLSICLive Fact] FETHEDHDLINZAR—ZTLTz,

He has own music label and actually he is very talented.
Personally he is a very gentle-mannered and good person. In
response to that, Live Fact is a very comfortable space to be in.

b&3ELa—FT4vTH,
Just recording.

RRE—BTNZ, HoZVWTT,
This is a poster of Guevarra. That is cool.

EEEAR—ZDABRPEARIO EHAR—AATOFEAN
YETHEEREFoTVDIEDILE, BED toe ® MONO LWLV o T2
HRTERITOINVFOZILIARVMCBETLE HRANE
Ry PT—THNUNUFNTVEEITLIZ, BRICHIA LG
PR’ H oo BATET W~

He shares that the management depends on entrance and

NU=C4 | UV EUNY
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rental fees for the space, and the money he earns from
external music events. World-renowned bands such as toe
and MONO from Japan are invited to those events and he
seems to have an extensive world-wide network. If there
were this kind of place in Japan, | would want to go.

RU—YFDIa—VyIy—EEE|,
Towing a music scene in Malaysia.

66 | Live Fac

http:/soundscape-records.com/
https:/www.facebook.com/LVFCT/?fref=ts

#EoottRiFEIZRFER B2 WAV | 201653 H18H
(REAL WORKS. Lostgens’ Contemporary Art Space. Rumah Api)

18 March 2016 | Our Generation Hasn't Lost Hope for the Future

(REAL WORKS , Lostgens’ Contemporary Art Space, Rumah Api)

67 | REAL WORKS

SHE. EESETHDoTVWBAR—RDBFERICECFET
THAZDRIICET KLIcH 3 REAL WORKS] EWS 7 —hRR—
ZCBHELET,

Today | plan to hear the story of the space where | am
staying, but before that, | say hello to the art space, REAL
WORKS in KL.

ZRORR—ZIANEFHEADO,
This is the entrance continuing to the space on the second
floor.

ZZREBPITDIa—TVyIo—VICEWTHAYIDEEFLELT
K<4N5M3 JOE KIDD sA L IEXMEECORBERICHEIML
122EDHBIL—>TeREKTHMET7—T14ZF Yee I-Lann S
IDNEE T D7 —FRAR—2Z, FinT-L&EE Shieko Reto SA LW
37 —TAAPDEREE P o TWELT,

This is the art space managed by Mr. Joe Kidd, known as the
God of punk in the music scene in Southeast Asia, and Ms.
Yee I-Lann, a contemporary artist representing Malaysia,
who used to participated in an exhibition at Yokohama
Museum of Art. When | visit, they have a solo exhibition of
artist Ms. Shieko Reto.

LGBT #fEM L LT AR ZRESR.
Holding a solo exhibition depicting LGBT.



TER DI CR—X%ERHBT—T1A+D Shieko Reto SA
Ms. Shieko Reto, the artist posing in front of her work.

Shieko SALREZLTWEE. &5 ETDH7 zIZ JOE KIDD &
ADBVBELTWEEDZL, Yee l-Lann SABEEBESFITILLLS
EEHEICHDNEFATLIAJOE SAICEBEVTE, 905
RORBT7 V7D Punk ¥—> & ART ¥—VERICOVWTERE%E
ASZENTEELT, ETHEKEL K TED 27T !

When | talk to Ms. Shieko, Mr. Joe Kidd is in the café
downstairs. Ms. Yee I-Lann is busy with an upcoming
exhibition and | can’t meet with her, but | can meet with
Mr. Joe and hear about the relationship between the punk
scene and art scene in Southeast Asia in 90’s. It is very
interesting and good to hear!

RO DB (A5080/—2—T05E) E—HEIT,
A photo with the God of punk (the person wearing the sleeveless top

in front of me) .

68 | Lostgens’ Contemporary Art Space

HABENTEOT, —E. BEXNLERVET, 750 BHEEIC
HoTWBZDHBFTIE [Lostgens’ Contemporary Art Spacels
FrIU— ZANAR—Z ULIFVREHELIT—FAR—2
T3, BEEEDL ¥ TNz DE [Lostgens’ Contemporary Art
Spacel D77IV I —D— AT . SEOTL—IFHETEBLLE
BEFEE LTI Z—T 4R D Yeoh Lian Heng SA, BAICH
AENETOTHAN LY T & oTWBEFSLRAERD
DBLEF—T4RITT,

As the sun is setting, | go back to my place of stay first. The
place where | am staying is Lostgens’ Contemporary Art
Space. It is an art space established as a gallery, multi-
purpose space, and residence all together. Mr. Yeoh Lian
Heng, the founder of Lostgens’ Contemporary Art Space and
the artist who takes care of me so much for my Malaysia
stay this time, is sharing with me. He came to Japan too
several times and he is a kind artist of the same generation
as me, with worldwide networks.

—BEH Yeohs EVWZAFAYI—2RIyTTT,
The extreme left is Yeoh. The two young people are interns.

%70¢

[Lostgens’ Contemporary Art Spacel(&20044F(c4 ADF7—
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TARAMC Lo TEBN Z R, FLOHIEEMNETI0DMBEDLHDIK
SHREBENRELLEDDRBERP NI -V AR EEToTW
LT BTICRZ —TAR MR LCOHZ2 =TI v P NRTH—<—
LERLBADBHAOLTWTC ZITIV—YFDF—F>—> D
FYPT—I%FENTVo Iz DEES FEBFEAR—RDHATHITo
TWES T RU—Y PRI THEMBORBF V7 D7 — T4 X
EBRVWTT -7z AT\ E AR, 2007 F<oVNDI3a
ZFAR—RAQ T OV I MCBRE IO . PO TAE AP E—#E
ICHEHPRBATOLELZRBIZLIICADES Z5L7F0>
IME. T—0 2 ayTRBATDONRTF—T v RGEEBLTC LR
F—HMIHNBZLDBVWELWALRFHEZESALLDDHE
HoENTVSZITT 2011 FEICiE. ZLDRERIL—T A
DEHOOELTERHIMEE T HOHLVEREZRAFE T 27
DICBRHEDIRES ELICE, ENICRN T2 ARBELT — 7
OV e, ZNDEo0ITELRD REDHDIAR—ANLEE >
TEELTz, ZITRBEORRICMZ, XT7F— IV RARV b
BRSAT V-0 ayl ROV—=v 7 BETEEZOFE
LELRELTVET,

Lostgens’ Contemporary Art Space was started by four
artists in 2004. At the beginning, they carried out exhibitions
and performances based at a big house with 10rooms
and a garden. There, various people like artists as well
as musicians, performers and so on went in and out and
they built networks for the art scene in Malaysia. He
shares with me that projects were carried out outside of
the space and they organized art festivals several times,
inviting not only Malaysians but also other Southeast Asian
artists. Since around 2007, they have been interested in a
community-based project and developed projects together
with activists in the town and suburbs. Those projects
reached out to poor people and children who usually do
not interact with the arts, through workshops and outdoor
performances. In 2004 when the government tried to get rid
of a historical area where many Chinese Malaysians have
been living since a long time ago, in order to build a new
subway station, they organized a big art project against it.
As a result, they shifted to the current space. In addition to
the usual exhibitions here, they hold performance events,
live music, workshops, screenings and recently philosophy
classes.

I55RFTL— 7D ERIEBIC[Lostgens’ Contemporary
Art Spacel CRfEL/-F—2 v a—%kF,

This is a photo of a talk show at Lostgens’ Contemporary Art
Space on my last day of residence in Malaysia.
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F—2ICEEBRXRESOBMEIA —EFHoRHE bLSLTL
nELz,

At the talk, Japan foundation worker, Ms. Yachita (a lady in the
most front) is also there.

Yeoh DEBEF3AdbETNI L,
Yeoh’s kid has come.

F—2DER#IEHALT—HEIZ, Findars DAALHRTINEL
e~

Taking a photo with everyone at the end of the talk. Everyone
from Findars has come.

Yeoh BZDRR — ATOFEHZIFTEL, HNEFEBAYIH T
TEF4BALETTRL—Yav%E1T>TWET, [Art can do
somthing] EfECTVWB D7 Yeoh BEWVWET, BUROELERY
Y=L 7 —Fe@o e LVEBTHRLTOE VL ED,
ERZEMICGBEVALILETLTEIYIO—VLELD LT IBUF
T T—MIEoTERDILDEBRAILE . DL THLEDICES
TNz Yeoh, ZDRIRDFTICHED ILAREKERLCELT,

Yeoh not only carries out projects in this space, but also
collaborates with various people by taking the initiative to
go outside. Yeoh says he believes “Art can do something”.
Against bad policies by the government, he wants to oppose
them through new strategies using the arts. His dream is
to, through the arts, change the government that tries to
control all by pushing citizens into a corner of ignorance. He
talks about this dream shyly. | feel a certain future in his
line of sight.

BRETHRVFLEICHNTVET,
The dream is big and full of strong passion.

68 | Lostgens’ Contemporary Art Space

http://lostgenerationspace.blogspot.jp/
https:/www.facebook.com/lostgens/
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69 | Rumah Api

Yeoh "NDAYFE 1 — & ZT, b5 —F. LLEHNTED o T2
BBRO7 —FAR—ZINEETBHPLET, PoTEELIL IR
TRumah Apil EVWS ELBEMEVSKELSATNIRTT A,
After an interview with Yeoh, | drive to the last art space that
| have not yet visited. Here is Rumah Api, a rather big live
house.

YNBSS LFEK I 7000,
A seemingly risky entrance.

REEM,r NI DE., ZREICHETILVa—FYavTDER
Wan Hazril 4. [Rumah Apil i@2010FicA—F>, /X> 7,
N=FAF XFW HEIV—V T ORLLER I v b DIa—
IO HERENET FATHREILGEEARVIMGEDRET S
ZEDBDHBED,

The person who speaks with me is the manager of the
record shop established on the second floor, Mr. Wan Hazril.
Rumah Api was opened in 2010. Malaysian musicians from
various kinds of music genres such as punk, hardcore,
metal, among other, gather around. He says they hold big
music events outside.

BN LEDT T R T,
There is a gig going on when | visit.

IbDb A LIRCPEER,

Stairs continuing to the second floor.

ZREoLa—FYay T AVIRN—FATOERLT DL,
This is the record shop on the second floor. A collection of
punk and hardcore music in a line.

FRumah Apil i, 32 —I v Y EIFTHRAT I TAERNRAD
HBHADLTWBIAR—R, F—F—HIa—I T v > THNILE
FEEP, BIERICHLIETBFEZEIENTESELIZ, T
REDFYITIHAR—REEELTVWSEVNSZET, TUTVD
FHRHNLBVER. KOBLULRSRALVWIRELTLETHIFE
B TELI~,

Not only musicians, but also activists go in and out of
Rumah Api. The owner is also playing as a musician when |
visit. Just before leaving, | can talk to him. | think he is a very
aggressive activist because he runs such an underground
space, but he is a very kind older brother and | have a good
impression of him.



FEZzEHE TNz Wan Hazril A (&) EF—F—d Man Beranak
Sh @)

This is Mr. Wan Hazril (left) who talks to me, and Mr. Man
Beranak (right), the owner.

7 —T4AMBZINTLB LI T, BELET — M EVTL — Y
FoTWWE~,

Many artists visit this place and | thought Malaysia is good
because the music and the arts scenes are close.

= TFERRTIN—FATKTFVI—T IV F&Ia—TV v
AR—R,
Hardcore & underground & music space representing
Malaysia.

69 | Rumah Api

http://rumahapi.weebly.com/
https:/www.facebook.com/Rumah-Api-157888934276502/?fref=ts

STINILTIV—YZIRIERT o RBVEVERMFARICRA
L9,

This is the end of my Malaysia series. Next is the start of the
Vietnam series.

Jndwn’ ejeny
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Socialist Republic of Viet Nam

602

ZZIZJR3 | 201643 822 H (Dia Project. GiantStep Urban Art Gallery)
22 March 2016 | Returned from Overseas (Dia Project, GiantStep Urban Art Gallery)

0 | Dia Projects

RU—YF7ZRICL B ofcZ BRI FLADF—FIV, A
TYVEVSTZEIDBLDADZVHE, LICHIDHE ., KREBHAK
DTFTARMLEVIES Y T WHBICNEAAXA—=D 5/ DTT
PENBTELDIRATUVAIAT s REWEMHT YA VILA T,
RBEDHERBRZ L,

AHRET . ZORFBHOROIICHET —FAR—ZANE@H W
9, 1KSADT T4y I DB SMIFBD . LHBE IV, FIVREE
T b oTWKEHDELT, ZZIE[Dia Projectsl. sEZE €T
NIzDRTF —FT4ATT7 7Y% — D Richard Streitmatter-
Tran A,

After leaving Malaysia | landed in Ho Chi Minh City, Vietnam.
Many people might be more familiar with the name of
Saigon. Anyway, this city is a huge metropolis. | had the
image of a jungle for Vietnam but that was a complete
stereotype. There are many rows of skyscrapers and the
traffic is extremely heavy.

First off for today, | head to an art space in the middle of the
big city. Itis in a tall building in an area where there are many
boutiques. After going up a flight of narrow stairs, | find Dia
Projects. Mr.Richard Streitmatter-Tran, an artist and also the
founder of the space shares their story with me.

Lo THIRBLAR—RTY,
Itis quite a beautiful space.



oLe

Z55 Richard &A,
This is Richard.

[Dia Projects] (#20104EICF&IL. H#iE. AT SU—R7—H
AT AR=RBEDYH —FR—ZADXR—ZTL7=D% 2015 F H
X ¢S —LLTOEEZMHMK. BRICAEDETr—o¥T—7
YayTREDARVIHIToTVET,

Dia Projects was established in 2010. In the beginning, it
was a research based space included a library and archive,
however from 2015 it expanded its activities to include a
gallery. Talk shows and workshops are also held there in
relation to the exhibition program.

779>»%—® Richard SARTXUHEDREEAT. ZAUDT
F—heRUELT, FERISFRMICNMFANEBIES XL
FLTRNI0FMEMAFOEMEELUT Y1 FEOHERL
LTEHeLoTWELT:, RERZOLEFRFHDHIZIT AL
BUWh [PHTFIXAICRET DD LRELTSNELT, KETO
L& 05D RED [Dia Projects] TR 7Z—reftbd v
ERBEICORCAR—REBIELTVSDIEEVWWET, 77y ¥ s
V.EBE TYAY . BEE. ISTMIEDMDALEMN LRI
FIELTOEWERELTNELT,

Richard, the founder of the space, is a US Army veteran
and studied art in the US. After graduation he migrated to
Vietnam 13 years ago and taught for 10 years in art and
design departments of universities in Vietnam. Claiming that
he “had grown tired of academism” he left his university job.
Perhaps in reaction to university fetters, Dia Projects aims
to be a space which positively connects art with other
genres.

Including the fields of fashion, architecture, design,
photography, craft and so on, he told me that the space
aims to create new kinds of expressions that traverse all of
these genres.

BN EEEEF—TELIIRRERE, T 1T —PEERD
SmLTVELT,

When | visit, an exhibition utilizing paper as a motif is on
display. Participants include designers and architects.

Richard A HDHES TS VELT~,
Thank you, Richard.

v WEBERGRIAY Y2 BT —FAR—2Z,
stylish art space incorporating a range of genres.
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0 | Dia Projects

Dia Projecthttp://www.diaprojects.org/
https:/www.facebook.com/pages/DiaProjects/1413652135525424?pnref=lhc

STCECHBREAFOELHICTHB oo AMY—FF—F X b,
AT — - RYDRIIFIT@IT LI,

BADFTERFICIE Ongoing ICH BT ISR TN TcRY s ALARD
OBRTY,

Well, my next destination is the studio of a street artist
whom | had met at Koganecho Bazaar in Japan, his name is
Liar Ben.

When he was in Japan, Ben also came to visit us at Art
Center Ongoing.

This was our first reunion after a long time.

ENMRUTE~,
His hair has grown long.

RYBER—FIVORN —FP—bDNRAF =7, BREICTA—DHR
T TCAY S FaFNEI2INEHEST —T1AF TS, HLD
DHBRIFET RDALIYavDHeE RETNELT,

Ben is a pioneer of street art in Ho Chi Minh. Focusing on
history, he creates conceptual mural paintings. He loves
vintage items and showed me his collection.

RYDBICE>TVWEDEKR—FIVTHEHEEICLRoTVET—
AR—=ZADA>/N—D Quy.,

Sitting next to Ben is Quy, a member of the art space in Ho
Chi Minh that is supporting my stay.

TUXDEDLRERHE/ T2V,
Including vintage tin toys, he has collected many things in
his studio.

RIIAAYN—IZFI bo—F —T4Z b, FIHTATT,
A tattoo artist also belongs to the studio. Here is their tattoo
bed.

FIHARICHE T~,

Hope you can visit Japan again~.
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71 | GiantStep Urban Art Galler:

RYDF7 M TZBICLTRICAD /2D INFEI- AN —FF—F
HFDAR—2Z,
BLYNETYTD—AIZHZI 554 [GiantStep Urban Art GalleryJo

After leaving Ben’s studio, | visit another space specializing
in street art. Located in a corner of stylish district is
GiantStep Urban Art Gallery.

Z56ADOTTY,
This is the entrance.

BrEEEHETNIZDIET 75 —D Trang Suby SA. [GiantStep
Urban Art Gallery] @& FY — MHFELTc P — FAR—ZELT
20155 IcF — 7>, Suby SAR TSV RICEENES, 3FRIIC
CHBOEETHS, TINPFLANER o TEELT, TTIKTS
YADT FT4T4 DR TL%ERE Tz Suby SAICEST RE
FLNDBERRELF v Lo IR0l EEVET, LHOLEG LA
=7 —rDEEDEZNI OO ZAIBEMEN S H D LR,
[GiantStep Urban Art Gallery] 3882 Z L& RUTLT=DTEZ5,
The founder, Mr. Trang Suby shares their story with me.
GiantStep Urban Art Gallery opened in 2015 as an art
space that specializes in street art. Mr. Suby was born in
France but three years ago, he moved back to Vietnam, the
motherland of his parents. It was a big challenge for him to
emigrate to Vietnam since he had already made a name for
himself within the graffiti community in France. But rather,
because of the shallow history of street art in Vietnam, he
felt that there was a lot of potential and decided to open
GiantStep Urban Art Gallery.

BNIRRBEEREASAN—IDRREREELTVELT,
When | visit, there is an exhibition by an architect and an
illustrator.

RET—ZAbHNET,
There is also a shop.

SyH—EHA—TAV T SNTRFINTVELTZ, ARBREZ
5TY,
Some popular item they sell are coated lacquer cans.

ZITERMFLADERERDICR M LIEEDBADIERGE
DEE:EEBRBRME. /I 74T472 13 THEANY— b7 —MCEE
LIEBERASAN BEROBREEDIToTVET,

The gallery holds solo exhibitions every month, which

EH2 SRS 7)), | V=St
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focus on Vietnamese artists as well as foreign artists
living in Vietnam. Exhibitions are not only of graffiti but
include street art related photography, illustration, and
architecture.

AR—ZDFEDDEICFTKSADT FT4T 408 T v ARy
T

There’s a lot of graffiti art on the walls around the art space.
It’s so hip.

FiZdTFicdbHdEL,
More graffiti art above and below.

RYDIT5T71T4bHNELT !
Ben’s graffiti!

oY= HIPHOP S2a—Y ¥+ U R ELMBATAR Y MRS
BZEbHBES, AN 7LD Ry T B ERPICHoT,
AVFYRIV—F—bEDD T oA —FUIEENRGELTUND
Suby SATLT,

Sometimes they organize events in collaboration with
dancers and hip-hop musicians. Mr. Suby said that
street art had a world-wide network, and emphasized its
openness in comparison to contemporary art.

779> ¥ —® Trang Suby A (B) EXFy 7D VAN LE SA,
Mr. Trang Suby, the founder (right) and staff, Ms. VAN LE.

A—FIVFERL—+7—FEFIDRR—Z,
A space specializing in street art, Ho Chi Minh City.

1 | GiantStep Urban Art Gallery|

https:/www.instagram.com/explore/locations/790330631/
https:/www.facebook.com/Giant-Step-Urban-Art-Gallery-884672811553550/?fref=ts

BFuw,. SHIEZZET!
REFLHINETOMDELE-THAVTI A~,

Well, that’s all for today!

Vietnam is very interesting, it’s so different from all the
countries I've visited so far.
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Lot DdDeHI-6LHD | 2016FE3 H25H
(San Art. The Factory Contemporary Arts Center)

25 March 2016 | Firm and Fresh (San Art, The Factory Contemporary Arts Center)

72 | San Art

FEEFTEIIDIE K—FI> D7 — FAR—RD2AEEO—2,
NATEEDER o TCRELIC M HRICHZOBDHNFEDZZIE[San
Art] TY,

The first destination for today is one of two top art spaces in
Ho Chi Minh. | ride a motorcycle to get there ! It is the world
famous San Art.

Z5bADODFER,

This is the signboard of the entrance.

BEEHELE TN DEERTNTH—T ¥ —D Nguyen Bich
TraSh,. [SanArt]id. BADZREME CHEEERELTLE
Dinh Q Le D4 AND 77U v —cLoTHR DOV FURIY—F—
by — Y TRIDBBETVDID D ENFFLAIBEZTV2H, 2007
EILSATIV—%RUTIIEDDZEDFHERIRLELT, ZD
BE—IR T ay T LEERETDLIICED2012E 0DV
IFYRTOT I LDRMR, T—TAANRY Y —F v — & BERRY
F—2%T—02ayTLELRRELTVET,

Ms. Nguyen Bich Tra, the general manager shares their
story with me. With an aim of introducing the happenings
of the international contemporary art scenes to Vietnam,
their activities started with the establishment of a library
in 2007 by the four founders (including Mr. Dinh Q Le who has had a
solo exhibition at the Mori Art Museum in Japan). Later, they started
to organize talk shows and workshops. A residency program
was added from 2012. They also have exhibitions, talk
shows and workshops with guest artists and researchers as
well.

SATFY—ICEF—bERHF B,
There are rows of art books in the library.

—PEDELRFrIV—ICEoTUVBLITT,
The wall on the first floor seems to have become a gallery.

2016 FFRTDRY YT E6%, FvIU— LITVR LIFv—,
T—22ayTREDEERFRENEFNIOBIREICL > TERILTL
TAVI—RRIVTATHVET O ZDAIy I IELBEFHRT
BOTOET FHHHIETAL79—RBTERKRILEN . 6RDR
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Sy ITHELE > TROTIToTWVWEZD, 2017 FICIFBE U San
Art EEERFT . ASRVATATSATSY—%A—TF> $/-Fa
L—9—D7-DFLWFOS I LbFHITTVET,

As of 2016, there are six staff working for the project. The
operation of the gallery, residency, lectures, and workshops
are all financed by various grants. As well as having interns
and volunteers, all six staff members have paid positions.
The direction their activities take, is decided through
meetings between the six staff members and strategized
by a Board of Directors. In 2017, San Art changes again,
opening up a collaborative Library and develop new
programs for Curators

FEDHDET,
There is a courtyard.

LT Y RDERICLBHIEER DI SV,
Ongoing mural painting by a resident artist.

[San Artli2iE. BAD D7 —FTAAIR YUY —Fvr—PFaL—
FIREDEEICHADLTOTCAINFLDT— b=V A 5—F
aF VBT — b=V ERERINT DEIBAR—REDVWIES,
BAEHDTOTSLDERLICLoNILTVWTAYRT(Ta—3
VEEIRETF—PAR—ZATLIz, RBULzW!

San Art has a lot of overseas visitors such as artists,
researchers, and curators. The space has become a hub for
bridging between the art scene in Vietnam and international
art scenes. With a firm organizational structure, this art
space has almost become like a real art institution. | hope to
follow this example!

HEREFEVWERINIR—Tv—D Tra Sk,

Ms. Tra. is the young general manager.
R—FIVIATolcblDBHRTITICLoEEELLD,
When you come to Ho Chi Minh, visit here first.

http:/san-art.org/
https:/www.facebook.com/SanArtVN/
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73 | The Factory Contemporary Arts Cente

STITHBRICADI E. F—FIVICHLLTEDRLEWI 7 — PR
R=ATI AR LADR.BFvIIII—IC=TYLTRoTE
FL7. ZD 4% [The Factory Contemporary Arts Centerlo
BEDBFNIEELEF T LWL 57D TITH 1:BERIC
IIVRF—ToEDTL, ZNICEDETBEROEFEEY S
FOFRELRFETTITONTOTADT STHBLTWELT ., 11
A EZDFICEEET AP —VIZS LTV, UuDam Nguyen &
Ngoc Nau D&b, BT EZFOELELORBERICSNTEZD,
BOLLWBRTY!

My next destination is a new art space to be opened in Ho
Chi Minh. | come to the space by riding on the back of a
scooter taxi, a common means of transportation in Vietnam.
The name of the art space is The Factory Contemporary Arts
Center. When | visit, the center has not yet opened and |
hear that it will have its grand opening in a week. There is a
lot of commotion in the space as many people are preparing
for the opening exhibition whilst at the same time the
whole building is still being renovated. Among the people, |
see UuDam Nguyen and Ngoc Nau who participated in the
Koganecho Bazaar. They tell me that they will be taking part
in the opening exhibition. It was great to have a reunion with
them!

INHHNE,

This is the external facade.

Z5bHh7 xIC i B8R,
Seems like this will be a cafe space.

ZHERE. KVWTY ~,
This is inside the building. There’s a lot of space ~ .

ZABIELVWH, BEEZEOETUNICORBT —T1 R TTI7 I
4 —® Ti-a Thuy Nguyen A, [The Factory Contemporary
Arts Center] (B R ARBMICF vSU—. FA4TSY— DTz %H
EHRRT BT —FAR—R, RFy 7 @E Tia SAERHT N, FEEE
WOIAYN=BADDVBZI TN IT(—ED, T—TVRIZE
BRLETTEL T —TARMNEBT =3y TRISA LIFv—
LERLBARVEDERBLTVWCEDZE,

Although she was busy, Ms.Ti-a Thuy Nguyen, an artist
and the founder of the center shares her story with me.
The Factory Contemporary Arts Center is an art space
that includes a gallery, library and cafe space on a large

EH2 SRS 7)), | V=St

weN 1817 Jo o11gnday 1s11E100S
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plot of land. There are seven staff members including Ms.
Tia. There is a lot of diversity among the staff members
with some even having legal expertise. They have plans to
organize various events such as workshops, classes and
lectures with artists as well as exhibitions after the space
officially opens.

ELDHA UuDamoe REFLDTF — b — Y THBRWV AL
BEAATY,

Next to UuDam. He is a super famous celebrity in the
Vietnamese art scene, and everybody knows him.

UuDam OfEfmbEERH .
UuDam was giving his work a trial run.

ZDAR—REEBI ELICBHRIC DOV Ti-a SA.RFFAT
E—RDALZICEoT T —MRTF—TARANEH R BBAHEIE
ERDTEVILEDITTVELL, BREFEEMAFEFE
BT —TARNELTHRABEE KL R TABEE VLD D
ERTEDIELEEVET, ZOREBREREZ [What is Art 2] 7—
FEEAD ) BEIDAR—ZADDBRMF LD ALICEWDITTOET
WDTZELEELTNELT,

Regarding her motive for creating the space, Ms. Ti-a tells
me that there were still not enough places where ordinary
people could meet with art and artists in Vietnam. After
graduating from art university, as an artist, she traveled to
many different countries and saw what’s been happening
in the world. Drawing upon her experience, through the
opening of this space she hopes to ask Vietnamese people
the question of: “What is art?”. That's what she told me.

L7 Ngoc Nau (%) & UuDam. LT Ti-a Thuy Nguyen &
A~ (BAR),

Reunited, Ngoc Nau (left), UuDam and Ms. Ti-a Thuy Nguyen
(middle) .

R—FIVICEENTHLVWT —FOK,
A new wave of art emerging from Ho Chi Minh.

3 | The Factory Contemporary Arts Center,

http://factoryartscentre.com/
https:/www.facebook.com/thefactorycontemporaryartscentre/
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Factory Z#(cL. Ri&[San Art] @ Tra SAICEIHENT 5T
TORRARY M. ZZTRELGBT IE74—H AL 7 — /RS
¥ 5 [Vanguard] EWS P —FAR N V=T HBRIRENTA—T >
2ELTVWELTC, DEDEDLEVEREND T REDOELLAE
FLATERICERRTERVEDILT. JO—XFORER, ®
ENERD K S A,

After leaving the Factory, that night | go to an exhibition
event at a club that Ms. Tra of San Art had recommended.
An artist group named “Vanguard” whose activities revolve
around introducing LGBT focused art, were having an
exhibition and performance event there. Showing mostly
quite provocative pieces, it was a closed exhibition as they
couldn’t make any public announcements under the rigid
censorship laws of Vietnam. There were a lot of surprising
and risky artworks.

FRWIA e L—T1—TT,
Red lights. What an atmosphere.

EDLEFTETCIO—RTyTTELRVST,
| can’t show these pieces close-up as they are too revealing.

FHist Vespa Nu Sh, BiF/N—FF—DF,
Ms. Vespa Nu (foreground) with her partner (behind).

Y—%"—d Vespa Nu SAENYRBODREFLAT, LGBT IC74—
DALIZF—FeRbFATESER Do LERICERLTVEZLETEST
hELTs,

Ms. Vespa Nu, the leader, is a Vietnamese artist having
come back from New York. She told me that she was hoping
to work actively on the expansion of LGBT focused arts in
Vietnam in the future.

STSTSHRBBLESICATIZET, F—FIVD7—F VDA
LREIKTHUVoF I

Well, I've visited quite a few places and that’s all | have for
today. | feel the arts in Ho Chi Minh are very hot in every
sensel!l

EH2 SRS 7)), | V=St
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EIRICIEEE 0 | 201643 F27 B (Zero Station)
27 March 2016 | Zero near Infinity (Zero Station)

4 | Zero Station

AREFR — FIVTHEHEEICK o TWF — FRR — ZX[Zero
Station]IC 2V RALZDHRBEDEE TSV RI VALY
B 55 [Zero Station] THNNILICR> TOWT EZNDIEEDET
127794 —® Nguyen Nhu Huy IC55EZ2RVELT, Huy &
BESNY—VICTAELRoTWTCERMD, SEIOXMF
LOYH—FTHRRIFANSGICRo TINELT,

Today’s story is about Zero Station, the art space | worked
with in Ho Chi Minh City. Before the symposium begins in the
evening at Zero station, where | will also present, | have the
opportunity to sit down with Nguyen Nhu Huy, its founder. |
know Huy from Koganeché Bazaar, where we crossed paths
numerous times. For this trip of mine to conduct research in

Vietnam, his organization kindly hosts me.

ZZh3[Zero Station] D%,
This is the entrance to Zero Station.

FIZABEZALREL, THULoT !
This is how it looks inside: It’s huge!

IIRBI—F VT AR—2Z,
This is the working area.

FyFrdbHoTLITVRDTELT,
There is a kitchen and it’s possible to be an artist-in-residence,
too.

ZZEFvIU—,

This is the gallery.

FP=TAALTFaL—9THH 2 Huy BEICHNAFYT4—IZH
IMNTWTNRTTIVENIFLATT,

As an artist and curator, Huy is full of vitality. He is a vigorous
Vietnamese.

ZLTRD 779> T —D Huyo LY DIELTDIEEDER A,
This is Huy, the founder. Once he starts talking, he doesn’t
stop.

THLoTHHELRH T,
But he’s loads of fun.



N Huy #*[Zero Station] &858 7= D £2010 %, ELOHETATD N specific place itself is not as important as its continuity
a RI— b2 oz E5 T, B RAR—A VI TVRAR—R, 54T i as a.contelmporary and‘in.d‘epenc.ient locatign, with
o SYU—BERImAR—RAT.  RZY—=2 T RT—o 9y — o survival being the most significant issue. Laughing, Huy
§' DALICAFITTar—var VTR S aEEDRBLTVZ § notes th_?tr “Fdor that f_ugpoislﬂ\:vorki:E_W_itz_the larsler
- e _ g 5 . community and connecting wi e youth is indispensable;
9°?::yQEff{:L:—C‘T\:hfhgmbtlﬁﬁ?ﬁ??éjﬁ\—c ’\i& it doesn’t matter if Zero Station continues to transform
CEFPUHRILLBOT v VEHMB TRV —2 2L into something new”. His stance that “We can do anything
T EPBRRATLERVET. Huy BEITAF RSN OB ED because we are zero” left a lasting impression.
REOREEFESNDGILDHBZ5T. 2 TRIAVFTVRIY—
F—MERMELTTR, EXHELTHITOET, 1P ET Huy nOA>5E1—0% K—F IV TEPT 7 —FRAR—2®
T F— BB E S RS AR DA 45 BH -5 D5E av 747 b8 [ Zero Stationl (T4, 45 Ongoing DIEN %
BicBb o THBIBLILANVMERBALTOT HIZIETY — LT [ANIFTFATELTODNC Y NAT T B0 EVWST—IDH
Y=y bRIH DS R B AD % [Zero Station] THET L & RBOERSREBLELT,
HBHBF), FILIBICEoTC T —TAANE—BDADLHEFE S5 After my interview with Huy, members of Ho Chi Minh City’s
PIBEENZHDEDTE, art community and its art collectives gather at Zero Station.
Huy founded Zero Station in 2010. He began it by himself. | introduce Ongoing to everyone, and we have heated
With an exhibition space, a living space, and a library, dlscussl’on on the topic of “How to survive as alternative
the space held screenings, workshops, and educational spaces?
programs for the general p‘utlali-c. As a par.t of his BINE S
methodology, Huy bellev.es that, it is |mp<?rtant to integrate TlHee ue Fres s e
other genres such as philosophy and sociology rather than
focusing solely on activities traditionally considered art. ASOOIHEWEEDTLE Y bELICEWTATET,
Huy also teaches at non-art univer§iti§s, where he'lectures The audience pay close attention despite my poor English!
on contemporary art as a way of thinking, and not just as a
technique. Furthermore, he coordinates events such as flea S CERFFLAAMADE b,
RS SO0 O R A A0 Sl £ 1 st There are also non-Vietnamese visitors in the audience.
as well as adults and the general public can participate
in Zero Station’s activities. He believes that such a space BEFLBOHAIETT(ADYy 3y,
provides opportunities for artists and the general public to From the second half of the discussion, we include audience
interact with one another. members in the discussion.
BTG ST FE R S DAILER, SURTYMENRIF ATHE o1 P —FAR M E S AT
There is a big garden, which is where the flea market is held. ANTTF—ELD o7 T~
B [ S TR, 3B OBOVABRDT1RAAy>a> Tl HoLWSETLI,
T s ml em e el | am very happy that all artists | have met in Vietnam during
the trip came to the symposium.
Huy BA NS FF4T BT - ZAR—RICE> T BB RIBATIEE K The three-hour profound discussion is so interesting that
NELEECEL AVFYRITY— DDV FARVEV R TH % before | knew it, the discussion is over.
DIRIF LD, EIR o THNAT LT DD —FBADEDIZE L E Zero e E X BH AL,
WET, ZD7HICIEEDEMUADIZa =T WHICITRL— Zi D ST S CEeE s T
FLTUWKDNE Tz WL B WA LR > TOKH DB BER AR 2
<. [Zero Station) & A & AZ BT TEDLENDTE EBER z
ICEWLELDEELTANELTZ, EAlZsbhATHTEBAIELE ?31“ http:/www.zerostationvn.org/
B TR ETHEIRICEDE LT, https://www.facebook.com/ga0zerostation/?fref=ts
N N
8 On alternative art spaces, Huy emphasizes that the )




Ve ZRICTHR—FIUMREHKT

B oL DEDolcli~, HIDED BATK, TIKET R,
Yes, this closes my Ho Chi Minh City chapter.

| enjoyed the city a lot and the food was delicious. Thank
you, everyone.| will visit again soon.

ZLTBRE AREFLOHEBOET . Hue ICBEILET,
Next, | am leaving for Hue, a city in central Vietnam.

uollepuno4 siiy aoedg map

BHOMFiE FuOk EMLR | 201643 B30 H (New Space Arts Foundation)
30 March 2016 | The World's Most Powerful Twins Shout “F***1” (New Space Arts Foundation)

75 | New Space Arts Foundation

SHIE RFFLRBOEH. Hue DEFE T, RIEVRoDWE
Like

Today’s story is from Hue, a central city in Vietnam, and
where | meet some great, crazy people.

TlEWoTAHK!
Here we go!

R—FIVHORITEICTE->TEHFIL L, PoTEHLIL 22
[EHueo NI —N—FEEDF2V—IRFHFSADDLRIF
LIT<ED Hue R4EX31T o LIF LB E 2R T /-2 D, ZDIEH
FEHITCHOMNCHDETS, EDHRT . BEHNDETIOHCDHL
DEDRLHICH BT —FXR—Z~, ZZIE[New Space Arts
FoundationlJ,

After a one and a half hour flight to the north of Ho Chi Minh
City. Hue, here | come. Ms. Makiko Hara, a curator based in
Vancouver, recommended this place to me saying, “If you go
to Vietnam, you can’t miss a visit to Hue”. You will see why
shortly. First, | head to an art space in the center of the city,
about a half hour drive away from the airport. It is called
New Space Arts Foundation.

ZREIZHDET,
It is located on the second floor.

ADODER,
The signboard at the entrance.

NIRRT OFEOREELPoTVELT,
When | visit, an exhibition by local students is on display.

(444

E2HEH DR Y7, | HY
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HERIRBLEEE T,
The space is very tidy.

BITEESADZRBICHZT7 — FAR—RTELTHRELREMT
T ZLTRICED  ZOF—FRAR—ZADFEILRIHITATIEZZ
Hue ICBEDIL 7= DT,

The art space is located on the second floor of a souvenir
shop, it is spacious, neat and tidy. | landed in Hue to meet
the owner of this art space more than anything else.

[EW.ZBZB5TBALELLD.
Ok, it’s time to make introductions.

E————ho
Voila!

TEL7, 75¥—Z&. Le Brothers!
The owner of the art space is: Le Brothers !!

NhFLD Hue BEATE MRT7 —FRFEDORF . 4 & Hai
Duc Le (#€72) £ Thanh Ngoc Le (B®BEF2), ELo0 BT SA
PEETUNELT, ZORB.IVTHY N, PvvI I T V%
KDES B RRAHLEH DB FuOk!l FOck! EFEFELTLL
%39, “FOcking contemporary Art!!” “FOcking concept!!”
WR~REETTA. TS5 —, —HTRNAELT,

They are the most powerful contemporary twin artists
born in Hue, Vietnam. Their names are Hai Duc Le (has a
piercing in his nose) and Thanh Ngoc Le (has a nose ring). | forget
to ask who is the eldest. These brothers gulp down glasses
of Jack Daniel’s like water, they shout “F***ll F***]I”
repeatedly. “F***ing contemporary Art!!” “F***ing concept!!”
Yeah, Le Brothers, you rock. | fall in love with them at once.

HER4. DOITIVERESIBRLVAISVICENTIT o TAT,
B EBDORT—FEZHELTHOV. EDHR T TA &5 AR RITE
L7zo

Right after | get to their space, the twins take me to a
restaurant that seems quite exclusive and treat me with the
finest steak, together we also drink five bottles of wine.

FHIET SV —EROFREEL O Tran Thanh Son A,
The man in the foreground is Mr. Tran Thanh Son, in charge
of the construction of the brothers’ works.

LRSS > D#iE[New Space Arts FoundationJic#&->TS vy
I =—T00y 7TV RLRATESNEY, STHICADAD,
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WRRONATIT R, ZADERKICOVTTLEVELTINDLE
W ZEE oD TI DB o WT ETCREDF 55 Ongoing D
TLEYELTLESIEVSIfER, ZALDELESICHVTNT:
DHRMoIDDE - ZORK. VI TEIELELT,

After the restaurant, we go back to the New Space Arts
Foundation and they endlessly pour Jack Daniel’s on the
rocks for me. Naturally | am exhausted and dead drunk.
Though they had planned to introduce their works, | am too
drunk and | don’t know why but | make my own presentation
about Art Center Ongoing instead. It is good that both of
them seem to enjoy listening to me though-**| sink into the
sofa for the night.

RELHVERA,
| don’t remember anything after that.

BOE. ROBEHOTIVWZ ARV, T5H - LITVRHE
BLTWC Hue DHFERELBICHIHFEIC, TOLYTYR ZA
HEEETLIEH L RO LVWEYEBETY,

Just as | had feared, | have a terrible hangover the next day.
The brothers have been running a residency program too
and | stay there in Hue. This residence has been designed by
the two brothers and the house and garden are wonderful.

ZEEHVIT Y RADBRE, WICEEHHHDET,
This is the garden of the residence. The pond has a bridge.

ZHOZ ADRRETLICEY,
This is the house designed by the brothers.

RHOMENTT,
It is comfortable inside, too.

HEEA VITYVRATHOREREY vy I Z TV —HEICBRAT
WELTz, BLoIDBLIKBBZEZALDBOBICIL>T ¥ aR
YaRrYakob . iAb¥av,

WR— ZORF . WbLEEbLA—LE—, 554 FuOkl FO
ckl EEMLTWET,

Naturally, every night at the residence, we drink Jack
Daniel’s together. When they want to pee, both of them
stand on the bridge over the pond and their pee gurgles
down into the water. Oh la la, it is fun to watch every single
move the twins make. Needless to say, they call out “F***!
F***I” repeatedly.

ZAGRIFENYNYTHEREDOT S —TINRELoTHRBICE

E2HEH DR Y7, | HY

uollepuno4 suy aoedg maN
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BLORF (F5£0—2FETH), Hue DETHHEOZMOAEWLA
FOEVWCEVWDE L, LObRMF AT TRCEFRIICTEES
BF —TAANEo1DHLET,

The brothers have tattoos on their bodies and look
formidable but they are actually very friendly and
kind hearted (they are one year older than me). They are
town celebrities, and almost everybody knows them.
Furthermore, they are active not only in Vietnam but
internationally as well.

BOETRAOMETRAFELH K,
| have no choice but to figure out who is who by the position
of their nose piercings.

AZWO RO DFEHICOVWTHEFE LMo/ LID HODT—T«
ZMELTCDTERN RO T-DE1997 F o UM, KBZTHEEE LD
DOFEBERITOELIANRETOMLFREEIC FuOK K-
7:5L<. 2008 FESHWICHED . P—TAAMNEHICEZILTVEE
T BT o 7o DIF2004F ., 75V REFHNI, 22 TAVT
YRIY—F— bRV ZOERRAVE T ERSNTZD
REVWVET, U HROZP— e RTEDoTIAVYTVRIY—
EVWOSBRRBR—BBRALRDDEE ZMHEITET, BRKICE, $TICT
YFURIY—F— ORI HE LA > TOT RFFLAANELT
FOEARGHRICHFALTVICEESI LIZDVWLD D, T5H —
BZORWEZATHAHITET, ZLTRRICTENRVZDE
“contemporary is mine!’” EW53E 2 H TLTz, “Local artist is
contemporary!’” Eb, REFLAADHBIVWEFTIFANELTTXYH
RIA—Oy/NEVDICE > TLLD, ZDTDICIE BREKDZ — D
EEPart7teae—LTEREEOTRE BPBEEDF
ICBERERSBVEVTRVDIEEWIERE ZAEHLIDTT,

| interview them about their activities on another day. Their
career as artists began in 1997. Since then, they continued
their activities as artists whilst teaching at university.
However, describing their university jobs as terribly F***,
they quit to devote themselves fully to being artists in
around 2008. The turning point was in 2004 when they went
to France. They encountered contemporary art there and
were overwhelmed by its history and concept. Since then
they have traveled to see art all over the world and have
continued thinking about the concept of contemporary art.
In the West, the world of contemporary art is already well
established so the brothers wonder how they will be able to
grapple with this big concept as Vietnamese artists. After
deliberating on the question together the twins finally came
up with the slogan “Contemporary is mine!!”. They also came
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up with the phrase, “Local artist is contemporary!!” As a
Vietnamese or an Asian, they want to know how to tackle the
big art centers of America and Europe. As a plan of action,
the brothers concluded that they needed to seek out the
answers in their own way, not by making pieces that copied
Western art histories and concepts but by searching deep
within themselves for the answers.

T53H—DER. DobLLL,
The brothers’ artwork. So cool.

RO BEEERETLE Y FLTNELTZ, SNl—
Just as | am leaving, they give me some of their
photographic artwork. I'm so happy!

I5LIEEEEVTLS L Z AB“FOcking contemporary Art!l”
“FOcking concept!!” L4&DBLMAT LS (Lav=AREI) EHA
12, TTMBD NV o ToEWI EBRERFTI-DOTLIC, BREICIE
“Nozo (#5E#5%25mU%9) , you are our Brothers!”EEoT
ANTEREEDS vy 79 Z TV TEN. ROBBHED. b55AF
2R EVCEVD ARV 57 ZEFEWSETHHDER A,
Listening to them reason, | empathise and feel sympathatic
to the brothers who repeatedly shout (simultaneously together)
“F***ing contemporary Art!!” “F***ing concept!!” In the end,
they say to me, “Nozo, you are our brother!!” (They call me Nozo).
We again make a toast of Jack Daniel’s for my last night
there. Needless to say, of course, | have a terrible hangover
again throughout the next day of travel.

REBIE—EIC!

At last we have our picture taken together!

HRBZFEDORF 5% > T3 FOcking Art Space.
F***ing Art Space run by the world’s most powerful twins.

75 | New Space Arts Foundation

http://www.newspacearts.com/
https:/www.facebook.com/New-Space-Arts-Foundation-142115762539995/?fref=ts

T3 — REIMRODEZHIAODREBERTI—HELELLD I
ROBEMENFFLAOEE. N/ATT I VEVERFFLARED
o

Brothers, let’s have an exhibition together sometime,
somewhere in the world!!

The next destination is the capital city of Hanoi! My last stop
in Vietnam.

E2HEMH DR 7, | ANS

9A11091]00 UBS BYN

LT

RANERIFHS | 201643 831 H (Nha San Collective)
31 March 2016 | Passing to the Next Generation (Nha San Collective)

6 | Nha San Collective

Hue ZRUILER o TEXLTo. TTEN/ Ao KBTI o Foh—
SVERRBCIE-TEORYPH L A5 TR TOTEALD
FELEEET, N/ATEBORDBORBEEFHLTVELD
HWEeBLLICICHEHBRD, KD%(E Tuan Mami. Hue D&
BRBSBNA LN T 7 —TAAT N/MRFKTHaL
IT4ATDROAYN—THHNEF, EVH X T Mami DREF v Y
IE=TYLTENDRAR=—ZNLBH, BELILORREREREL
Wo ZDENDTABEICHED AR — D%, ZD4 - [Nha San
Collectivel,
Flying out from Hue, Hanoi here | come. Compared to the
mega city of Ho Chi Minh, the remaining old buildings and
rows of houses in this town have a calming effect. | have
made a reservation for a cheap inn in downtown Hanoi and
right after putting down my luggage, somebody from the
inn comes to meet me. His name is Tuan Mami. He is a local
artist who was introduced to me by the powerful twin artist
duo | had just met in Hue. Riding two-up on Mami’s scooter,
we go to my first destination. We arrive at a giant high-rise.
The space is located on the fifteenth floor of the building. Its
name is Nha San Collective.

AR—ZDAB HRITERERORBBLE N,
Brand-new high-rise building where the art space Nha San
Collective is located.

ENVOBFEBICHCRICE, F—FIVTHR IRV DIa D5
On the wall leading to the building’s car park, | find a mural
painted by Ben whom | had met in Ho Chi Minh!

EneE->THAREL»DOHD T,

After climbing to the 15th floor, here is the view from the
building.

55 AR—ZADODER.

This is the signboard at the entrance to the space.

SINT-EEE Mami DS ILTW S REE S FRERTLT,
When | visit, there is an exhibition in which Mami is also
participating.

[Nha San Collective] X > /N—DfE G A B RH,
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Works by members of Nha San Collective are currently being
exhibited.

BRERIZBICESDFEEICOVT Mami E7 Y RIV bFal—
4 —® Chau Hoang SAHbEFREEAVELT,

[Nha San Collectivel D1 &2 W—7T# 5 [Nha San Studiol
HEEEBIRLIZDIE1998EDIE, U RT2—F VAR RE
REPDIC RL BRIV GEAERTONTOEETH 20104,
ZDEEARDIBREALESN NI LB IC&>TRI S X
HINTLEVWET, L L. N/MTHEOFHLOWHEHRD 7 —F1 X
RFa1L—F—7LED [Nha San Studio] DfE#H%Z 5| SN,
2013 FCH/RALI TAT %R INDT7 IV 5 —H DL BIR
53 ZDEE)% [Nha San Collective] Ef&LEY, HWIETNha
San Studiol] DfEMEB| ERELHDE. LDNRT Yy IANEFBH DR
e RFTVWEEY 7 FORBREF TR, SEIELT A%
BWIh=IRTARDy>ay —ROALHBINT 67— ay
TRITLWLRI) == T  FIcF7— b REEDFHT . gk s
F—MIE3 2 OFEB OB AEERK o TWzDIZ3 LT [Nha San
Collective] TE/STVy 7 EDEDDERENICLTVEET,
BIEDAYN—ET —FTAAMRFaL—F—HEIZ AN, BLXY
N—TEBRIN N FLDALEDLT  BAORGLEDITRL—
PavEELFEHEICToTVETLITURAHR o TV ZORIE
AYN—QRISHFELIDTBDIEZS, BEFERETERLTY
BEI T ENIZT CTEKZABRILMEAR—ADMEINDRESA
12EZD . ENDF—F—DZDENREET —TART4y I LER
IZL7cVWB L SO, BRI TELTH5oTVDIDEEDI L, B
DIBIETIVEIA L TT (BLOEWSER) « P— T4 ALK EEW
LHDFELTNELT,

After taking a look at the exhibition, | interview Mami
and the assistant curator, Ms. Chau Hoang about the art
collective’s activities. “Nha San Studio”, the antecedent
group to Nha San Collective, started their activities in 1998.
Since then they had focused their attention on creating
experimental performances and art exhibitions. Once the
group’s activities were brought to the attention of the
Government of Vietnam however, their activities were seen
as dangerous, and their studio was forced to shut-down in
2010. However, continuing in the legacy of “Nha San Studio”,
Hanoi-born artists and curators of the younger generation
formed a new collective in 2013. The nine founders named
their activities as Nha San Collective. Carrying the spirit
over from the former “Nha San Studio”, this new collective
aims to extend their activities further outwards toward
the public. Whilst the former “Nha San Studio” had mainly

E2HEMH DR 7, | ANS
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focused on the creation of artworks, Nha San Collective
emphasizes the importance of being connected with the
public through their activities including: guest talk shows
and discussions, open workshops, film screenings and art
classes.

The collective currently has 13 members including artists
and curators. These young members, actively join hands
with overseas organizations besides working domestically.
They also run a residency program where the resident
artists can stay at members’ houses. On hearing that their
running costs were financed by grants alone, | ask them how
they could manage to rent such a nice space. They answer
by telling me that the owner wanted to convert the whole
building into an artistic space, and had allowed them free
usage. Laughing they say “We are the full-time poor”, “We are
artists”.

% ¥ Chau Hoang SA .. B2 Mami TY, ¥2EIYITHH oI L
WBOFEE~,

Ms. Chau Hoang(left) and Mami (right). Mami is usually a
lady’s name in Japan but this Mami is a cool guy~

ZAEMami TIHREERDZ —TARAMRFaL—F—DHIDEW
HBEVITURRRERLGETHRPERT I FLERE
$357—T4Xb,

Mami knows many Japanese artists and curators and he’s
also a representative artist of Vietnam, traveling all over the
world to participate in residency programs and exhibitions.

LTHRICT. HEHER VN DBEDTY, ELD/N/AHIER
b RYTARBBICODBOTHo 7D AENIZATEAHLST
DT . ZDFDOREDFELEF I WELDAEDLELT,

He’s such a friendly and nice guy. During my stay in Hanoi,
he invited me to his studio/home, and we went to drink
several times together, talking again and again about our
plans for the future.

FIEWIBICEIDTRITETLED, HOHED~ Mami!!
Hope to meet you again somewhere, sometime soon.
Thank you, Mami!!

Mami DRZSFERIASE,
Mami’s home-come-studio.

FANOTERBVW/-ELERS,
His well-kept rooftop garden.



NI ADRABBICTIARDE— NV ERVBIEERT,
At a bar in Hanoi, we drink each other under the table with
Lao beer.

BNEREAHEIoRoTVET,
Areliable new generation pushes forth.

76 | Nha San Collective)

http:/nhasan.org/
https:/www.facebook.com/NhaSanCollective/?pnref=lhc
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1 April 2016 | Vietnam's New Winds Begin to Blow (Six Space, Manzi, Heritage Space)

77 | Six Space|

SHHLBHON/ADAR=ZKD , Vo FVEIZFELD T, BD
BRIBEICWZICETHOW, B THROTA—%Z—#L. FH
B DORHADZXR—Z[Six Space] ~NEADWET, HEEZHE L€
UNIzDRFT—TAANTT7I> =D Le Giang SATT,

In the morning, the same as yesterday, we continue our art
space tour of Hanoi. Since there are a lot of spaces | plan to
visit, | ask to be picked up at eight o’clock in the morning.
After eating pho for breakfast together at the market, we
head to Six Space, the first space of the day.

linterview Ms. Le Giang, an artist and the founder of Six Space.

EFLELT,
Arriving at the space.

FRIEZARRE,
The inside is like this.

Le Giang SA0¥[Six Spacel €4 —7F > L7-DIE2015%F, LLvo
THRLBFTT. 2013&F D5 [Blossom Art Housel WD F—
FRZ—WHBEVNVTOWTCENBEFHEAFTO7 - MIEL 72D T
3 [Six Space] Tk, REED ENKABIFOL—7%RX
IV—= T T avTHREBFNITELIICKEDELI, BX
ARVEHEELTWTC I —T ATV RO NI AR—ZZBIEL
TWBEVWWET, BEIASTHFHRATDIIAHR o TV F
HEOLARAETT —FeFERBZAR—REVWIELTLEI D,

Ms. Le Giang opened Six Space in 2015. Actually she had
already opened an art school for kids, “Blossom Art House”,
in exactly the same spot in 2013. At Six Space, she started
to organize exhibitions, talk shows for adults, screenings,

(0] 4
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workshops and so on. She also organizes music events
in the space, envisioning an interactive environment for
the audience. Of course, she still runs kids classes, thus
creating an environment where everyone can learn about
art, from children to adults.

7= ay7RO/F, bphbunTda~,
Chairs used for the workshops. Aren’t they cute~.

FHEOERD,

Children’s artwork.

Six Space EWS & BT IE, BARRE, ARTT. ZLTBAICHIR—
ABKRBETH 1B E YRV I BAREVIEFNDLEoTUVE
ERS VLYol TR

Six Space gains its name from the symbol of number “six” as
in six senses, six dimensions and coincidently being located
on the sixth floor. Here is the view from the window.

Le Giang SARBRMFAEMAZTELF AFYRTP—FTTa
T—2avDELBEEET RIFLOXCREOEED/O
ICHEBEDPBERRREE 2. [Six Spacel & Do Tuong Linh &
WEERBTIULSL EFT2Z25, AR—RDOATH7—+FOP o+ %
FHRFIEOHLTVET EE BB TRLTWSZS, #ificiE
BNBEWAYTARY T YN TCHA—T VU IRAR—ZADR U D o T EFE
¥ Le Giang SA. EHBRERDORIFL%EE|o/REF—/8—Y
VD TR

Ms. Le Giang studied art education in Vietnam University
of Fine Art and had her MA in studio practice in the United
Kingdom, thinking of education as indispensable to the
cultural development of Vietnam, she launched Six Space
together with the cofounder Do Tuong Linh. She also
works on other art projects outside the art space, with
all operations being funded by grants. Le Giang says that
she wants to have an independent space unbound to the
requirements of any organisation. | have a hunch that
she will be a key figure in leading the next generation in
Vietnam.

Z55 Le Giang SAo BBBBRRI ALY z R L—av |

This is Ms. Le Giang. Part of an intelligent - next generation!
EVDARETT— a8,

Learning art on the sixth floor.
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http://sixspace.vn/
https:/www.facebook.com/sixspacevn/?fref=ts

Le Giang SADBFEZH VR HDEVTRDF —FAR—Z~,
N/ ABZABRIZBEETH DAL BRAESVTWSVSEDA
SOBIELWV, T7T7HVWTEIBELEL, 22 [Manzil. &
HEEEDETUNIDIETFI> S —D Tram Vu Shs

After interviewing Ms. Le Giang, | walk to the next art space
on foot.

Hanoi is not so insanely huge, and I'm happy that with a little
willpower, | can see a lot by just walking.

Plodding along, | reach my next destination Manzi. | speak
with one of the founders, Ms. Tram Vu.

ADODER,
Signboard at the entrance.

Z50DEY, v FYTY,
This is the building. So stylish.

[Manzi] 2874 — 7> L7=D£20124%, Tram Vu SA&EF 2 L —
2 ® Bill Nguyen SAICE o TRRILSNELTC, HETIVREE
O—HREY/R—2a¥ L —BICHTERRAR—Z, =i
F—MERORFTT —RADHB7 —FAR—Z, Lo THEFEEL
T RIEICIE Ongoing EMLLSHBVWT, —BEICH 7= H D
BEIDHIERDDELT,

Manzi opened in 2012. It was established by Ms. Tram
Vu and Mr. Bill Nguyen, a curator. Renovated from an old
French style house, Manzi has a café cum exhibition space
on the first floor and an art shop on the second floor. It
is very stylish. The size and layout is similar to Art Center
Ongoing in Japan, and | feel an affinity with the space having
a cafe on the first floor.

I —PEDOHT T ERRAR—R
This is the café and exhibition space on the first floor.

ZE5ZHOFvIU—,
This is the gallery on the second floor.

TERETHHMED.

E2HEMH DR 7, | ANS
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There is a room for selling artwork (art shop).

EVAFVF—FDRBERTINVLRIV—=2T 22 —IyI5
ATRI—02ayTHRE RMFLADEFICTF—HALIBEWL
RABEEEHELTVES JOENERFITLUITYZRHRoT
WCEMAANDERSHFELTVBEDI L, BT ET— Y7 —
EIRLIEN/ A DEET— DR R THET BT S LLAD SR >T
WdZ3,

Tram Vu SARREICHIDTYF1v¥a by vTHOTH
1225 T ZZCORBED O RN FLDF—r¥—>%botBED E
FlzWERL. BATHALEF2L—5—0 Bill Nguyen SALL
bic[Manzil 287 D1ZZ5 . ZALDATHHEFEHLTVTCZ
DE&% [Manzi] D:EEICELZDLTVSZSTY, ¥ o XD GA
NBERD D h—, ILEKEWTHSBE, [Manzil Z1EH DR, A
¥ Z®D |CA (Institute of Contemporary Arts) "5 Y AL — 5>
ERITEFELTINTEZDASE— RO LTI R >TR
KTHCTEBAWVWTT A~ fBALEEZ GV [Manzil. Zhs b
HIEKR > TARL L~

This space organizes a wide range of art projects focusing
on Vietnamese young artists including visual art exhibitions,
film screenings, music concert, workshops and so on.
Renting another building for their residency program,
four artists are able to stay in one year. Having worked for
the British Council for many years, and drawing upon her
experience, Ms. Tram Vu wanted to bring more life to the
Vietnamese art scene and started the art space Manzi with
Mr. Bill Nguyen, a curator who had also studied abroad. Both
of them also do work outside the project, using the money
to support its operation. | really feel a connection with them.
When | interview further, | find out that they had taken
inspiration for Manzi from the Institute of Contemporary
Arts: ICA in the U,K, the same as | had! The world is so
interesting, both big and small at the same time. | hope you
go for it - my dear friend Manzi~

Tram Vu SAE—HEIC,

Together with Ms. Tram Vu.

7 rOBREBIELHT T—RE,

After viewing the art, why not take a break at their nice cafe.

https:/www.facebook.com/manzihanoi/info/?tab=page_info
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BoL. ZNTREFABBDAR—ZN, HLEVD T, STHIC
92 — ICTHE), 309CHVELNT BIBFLELC, 255
[Heritage Spacel. BETHWEND—FELEZREICHNET, T
ZRAVTARYTUIDZ — VI —TEIHRHDEDTHUVL.
D% FEAEEMETT R, FEEEMOETNIzDIE[Heritage
Spacel DFa L —% Nguyen Anh Tuan SAT9Y,

Well, here we go off to the last space for today. It’s a little bit
far and | have no choice but to go by taxi. Here it is, Heritage
Space. It is located on the first floor and second floor of a
super huge building. This Independent art center is quite
huge and it feels more like a big gallery or museum.

Mr. Nguyen Anh Tuan, the curator of Heritage Space tells me
their story.

EFLEL!
Arriving!

OEX THOWVWRRAR—R,
Really huge exhibition space.

A HIERD

There is also an art piece outside.

[Heritage Spacel (#2014 FIcF—T >, £1EDOKELRERIC
MR T=I>ayFRb=0 BFESATRIT(NVALARIY—=2T
BEERME, TTLLRESATIV—GBAIBHERLTVET, LY
FYZBTo TOWTCBADEREMTO7 —F1AMEDATRL—
>a> 70l I LEESFHITTVET,

Heritage Space opened in 2014. Besides large exhibitions
held annually, the space organizes workshops, talk shows,
music concerts, film screenings and so on. There is a
wonderful library attached to the space. In addition, it has
a residency program and works on creating collaborations
between overseas and local artists etc.

56131475 —,
This is the library.

BaBLXT RIS LD REINATVET,
They organize various cultural programs.

AR=ZADB A2 TWBENIET FARN—PH Y R=Z—DEINT BPT
LeF VT —DEEYR—FLTNTVWEZS, ATV RIU—
BEHLOWXALERIF AL IF208BHENS 7 — 2>y d—, N

EH2 SRS 7, | ANS
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JADF —FAR—ZDVEVSLIFBLBHDET A

As the building in which the space is located is owned by
a private company, the company support in space and
security. The art center aims at disseminating a new,
contemporary culture in Vietnam. There really is such a
range of different art spaces in Hanoi!

Z55 Nguyen Anh Tuan Sk, HDHESTEVELT~,
This is Mr. Nguyen Anh Tuan. Thank you~.

9 | Heritage Space

http:/heritagespace.com/
https:/www.facebook.com/HeritageSpace/?fref=ts

VAR — WBWBEDELT:, ZNICTRMFAIRIFET .
NEFLEAEEI- W IFLOTOD o b EHDAIE~,

I’'ve seen so much, it’s been great! This post will be the last
in my chapter on Vietnam. | definitely want to come back
though! I'll have to think up another project~.

ZLTOWEWEREID D, Y Y —F Dfk. REDE ., H> R ITFIZAoT
WEET,

WEWEDDAE DN TE L~

The next report will be from the final destination of my
research trip, Cambodia.

The end has come near~.
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AH»DDEE | 201644 56 H (SA SABASSAC. JavaArts)
6 April 2016 | Changes Brought by Overseas (SA SA BASSAC, JavaArts)

NhFLACFINEE T WEWERD o fROZE T HCBE.
DYRITICETLEVELT,

Goodbye to Vietnam, finally | have arrived in Cambodia, the
last country to round off my long journey.

ZZREHBOT /Ry, T ZOE. SETHRLUIZRB7Z 7D
ATHoLEHBN—FRAMIVED D,

This is the capital city, Phnom Penh.

| feel that somehow, of all the countries I’ve visited
across Southeast Asia so far, Cambodia will be the most
“hardboiled” experience yet.

LY NS SURAAVA = PNOPZS Y. 1 bl o A= 0¥ 304
BEAFEORVWTAEDSZVTVWEL GEER) £ENTEHD
DRDFEERAE ZABBRIASIVERICFROEVSHIA
PP ZVELTWD  BEDEDSFIHEVDOHR—BThHNET,
fBicd, MBBEOLEINFTHVWEEHNEIEIHoTCET
TREDTI/IC/y TR I2LSICT7REE R ELEF AV
1D, ZBEENEERGEXAVDIEFEDTAET B THHRK
EDOADEFoTELDED, LIEHKSETODRB7Z T LR L
BILHDEI DTS, BRETHL EVEY I

Seeing many ill-matching couples of old white guys walking
hand in hand with beautiful, twentysomething-or-under
local girls (obviously for prostitution) ; as well as a mother (who
must have been much younger than me) begging whilst holding two

2[R AN NP AR NN
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naked newborn babies; | could see at a glance the huge
gap between rich and poor. Besides this, I'm not sure if it
is a legacy from the dictatorial regime or not, but in several
big squares | can see groups of middle-aged aerobicists
frantically dancing to loud bursts of techno music. In the
evening, crowds of people gather and hang around the
banks of the great Mekong River. Anyway, | feel that this is
so different from all the other Southeast Asian countries |
have traveled to. I'm so nervous, | have pins and needles!!

BET//IcEbETI7OL,
Aerobics to loud techno music.

XAV DIEEDICIZBBRRED AN,
Large crowds of people gather by the Mekong riverside every
evening.

FROEE (525<), EHEHICEAMF,
The King’s portrait with shining decorations.

ZZILT —PRAR—RBATHDD DD DOHIEETE T LI RE
FLTHMEFEICLEo7c Mami ¥ UuDam 2250 hMEHRE DS >
TWeDT . ZNEFEHNDICEEBELI-BADOEHEEboTHD
Z&ILEY,

| had only half believed that there would be any art space
here, however, with some information that Mami and
UuDam in Vietnam gave me, | try to explore the city, the day
after my arrival.

80 | SA SA BASSAC

EEINI=DE [SA SA BASSACl. #EBE VD _PEICHBIZIE,
TI/oRYTERELVRRZ—FeR53Fv5U—CTF, Fal—5—
TI779v85—D— ATH5 Erin Gleeson SAE14. 5ER/IICH
B THEITZ AV ALY —F DAY RITaiin, BitbDd
F—T4ANHICHBRVWEY, ZLT2011 FILEDEE LTV
FvSU—%B| &M CH TISA SA BASSACI &2 A—T >, &/
6~ 7EOREREREL. IV RS T OEF7 — T4 XM EHEIB
ICBALTVET,

The first place | visit is SA SA BASSAC. The space, located on
the second floor of a multi-tenant building, is a gallery for
contemporary art, a rarity in Phnom Penh. Ms. Erin Gleeson,
the curator and co-founder of the gallery came from the
United States 14 or 15 years ago to do research in Cambodia
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and it was then that she met with local artists. Taking over
the management of a local gallery in 2011, she opened SA
SA BASSAC. She organizes 6-7 exhibitions annually where
she actively introduces Cambodian young artists.

BN ED Y ROT ANOEFERZANDERIBER.
When | visit, an exhibition of two young Cambodian artists is
on display.

IH5ESATIV— AVRIFTERBFST7OT— MBI E
HBUoLD,

This is the library full of art books related to Cambodia and
Southeast Asia.

DY RITFOF7— b=V BEDBMSWIzH RRARICEST.T
X=Xy SY—E/0 T 0Ty P AR—ZADTEH DR E % E
WHIFTWEES, AT NTBFIE. FRZEH5 Erin Gleeson
SARBACYY—FICHITENTOTERVWTEELATL
NELIERROF—T =7 €T >avDRELT>THTD
EFERPIRILELZSTEITWELT,

Since the art scene in Cambodia is small, the gallery
takes on the roles of both commercial gallery and non-
profit space, switching between them in accordance to the
contents of each exhibition. Unfortunately | can’t meet with
Ms. Erin Gleeson in person because she is overseas doing
research, however, it is the day of the current exhibition’s
opening reception and lots of local young artists gather in
the space.

HOATLSEEVWTT,
Packed with young people.

BEAPORDBERFDOIERD— A, Dara Kong k.
Mr. Dara Kong, standing in the center, is one of the artists
from the current exhibition.

HYRIFTRELEDBVAYTVRI Y-/,
A rare, contemporary art space in Cambodia.

80 | SA SA BASSAC

http://www.sasabassac.com/
https:/www.facebook.com/sasabassac/?fref=ts
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81 | JavaArts

SHIEHI—D1ToCHELES, T/ VRV DEE 97 b5 TE
BIRLETIRT v IICEHNET RO ER E o7 KbNBL. TE
FoTHFEAREDOLEIETVLITES, THoTUHEHNDBI0HCHL
FOTHEL/I-ZZ & [Java Artsl. 7z HRLIZZMEICH D
AR—ZTT,

Today, let’s go to one more place. Though my guidebook tells
me that | should travel by tuk-tuk in Phnom Penh, the drivers
often overcharge, and most of my destinations are within
walking distance if | walk hard. After walking for half an hour
from my accommodation, | arrived at Java Arts. The space is
on the second floor, attached to a cafe.

50D ZEHT—FAR—R, —ERRACA—F—RET 20
Lo BELRVALT Y,

The second floor art space. On the ground floor, there is a
chic restaurant run by the same owner.

R EDBEET/ELDTIT IR,
Going upstairs, there is a tasteful cafe terrace.

BREEELELNIDIET 7 V>4 — @ Dana Langlois SA.
Dana SAE NGO RFy7ELTI998FICHY RI PN, £Z
TAVTYRIY—TF— BN TEAR—ADBETHH LW L%
D, 2000F ICEB TAR—RZIUSL EIFEY, T TIEREM7 ~
SEOLEREREL. DY RS T D7 —FT1AMEBALTVET,
=R RNTF =V RBEDANV MBS EIEHHBES T,
LIFTYRRRIU—=V T HFHITOES EEE N7 OIRA
RITHoTWEESI T BFIARBADOADIEEATIEZS., 1
EmOHYROTFHEFOABADIZOTTBEBALTUNGZST. D>
AT OHRRTHIER R LT,

Ms. Dana Langlois, the founder of Java Arts, once visited
Cambodia as a NGO staff in 1998 and found that there
were few places to introduce contemporary art. In 2000,
she started a space by herself. Java Arts organizes seven
to eight exhibitions annually to introduce artists from
Cambodia. Sometimes the space also organizes talk shows
and performance events as well as hosting a residence
program and screening films. The management is financed
only by the income generated by the cafe and the customers
are mostly foreigners. Foreign residents in Cambodia often
buy art pieces here, highlighting the obvious division of
social circumstances in Cambodia.

D7z OEPBRIRRE,
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The walls of the cafe are used as their exhibition space.

BWERMTY,

The space is quite chic.

FMUICBBRERORRNA—FHT{SA,
Postcards from exhibitions are on display inside the toilet too.

IR7E. Dana Langlois SA & BEICTERBRELELATY
EARGHREZHELTHLWT —FAR—REF—T >3 S5t EE
ETHRLEZIT ZADTENE, AV RITF D7 — b — > DB
RIEBIMESNTOZETLED DY RETFTDANLDEDLET—F
LA E2DHBNEEL TN Dana Sh, RIFO7—F70O
Fa—Y—DA—FHEiHEEN>F I

Currently, Ms. Dana Langlois is engaged in a project to
convert an unfinished floating boat hotel into a new art
space. Once it opens, it will definitely accelerate the growth
of the art scene in Cambodia. Ms. Dana shared with me
that her aim is to get Cambodian people to become more
interested in the value of art. There is an energetic aura
around this very capable art producer!!

XKMOTOP I EREMEDORED /D ICHIEICRS7:Z5TT,
R BEEROFEESICLoTUHYRIFEMEMEDE - B
F—tDIzHDTIy b T73—LEREAHPHHLTHFETSLIIC
BoTETWDED, ZOLICEIEIE. ZOEICE-TETHIZ—7
HPOFHLVBETHN . P FEABRELHARE. ZLTFaL—5—
HEMBEELRTHZEERL. ZORER. —RICAIFTENES
HBRRT—FEBNTEIEANLDLED > TVET,

This project had to be closed because of safety issues.
However, she has initiated a private-public cooperation
to develop a platform for modern and contemporary
Cambodian art at the National Museum of Cambodia. It is
completely unique and new for the country and will bring
together leading arts organizers, researchers and curators
to work collaboratively with the museum to present modern
and contemporary art programs to the wider public.

Dana Langlois SA. HILLWH  BFEHDHLSI TS VET |
Thank you Ms. Dana Langlois for sharing your artwork with me!

STHHVHVICRREMITVET,
The space is still vigorously developing.

81 | JavaArts

http://javaarts.org/
https:/www.facebook.com/JavaArts-299442753493080/?fref=ts
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DYRIT INDDBEAEARKIELTOKDTLEI D —A
BAEHD LEREIFICHoTLED,

REDT /Ry DHFE, ZLTHED25E I

Will Cambodia continue to become more and more Westernized
from now? Hmm, | have mixed feelings about this one.

ZIHhbEIFCHELD | 201644 B7 B (Sa Sa Art Projects)
April 2016 | Let's Start from Here Again (Sa Sa Art Projects)

82 | Sa Sa Art Projects

[DYRIFIATELIZ BT o LT ] &L ZNETORRTH
SoIAANDDT —TARIRF 2L —F—ICBOONT 7 — R
R—R, ZIEHNB1H . T7Iv 5 —D—NEBRBEICHFLE
b, BFvUIC=FYLTICICEIBLELL, [RIMFELT 1
YO EWOEEDHIENORICHEZDAR — RO L i [Sa
Sa Art Projects]. BEEZEHE LNz DEF2L—5—FF —
T4 Ab®D Vuth Lyno SA,

“If you go to Cambodia, don’t miss this place”, many artists
and curators | met during this trip recommended this art
space. | have arranged to meet one of its founding members
from around noon. Riding two-up on a scooter, we arrive at
the space in no time. The space is called Sa Sa Art Projects,
located in a historical building called the “White Building”. Mr.
Vuth Lyno, a curator and artist, shares their story with me.

55 [RIMPENT 42T |, THRIRIA L HNERA,
This is the White Building. But it is not white at all.

[Sa Sa Art Projectsl] i&. 2010 Lyno & E6 ADT7 >
Y —lcko TRIUSNELT, HDIE2009EHDHTH LS [Sa
Sa Art Gallery]#EE L TWELA2011FIC/n—X, BRER
[Sa Sa Art Projects] 723 EE LTVWES, 5RAICEDAR—
RIEHEHEIMNT=[SA SA BASSAC] %o TWET, ZRINE Lo
TWBHEHEZEZ!

Sa Sa Art Projects was established in 2010 by six co-founders
including Lyno.

They had originally run the Sa Sa Art Gallery from 2009, but
it was closed in 2011*. Now they only run Sa Sa Art Projects.
By the way, the former Sa Sa Art Gallery space became SA
SA BASSAC, which | visited yesterday.This is the reason why
their names all overlap with one another!

[Sa Sa Art Projects] DELEENE. LY TV R BER 7~k
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AN —EHZBISA EAR—ZHDO7 -+ FOT I rED,
[RIAPENT4V T | Ric. ZOOBEEHBITVTED—2 A
[RIACENT 4> | BlF%ET7—H1TSHPREICLE>TVET,
LBEZDOLSGEHEER T TVEDH%E Lyno IcFRBE. [HKTA
FENTAVT I HBDYROTOEREES LTCRAZEELEY T
HBHHEDTE,

[RIARENT 4> | E1960 FERICETON, BRFEFEPT—
TAANEE  XEADZELS REKOESEEHIDES =X
LOYYRIVTLIz, 20 RVRM LB MBBIES LU KE
BOBID . TR TCOPHBHFELCOEBEEEFEILETEILICHDE
Lice [RIAPENT A>T BZDEZDED . DEDEFZAVEY
TLIARVEEEZRTCZOABRBOECTENTLZEILEDET,
BEBBELOALDZCEDT IR, ZOLHEIEIFEHFOFHEE
ELTWEITHAEGLEZOMNEDD . ZOE MW TEISHBE DR
REFENICZLTHRICEED DT TLED DL TS, P—HAT Iv—
LlCd, BRSNCLEBOERLREDOEESERSNTOT i
ICHZDEWNEDCHFRLBERERDILEDTESEI, BFEZRL
RBLEFTHETHRERY,

The main activities of Sa Sa Art Projects are: hosting a
residency program, running classes for photography and art
history, as well as implementing art projects outside of the
space. They rent two rooms in the White Building and one
is a room for archiving the White Building itself. | ask Lyno
about the reason they have such a room, and he tells me
that it’s because the “White Building” is quite a significant
building in Cambodian history.

Constructed in the 1960’s, the White Building was the
most advanced apartment complex and the symbol of
modernism, where creatives such as academics and artists
were living at that time. When the Khmer Rouge came
into power, people were massacred and all cities were
abandoned under the dictatorial regime. White building was
originally white as the name suggests, but after many years
since its establishment, its appearance has become terribly
dirty and now the many people who occupy the apartments
are living in poverty. It is in stark contrast to the original
image of White Building, and this gap speaks to us quietly
and powerfully, reminding us of a time of national upheaval.
In the archive room, photographs of the building are
displayed to show what it looked like when it was built and
what it looks like now. Also there are various information
materials so visitors can learn the history and other details
of the building. But just comparing the photos, there is so
much to think about.
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ZEeTF—HATIv—LDADO,
This is the entrance to the archive room.

BEORIAENTAV T  BEDICESH,
This is the White Building of the past. It was true that it was
pure white.

EYyELTVTS AL IREBHH DD,
Looking at its current condition, it's hard to imagine how it
once must have been.

ZELABEDRIACENT A>T, RUERDEBROEAZRL
%9,

This is the current White Building. Through the comparison,
| can feel the weight of its history.

ZABRETRRSNTVETY,
Photographs documenting the White Building are exhibited
in their archive room.

I —DOER VITYRERDRI S FHELF  F—HERI—
VDTN TVETY, [Sa Sa Art Projects] OEENIFEER
WERRORBEAVRITONRTYy 7% 2LST2HDHDIEL
Lyno 2’585 &5 Ic. — RO AL ED DT ZORTAbENTA2 S
ICELS FHRDOARANETRAGALHZOIEICHNET, FIC
BABEEDT —TARE LI TV RICRIF AN HEEDHIER . F—
TYRIIFETO—RICAFT-T—I>aTLREEBRET 5 EH
F—rDIFAETRTCEBETToTVBEVVET EE T T
FERR—232DHETR2TVEED, FIVNA DA IN—157
Ao Lyno ZECHREFH I 23ANOHRARILEF FEETHEDLo
TOWTHONEE NGO THWIADEEDFaL—>a>BET
B2ZFoTW3Z5TT,

There is another room used as the studio of their artist in
residency program and their art school. As Lyno told me,
the activities of Sa Sa Art Projects aim to make connections
between experimental contemporary expressions and
the Cambodian general public, especially the residents
of the White Building itself. Residents of varying ages,
ranging from children to adults visit the room. The
residency program hosts around six artists a year, and the
space organizes open studios and workshops for general
admission during their stay. In addition, the space offers all
art classes free of charge. This program has been funded
by grants and donations alone, and currently has seven
members who keep it on part-time basis. The three active
co-founders including Lyno do not receive any income from
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the project, instead making their livings by working for other
NGOs and by curating for outside projects.

FIDDRWERE EAHDET,

Going upstairs without a handrail.

LITYRN—LDOADO, ZEDE,
The entrance to the residency room with a double door.

INDH, $THFETT !
This is the interior. Pretty neat and tidy!

ZITT7—FISZbRESNTVET,
Art classes are also held here.

[Sa Sa Art Projects] ELS TV RIERD RIS F DB BT T,
FrIU—DEV, TOZLEEMTBL, [ZORTALENT 1>
TREDX v IU—HIWEDDIEDD | EEWEAD Lyno &R
UNELTc, BYDE ETSATRNRTA—I U REXR o720 BIC
FE—PEDREEN EMRRORIFICK o720, MEEBAOT—T1
APZELTZ— IS RICBIMTDOFELNIZDEEISVE—D
HOETLEFRTEIF TV [Sa Sa Art Projects]. 7 — FH¥#Z
BROLSURTS G TRS MR EMB LR T3 =5 -0y —
WELTALEDRKRTHEELTVWDILIICRZIMODTFERIZ. &
BITHENTCHDDODESICBREL, ZOBFIHLIVRIT DR
Kz RTRILOEN/EZONTWS, ELDEHEMBIL
T EIDTRAT VDD BRLISRBSNTW ZALREE R
ZlzDTLTz,

Sa Sa Art Projects only provides a studio for resident artist
without any gallery attached. | ask about this and Lyno,
answered smiling, “Because the whole White Building
itself is something like a gallery”. Occasionally, they hold
live shows such as concerts and performances on the
rooftop, and sometimes they organize screenings at the
cafe on the ground floor. Sa Sa Art Projects has been
creating parallel nonhierarchical relationships connecting
the local community, overseas artists and local students
who participate in the art classes. Rather than looking
at art from a purely commercial context, their activities
seem full of hope, realized the true meaning of art as a
communication tool that can bridge the gap between the
wider world and local communities. Through their activities,
they have planted many seeds of hope which will help
shape the future of Cambodia. Learning of their efforts has
touched me deeply healing my hardened heart.
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ZHHREERER S
A section of stairs.

BREMBEBYDORZ T 4EL>TELT,
After learning of its history, my view of the building also
changes.

BHTF B ITMNI-E EEEE Lyno.

Lyno, a young leader of great talent.

WEDOALEDTIKHRLTY,

He has a great relationship with people in the local community.

TG4 THIRD HABLHRELLIFTEET,
Wherever he goes, all the local people talk to him.

REEFAF> TOWKEDBFEZ,
Ayoung sprout shaping the future.

82 | Sa Sa Art Projects

http:/www.sasaart.info/
https:/www.facebook.com/pages/Sa-Sa-Art-Projects/337305713138723?ref=ts&fref=ts

HYRITOELRN, HENBRVBHICEoRDEL o TEL
IZESTWDIEFE  BAIEH TR TELIZ I HDAHES Lyno! £
TeBWELED I

Even though it was completely depressing being lost in the
dark side of Cambodian history and society, somehow |
cheered up! Thank you, Lyno! See you again!!

TIVRVBEBEOR. GEDTEKH Lo TVELT, RKED!
| don’t know what the occasion was, but there were
fireworks on my last night in Phnom Penh. So touching!

STINITT />R DYY—F T . REIZZDIRDFZHED
B, 2 L7y T O EFETT,

ECh—. ELTHRDOVBDH—,

This is the end of my research in Phnom Penh. For the next
post | will be reporting from Siem Reap, the final destination
of this trip.

Really? | can’t believe the trip is almost coming to an end-".
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HRIEAEDDIRTEFHEATZS | 201644 H10H (The 1961 Coworking and Art Space)
10 April 2016 | The Trip is Over, the Present Moves Forward (The 1961 Coworking and Art Space)

TRV EBRBICHRILS  NRICTEDONTE R, tHFREEL L
E7>a— Iy b TERBRY 2 LTy ICEE . E—EIRIE -
BAEoD! Z0xEAMTIdOMA, FIBFELTICICATIVA
BELUNIEb I b7 IZ D> THE, NADRRTENI-DT
EELIBREDHZTDoKDLTE, ROARRBEHLHLF >~
WIyPEBHTT, Z5VRIE. ZOVY —FRITTEILLVWSE
HE—EHLTWEDo/2ZLIEERIC RLVDDLBEVDD, F
HLLd,

THRZ>A— NIy BOE. EfISNELT, T —LE. 3
F—LED A,

After leaving Phnom Penh in the early morning and after
six hours by long distance bus, | arrive in the city of Siem
Reap, renowned as the home to the World Heritage Angkor
Wat ruins. My first impression is ... that there are just so
many foreign tourists! Well | guess it is a tourist attraction
after all. Soon after my arrival, | take a tuk-tuk which has
been arranged by my hotel. | am tired from the long bus trip
so | decide to relax for the rest of the day. The next day, |
go sightseeing around Angkor Wat from the early morning.
| realize that this is my first time doing actual sightseeing
since the research trip began. | wonder if that is a good thing
or a bad thing? Well 'm sure there’s no need to worry about it.
Just as | thought, | am overwhelmed by the splendor of
Angkor Wat. What amazing ruins, what amazing people who
built them.

RBFOFZ>a—ITvh,
Angkor Wat at dawn.

FABLSA,
Angkor Thom.

RDT IR, ZEDR, RIEV1,
Elephant Terrace. Three headed elephants. Unbelievable.
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83 | The 1961 Coworking and Art Space|

ZLTZYa— Iy rOBESDRLH, RE ZHEI, 74UEYT
BMFFICHEo1298B DI UDD BN SN TV F—FAR—R%
FBRILET, FOMICHERT DD LT b ZIcDo>TISHIEE,
FELELT. 22 [The 1961 Coworking and Art Spacel.
Only two days left until my returning to Japan but my
excitement at Angkor Wat lingers on. | am heading to the art
space introduced to me by Marika from 98B, who took care
of me in the Philippines. Taking about 15 minutes by tuk-
tuk from my hotel to downtown Siem Reap, | visit The 1961
Coworking and Art Space.

ZH55H0A00,
This is the entrance.

BREEENE TN DIET7I> 5 —D Loven Ramos Sh,
[The 1961 Coworking and Art Spacel 5’74 —7> LD (%2014
£, Loven Ramos SA BRI FDAR—ZATHEFvIU—%&>a
Y7y 7 DHRLHIZ2006 FIcF—F > LTWELI Al OB ED
HD. 2010FICIHREOHFAICBILCESELIz, ZOEY. 1961
FILBTCONIEEDHDIDDIZZI T ENHAR—RDAFIDH
R, BEIBRIOBRWTRTINEF — TV LELINT—F TR
R=—ZZFLTVWBHTDIV T (I — 125 ELHMDEDI LD I
D. 2014 EDDATV—F VI AR—ZANEZDOFEZEZE LT, O
T—FX YT AR—ZADMIC Fv IV~ Yav S BEE HT1.5
AT SY— ZLTI Y RARI DA BADBHRINTVET,

The founder, Mr. Loven Ramos tells me the history of the art
space. The 1961 Coworking and Art Space was opened in
2014. Mr. Loven Ramos had opened his former gallery in the
center of Siem Reap in 2006, however, due to the increase
in land prices he moved to the current location in 2010. The
building was built in 1961 and gives the space its original
name. After moving, Mr. Loven Ramos opened a hotel in
the building. Then he got to know many local creatives who
were looking for workspace and it was transformed into
a co-working space from 2014. Besides being a shared
workspace; a gallery, shop, photo studio, cafe, library and
dance studio are also attached.

77925 —® Loven Ramos Sh. 74UV H G, IXHb<UH
LRELEDTT,

Mr. Loven Ramos, the founder of The 1961 Coworking and
Art Space. He is from the Philippines which is why he is
friends with Marika.
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Z56EFrIU—,
This is the gallery.

IHELIEERITFAR—Z,
This is the studio space.

567 —MERERSIVav T,
This is a shop selling artworks and art goods.

ZEHZENTHRITRELS TV AR—2, BORVWEE L&
wETT.

The second floor is a multi purpose open space. The black
room at the back is a photo studio.

T—F2 T AR—ZDHAE . BER. THF1F— web 7T ¥4
FoF=A—s—LER4, R IRMAPHEBICNC RS
XDV RTLATE F+SU—CR7EIHHT. 3EIBHADT—
TARPERBIALTVWEED,

The users of the working space vary from architects,
designers, web designers to animators. The payment
depends on the usage time and duration. The gallery
introduces local artists about 70 percent of the time and
overseas artists for the remaining 30 percent.

AR—ZF B DERERTT,
This is the price list for the space.

Z5631475U—,
This is the library.

IH5oRT—F LT IR—2Z,

This is the working space.

Loven Ramos SA T 574y o F A F—ELTHFEELTWVT,
ZDAR—ADHBZIETHDIEEFEDBA-TLDED, ZZTHEo T
BREAR—ZADEHEERICLTVWELEDILE, P—FIT 25—
2aVDISRAEVDOPDY RIS T TRDICVWATLEREDE LR
LTnELTz,

Mr. Loven Ramos has also been working as a graphic
designer and this space helps him to get jobs from the
outside. The income supports the operating costs for the
space. He also shares his future dream with me of one day
running classes for art education.

BNIRE B ERTOF—T =T e Tvay,
The night | visit is the opening reception for a new exhibition.
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DJ bH TR o TWELT,
The space is bustling, and there is a live DJ.

HEBEEDHOBE 7 —FRAR—Z,
A collaborative art space in a World Heritage city.

83 | The 1961 Coworking and Art Space|

http://the1961.com/
https:/www.facebook.com/The1961/?fref=ts
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HOI-OTHRTHILZD, 29H[E. 83 rizEbLoTVELTI:,
WP —, FiRE VA,

This concludes my research travel log on Southeast Asia.
Nozomu Ogawa, Art Center Ongoing, Tokyo, Japan. | visited 9
countries and 83 art spaces in total. Impressive isn’t it!

ZDI3 TR FINIZTRTDRAR—ZA MR S/CTRTDT—T 1R
PRF2L—F ZLTHEELUNIZTRTOER. AHICHD
DBEITIVELT,

Thank you so much to all the spaces | visited, to all the
artists and curators | met, and also to all the people who
supported me during these three months. | really appreciate
your cooperation.

Fl.ZDLO LR EEo TV LW EBRREST7 7Y
I—ICDENRRHLET, HOHBES TS VELT,

| also want to thank the Japan Foundation, Asia Center for
giving me this wonderful opportunity.

ZORTHBIBRBRPMBEINIDOARET S 7 OHRBICT T
THLTHETLTVIZELNER>TVET,

| hope that the experience and knowledge | received through
this trip will be able to contribute, even a little to the future
collaboration between Japan and Southeast Asia.

ADBHAD o THEOWESNICFTELITE AL ICREBLLL,
ZNEFHBILEDTEILRVEI THoLVWSBDIrHDRRITTLT,
Even if it seems cliché, friendship really is the most
important thing.

This is something | really became aware of during this long
three-month trip, and which seems to have ended in the
blink of an eye.

Eh bR

FIOTDESAEIEICODERDELLD

HLOEIEE—#EIC,

Lastly,

To everyone in Asia, let’s create a new movement, collaborating
and moving forward together, into the future.

Uik

Nozomu Ogawa
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“Southeast Asia Research Trip”

Research Period: January 12th - April 12th, 2016

Countries Visited: The Philippines , Indonesia, Thailand, Laos, Myanmar,
Singapore, Malaysia, Vietnam, Cambodia

Visited No of Art Spaces: 83

ERZREL7 ST EYI— FIT-7zo—>v7
Japan Foundation The Asia Center Fellowship Program

FYA—VTy e Ny,
Photo with Angkor Wat behind.
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2016 FHBRICEBLICERBZ 7D 7 —bAR—ZAD YUY —F D RO
hoThHH  HBIFTCIENBELIELTVWET. FER . RB7V70
IHEERLAED BB > TW=7 O ([Ongoing MNIOREF D7 U4 —FHITE]
http://ongoingogawa.jugem.jp/) EBiRL7-b DT, SRIOZEELICHT-D. BH
ICE-oTRBHTHDIrAHDBELH4EIRDIBIELWVERELDELT,
A year has passed since | returned from my research trip to Southeast
Asia at the beginning of 2016. This book is a reorganization of the
research trip (http:/ongoingogawa jugem.jp/). The publishing process was a
pleasant opportunity for me to look back on my fulfilling three months.

[ECoic] THHLMNE LA FL X E##F T Art Center Ongoing £WD
FrIV—ESA4TS5Y— LD T e PRLIDNS LT — P AR—ZEEELTY
TRCLICAVTARY TV I TEEERIT TVEF — P AR—ZPRET Y
FICRBEBICHDEWSZLEVEDTUCHWIZENZDY Y —F DRICHD
EoMFEEDELT:, ENENDEDRICAR—RZEELTVDIDNEIT
EAWBT—MRARVIDPBRASNTOEIONZNEBH OB TERICR TH
oW Z5HECB o720 TY,

As | wrote in the preface, | run Art Center Ongoing, which is a small
art complex consisting of a gallery, library and café in Kichijoji, Tokyo,
Japan. People kept telling me that there are a lot of independent
active art spaces just like Ongoing in Southeast Asia, so | decided
to go on this research trip. | just couldn’t resist the urge to see, with
my own eyes, how spaces are managed, what kind of artworks are
created, and events are held in Southeast Asia’s art spaces.

RICHZETE. SNETRROD o LZNTNESEDSDDRAR — % H
ELLTVY—FORMEEZLTTVWEE LT, LEERICRIICHNTHDE,
[BEIEHZZRFTo1EIBVVE] EN[HDAR—RFHTICRTH
DEVE]EVWSTZRE T, FOBR (LVWIEELADoTVEDLLHVELAD) TR
R=ZZBALTHOV HRIEWICIEBI DT —rAR—REUH—FF5ILIC
KolcDTT,

Before my departure, | had planned to start my research trip by
visiting five art spaces, which | had already known from other events.
But once the trip started, people introduced me to art spaces one
after another, saying “You should visit here and there,” and “You
definitely need to see this”. It ended up that the number of art spaces
| visited reached 83.

ZDREBLTELHDE. FHICHIENEVCOWRILH DD TIHFIIC
EoTRFICHIRICESTWRTI DDF—T—FERBICHEITENTLRW
£ ZORICETREZY 7O [A3a=F4]I2o0WTh L, BERRET
BEBELRSN. 7 FORBICRES T RIEVDVIEFFAHTHRINT
WEHDTIR, BETEEDLNTALWESNZEZNR . RB7 V7 DIEL
AMEDETHRALFEEREZLVEDOSLHEHESFELTVWEL, oo
2T HRERDIAZa =T ELTF—T4RMDIZa =51, AELT
EZ220TRECAEADPHRVWEALO DEREFBELTWIE, BET
CTDFEEAEDAR—RGZS LIcAZ2a ZFADBTIC B> TSN TUWE
LTz BEALEBAATAR—ZZEELTOWSIRMCEoTIRENDETHREL
CHBRELT,

Among the countless number of things which I've learned through this
trip, I'd like to introduce you to one keyword. But before that, let me
write a little about “community.” A sense of community is something
that is being aspired to not only in art, but also in various other
fields. Japan seems to have lost its sense of community, but in most
countries of Southeast Asia, many communities can be still seen,
varying in their forms: Local communities, activist communities and
artist communities. They value connecting with others and forming
groups, not being individualistic. In Southeast Asia, most of the art
spaces are built upon communities. | envy them because | run my art
space on my own.

B2 =T AT 2O ICARTRELLLoTLESTz DD, iK%
LEDSZDOREAEEXTHEE, [BEIRHIE] LVWSIEXHICBVWHTD
LI, BEREIRERSECIIAFTR.ICK[ER] B2V HIE] &
WoltBENUSGEND QT2 T2 R T 2D IT 2D T, STHK
ZITIDBEBER LI oTcF—T—F ZhiE [F—HZvs]LndbD, B

ECEH[EEYO | LRENZEETT. IO [A—HZys | EWSEEY
Y—FR EELLEEVEET[EIR o TEEROTVED 2 EN[E
ABHBED 2 EOSTZBRICNTIEIELTZCDANOICLTVIDD
BOTYICIEZDWME [BHEY O LERLTHATHRALZEDLoKDIHEW, £
NTWBVWBIHATZER, GO ICEEHL-ZOEE IR T 2AREE. [F
Fh—1EWSHOTLE, [FFP—JEFETVWILE] VWS FRADEBD
FoTWAEETINIOBARFLEIATSIADETIBELDAIEN] &
WolzZaPYRTY,



Why has it become so difficult to form a community in Japan? Thinking
about the reason during my trip, the words “responsibility” and
“system” popped up in my head. Japan is a capitalist country, when
it comes to doing something with others, people always care about
“responsibility” and what kind of “system” they should make, and
this way of thinking has become an obstacle for people in forming
communities. Now, here the keyword | wanted to introduce comes
in: It is “organic”. When | asked people how their organization is
managed or how they make group decisions, this word “organic” often
appeared in their answers. But it sounded different from the meaning
of “organic” which | usually use as in “organic vegetables.” Thinking
about how | should explain this word “organic” to Japanese people, |
decided to translate this word as tekito. Tekito has both bad and good
meanings, but here | use tekito as an adjective to describe someone or
something relaxing, not restrained by rules and connected by will.

ZO[FHRFM—JEVSEE. HHELELITRIZLTHELL EHDZORDD
CTEEIED [HIE] EWSBBPEENTESODDLNER A, LU,
RE7ZY7 TP HBR I AZDS K BLEEPEEEZ 7 LEHND,
Ta—JEEVEoID  BBEEDAIED INTAE RSO F—L%LID,
BRICIEEEAE LD LA DD . FEVWEEELHIZLT, [F—H=vs] &2
Sa=T1EEV EFBZEICRIILTVB LS ICBR D TLT,

Being tekito seems very easy, but it is actually very difficult when
it comes to forming a group. Probably that’s why the concepts of
“responsibility” and “system” were created. However, it seemed that
most of the people whom | met during the trip have successfully
created “organic” communities. They gain respect for each other
through sharing time and space, making jokes, drinking, smoking,
playing games, and sometimes even fighting.

—ATREHEELERICEZDIE, ANEANZBTHD Ry IT—0%FZE,
BACTEET2OTRESHDLIEY T TEIL, WDBSEDY Y —FOlfk%
THOPRTRVBELERHERIC.RB7IVFOALICEBTEISLIEROD
B3 A—H=ys =T —LREOTICEINTETVSELIIZRLEL
720 ZUTHRER RIS RO TEDILERD B> THDIE ZILICRERICE
ZRIEHBECREREDEY FSRILFEE o TVBRHBLTELEVD T,
Not being individualistic, but living together with others. Building
up networks to connect people. Not monopolizing, but sharing with
someone else. During my research | was repeatedly impressed by
these features which Southeast Asian people had in common, and |
strongly felt this orientation was created based on the sense of being
“organic.” And now, reflecting back on the trip again, | believe that
their sense of “organic” is full of hints as to the way we should move
forward in the future.

STRBIEEVELILASEHOV Y —FORICHLTZzO—y TEVWIIEWL
EBRRBEETIT Yy — BEALYITR—VOTAVIINLRMH
LTS 7Y AV VERIR, $7:3 7B DA Art Center Ongoing
DBFETFoUMNIARDT —FARAMNERG YT DHBATR, BITRT V2 —
WICbDDbET T YA a5 ER T TUNIIERAARSA . EOI/LDHD
T ONEOTRESIER T NI OEXSATFLETIBRF—
LOBBEE ELTRET V78IIADAR—ATHEREEMAE LIS
BEIFEVY —FOIREB T TNIZETOA LIS DEDBEHHVILET,
ABICHINESITSVELT,

Finally, I'd like to thank the Japan Foundation Asia Center for giving
me a grant for this research trip, Arts Council Tokyo for publishing
this book and making a webpage, the Japanese artists and staff
for holding the fort at Art Center Ongoing while | was gone for three
months, Kosuke Harada for the book design in spite of the very tight
schedule, Yukie Hirokawa and all the translators for translating my
twisted Japanese into English, the people from the 83 art spaces in
Southeast Asia, and everyone who supported my research trip. Thank
you very much.

FILBUZYWFYWMEDHIARRICH 7-<GEDELT,
Now | want to depart to all of your wonderfully hot countries, again.

2017438 MIFE
March 2017 Nozomu Ogawa
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Author: Nozomu Ogawa

Bornin 1976, Tokyo. Director of Art Center Ongoing. Graduated from Musashino Art University
in 2001, then achieved a master’s degree of Graduate School of Interdisciplinary Information
Studies, The University of Tokyo. He has held a large exhibition every year from 2002 to 2006,
building a unique network of artists who have publicly applied for the exhibition. Base on this
network, he launched Art Center Ongoing, an art complex, at Kichijoji in 2008. He also serves as
Director of TERATOTERA, an art project, being actively involved in the programs deployed mainly in
the area between JR Koenji station and Kokubunji station.

RIS FHIEF EEED MERK T SH R GBAER.
FREFIR KB VaF Y I4X Y AP YR h—— LY —=Th—>
Translation: Yukie Hirokawa, Junko Homma, Ayano Sato, Maiko Jinushi, Akira Takaishi, Kaho lkeda,
Sakura Alice Motomura, Emma Ota, Jonathan Whiston, Suzanne Mooney, Mujeeb Khan
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