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This document is record of the art project, TERATOTERA in 2016, which happened around
Koen-ji, Kichijo-ji, and Kokubun-ji on the line of JR Chuo Line (Central Line). “Ji” aka
“TERA’ stands for a temple in Japanese and “TO” means “and”, thus this project is con-
necting those three temples and their circumstances. This seven-year old project has wel-
comed various programs and events on art such as talk shows, gigs, exhibitions, and lec-
tures, changing its contents and places annually.

Starting with the music and performance program’s stage set under the bridge of Higashi
Koganei, this year's gigantic festival was held at Musashi-Sakai, Nishi-Ogikubo and Mitaka.
Musashi-Sakai had a talk show regarding the relationship between life and art. There was
a film festival at Nishi-Ogikubo using a several shops as a cinema. The entire town of Mita-
ka was dedicated to this large exhibition festival in autumn. Along with those art events, the
festival prepared English language lectures aimed at artists and curators, as well as a se-
ries of seminars for start-up art projects. Additionally, 2017 saw the beginning of a new
project, TERATOSEA, a so-called residence for artists from South-East Asian countries.

In TERATOTERA, volunteer staff named TERAKKO (meaning the children of a temple)
shoulder the central roles, from planning to management, which allow for this whole project
to happen. The number of them increased this year by opening the door to new members;
all of whom led this project to success by working together. TERAKKO impressed me with
their energetic cooperation with one another and the way they smiled while approaching an
answer to one of the main questions that we had this year while planning, what art can do
in such a turbulent society these days. From their attitude, | felt | received many tips as to
the what way an art project should progress.

Most of this document is comprised from the words of TERAKKO. | believe their leadership
on the trail through this year's TERATOTERA, as shown in this document, will excite and
amaze you.

Director of the Art Project, TERATOTERA
Nozomu Ogawa
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Conjured a storm?!
A lively performance under a train bridge

The stage was “Community Station Higashi-Koganei,” which stands under the
train bridge at Higashi-Koganei station.

The rattle of passing-by trains becomes background music in this place. Five om-
inous, unique artists rallied there to perform at the two-day event “TERATOTERA
SOUND FES.” As its subtitle, “Summer Shower at Higako, Under the Railroad”
alluded, they played along with the summer-sunset rain and the noisy chorus of
trains.

Through voice, instruments, and their entire bodies, stimulating tones represent-
ing summer resonated like a fresh and yet nostalgic wind blowing through the
space. The sound of summer-storm rain joined them on their stage, contributing
to the ever-furthering excitement of the event.

(Akiko lto)
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Focusing on the invisible existence

On a Friday night amidst the summer’s lingering swelter, the "ART on Living,”
event was held at the café COLEUS Musashi-Sakai in Musashisakai. Its purpose
was to discuss art and expression in everyday life.

Three guest speakers attended: Misako Ichimura, Riko Okuyama, and Toshinori
Yoneta. Ichimura as an artist expresses herself while living as a homeless per-
son. Okuyama curates a variety of exhibitions based on “Muzunoki Museum
(Kameoka, Kyoto),” which originally started as an institution for the disabled. The
designer Yoneta is running a clothing brand whose products are referring to the
oeuvres of other artists.

Bridging the borders between fields, the three talked regarding what art means
for each, with topics ranging from life and livelihood to the upcoming 2020 Tokyo
Olympics. What appeared next were the passionate attitudes of the guests to
shed light on and draw broad attention to the invisible; those who are apt to be ig-
nored in the society.

(Yusuke Yamagami)
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You and Me, Differences Sought in Film

In the "Nishi-Ogikubo Film Festival 2016," three upcoming artist groups created
works grounded in the shops around Nishi-Ogikubo Station and screened those
at each store for three days. The three artists were Chiho Hayashi, Yuki Akiyama,
and KYUN-CHOME. This time, setting the theme as "Things Between You and
Me," they explored various relationships around viewers such as individual fanta-
sies, the feelings and connections which arise between people, and individuals
within society.

The films born from the encounter of artists and the shops have added new col-
ors to everyday life and invited us to the space between the reality and fictions.
(Mizuyo Takamura)
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The possibility of Art to face hard reality.

When | was little, | believed to some extent that everyone is capable of understanding one
another despite sharing a different perspective. Even if | met a person with whom | could
by no means communicate with, | could just keep distance from them or ignore them -but |
have only just come to understand that reality is not so simple.
Unstoppable terrorism in the world, the yet unseen solution for the issue of immigrants and
refugees, Brexit, and the inauguration of Trump are all fresh in the world’s mind. If you look
inward, you will find that the preparation for the reactivation of nuclear power plants over
Japan is in progress, which once generated the destructive situation of just a few years
prior. It seems the government pushed forward the reactivation with relative security in
their approval ratings.
Facing those realities, not only me but everyone has taken notice, if they had not already.
We are living among others with different values.
Well, could we then just live in our own sweet, ivory towers keeping distance from all oth-
ers? The answer is of course "No." For there in this world there is no semblance of a ref-
uge where one can just cut the connections with and escape from particular people.
TERATOTERA Festival this year decided on the theme of "Involve -the art to live with oth-
ers of different values." It has been a long while since art came to be regarded as a cata-
lyst of a variety of values. If such is true, art should be replete with tips on how to live with
others whose values differ, who we cannot run away from in reality.
Under the theme of "Involve," | asked artists in this show to bring spectators into their
works. Do artworks which do not allow us to ignore or distance ourselves from other’s val-
ues bestow any "art" upon us regarding how to live with others who share different per-
spectives? This exhibition is also a challenge to artist’s "raison d'étre" for art.
Director
Nozomu Ogawa
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ART

Involving Viewers in an Extraordinary World

"TERATOTERA Festival" is a large exhibition for not only visual arts but also street-perfor-
mance arts.

The theme of TERATOTERA Festival 2016 was "involve," based upon which artists aimed
at the goal of inclining viewers to participate in their artworks. There were water imps gath-
ering in the park, and if one opened the door of an old-fashioned café they would find a
flashy boys' bar instead—such an extraordinary space appeared all of the sudden. Wander-
ing around the stages, spectators could view multiple perspectives brought up by each art-
ist. Marvel and realization may allow them the opportunity to see the world through a differ-
entangle.

(Kaho lkeda)
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A Judo Hall and Rap: Changing Space-time

The live venue was a judo hall in a residential area. However, once the door was opened,
there was another dimension where bass sounds groaned and beam lights gleamed like a
night club. This show was also a rare opportunity for artists to see spectators who rarely
have the chance to meet with them.

The music-live began with a laid-back band, BATIC. Their strange, interweaving sound
made listeners think as though they were listening to "scenery." Resonating with the rain on
the day of the performance, it looked almost as if the air in the judo hall had cleared. Ermo-
hoi, the vocal of this band, joined the session partway through. With the inclusion of her
voice, all the sounds became one and melded into the atmosphere of the venue.

Inheriting the atmosphere, TONBO swirlingly boarded the stage as the second act. He de-
livered a heavy, sharp, dark, and yet pop-y sound. Laser lights streamed back and forth in
this woven-grass “tatami” mattress room disguised as a seductive Japanese traditional
space.

The last act was decorated with “Shibuya Cypher.” Beginning with an introductory rap, they
grabbed the attention of audience using their attractive voices, music, and lyrics which they
trained and earned on the streets of Shibuya through repeated rap sessions. They even im-
provised a rap to flirt with a female spectator. With the inclusion of the audience, their per-
formance came to a climax.

(Kaho Ikeda / Satomi Koyama)
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A Whitewashed Dancer Who Changed the Scenery

At the sunset of the last day of TERATOTERA Festival, outside performance were held in
the quad of a tower apartment. Under the streetlights at dusk, a dancer Conan Amok slowly
appeared in front of the waiting viewers. A stir was spreading through the audience in antic-
ipation of the appearance of the painted-white dancer in his stark black suit. He developed
a very rich dance with an indefinably sad chanson. His strong, lithe body described off-and-
on androgynous beauty, which reminded viewers of the sorrowful separation of a couple.
The audience was amazed and entranced in a sense of closeness. His strong presence
drastically altered the scenery of the town.

(Hisae Toyama)
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A Passionate Discussion on the Nature of Relationships with
Others

What brought to conclusion the TERATOTERA festival was the panel discussion held by
six artists and Nozomi Ogawa, the director of the festival. They welcomed Noriyuki Ueda, a
cultural anthropologist.

Ueda was the author of the book "The Meaning of Being Alive" which takes up the relation-
ship between yourself and others and introspective self-development. The very theme of
this project was "the art of life with others of different values." Ueda and the artists shared a
dialogue on the relationship with others during the fervor of the festival’s final moments.
(Kaho lkeda)
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FAN SRR

B aze Gl 20164#& 128 13H (k) ~20174%2H20H (A)
[Exhibition] Date: 2017.2.1 (Wed.) ~ 2.5 (Sun.) 12:00 ~ 21:00
Venue: Art Center Ongoing
(1-8-7 Kichijoji Higashicho, Musashinoshi, Tokyo)
[Artist] Thawiphat Praengoen

[Talk event]

Date: 2017.2.5 (Sun.) 17:00 ~ 19:00
Guest: Yasuhito Asami

[Length of Stay] 2016.12.13 (Tue.) ~ 2017.2.20 (Mon.)
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A new project inviting a artist from Thailand

TERATOSEA, an international art project which invite young artists from South-
east Asia and support to stay, create, and introduce their art work, is starting from
this year. The artists invited has been performing fantastically and payed atten-
tion world widely. First project was performed by artist from Thailand named
Thawiphat Praengoen (commonly called Yhod : born in 1981). The project was
called "Brackish Tomorrow", it was about the history of Japan and Thailand.

When Japanese Prince (the present Emperor) visited Thailand in 1960’s, he saw
a situation of food shortage in there. He presented the Tilapia, a fish which as-



sumed to be well breaded in Thailand, and that helped recovering of food short-
age situation in Thailand. Moreover, Tilapia became popular that it is even eaten
by many people in Thailand. This episode has been spread through Thailand as
a symbol of friendship between Japan and Thailand. Yhod extract the idea of
Brackish from this episode and set as the theme of his exhibition. Tilapia is able
to live in Brackish water, which is a water combined of salt and fresh water, that is
a metaphor for vagueness in society of variety of matter gets mixed up. During
the session, we conduct an event to have skype conversation with Yhod's friend
in Thailand. Also, at the last day of event, we invited Professor Asami, from Hosei
University as a guest and had a talk event focused on makings and background
of "Brackish Tomorrow". (Kaho lkeda)
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Every other Friday night, “Introduction to Art Project” was held at a café in Kichi-
jo-ji. This was a lecture of art project 101. Diverse guests talked on a range of
topics from art history to the actual situation of the art project and the way to write
an aesthetical critique, all of which were rich in content, including the off-air top-
ics.

Participants actively joined the talks held by the guests and those discussions
cultivated not only their own knowledge but also their understanding towards art.
Furthermore, they were involved in the festival as volunteers and experienced the
actual situation of an art project. This course was a means through which partici-
pants could consistently gain knowledge and apply it to an actual situation.
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The world of art is not an exception in this ongoing process of globalization -while
international artists frequently come to Japan, domestic artists are also selected
to join residence programs abroad. To address this situation, the class “TERA
English” was designed to equip artists with an adequate English language ability.
The class curriculum was mainly structured towards both memorizing and ex-
pressing how best to explain their oeuvres in English. Occasionally international
artists came to give a talk in the classes.

The classes were divided into three levels in accordance with participant’s En-
glish ability and purpose of study. An advanced class began from this year, in
which students focused on the acquisition of practical English by giving a presen-
tation supported by a native English speaker.



e
|
%
=7
/r
>
7
U
Yy
%
=t
5
m
=
>
m
z
a)
[
w
3t

_—aﬂ—

.T— !“IIEBE







Bbobic

ety T8, tHA-fHA

SEE | EHOBEERDE->-THZE SEDLSRE. BE. £/EE
HEORTEETVWDON £, TRTOTOVzIMEBULTEITVWEED
ICBWET,

ESUOHRTF—IESHEETZON, SESHROBEERTch—274
N b TEST P~ EEORGBMBLEZDIM " LW T EBT
IRTOERESME L U "TTERATOTERAED,, 2ULT. SEEHAHT
ERUCEBRRR SO7 50 TTERATOSEA, Tld. AEDEBERICHBEVE
KoBdle&/DELL,

REICEHIRME 572 DId TTERATOSEAL. 71 SBEELF—F A LD
F—04—)0y - FL—=X=> (BRIR) TAMSE, BHOAEFEILOVWT,
CEADEFEZRLIENTEE UL, Ty ¥vafivPHLYT— CMAERE
FOEBMEBEINTWS., §10HE, BUBRICHZE<ELRIEFOR
B, BOBBHISEZNEUTZIGSEEBLTERLELS .

EROHEBETRBVWEESEI BBV EZ LN, BEVWOREEE
ABIENTEZDIE,. 7—b, #UTTERATOTERA ORBSLWEZ B

EBWET, %hiﬁi@t«_’_—tih STCARTALIT TR =L REKC
FhHEH 5B LT<NTVND TERAKKO &, ChETORBYSORES
EIIEH, FNFRIChULOBEBZEEIFT<NEL

REEFEALRTERAKKO, PF—F1AMSILTNZOh, ZLTE
ARBEBEERETINBLE5, TOHEKRWEETHERELACLTVWETD, &
BECORKREE, BEEEEH. OOV IMIBEDL>TLNBZTRNTD
Hl, PUTHEHEBLTWILSEWTT,

wREIC. SEE. BEEZREOHDEL TN TERAKKO, EHICEH
WAWCE WSO EH, U THEBOHRICRECEDBRWMERZEEHHL
TNeTP—T1ZANBIC, DHSEHEUET,

BEBER
f=X s

Days of the Chance Encounter to a New "Scenery"

Reflecting on the work of this year, | feel | have questioned "in what kind of country, what
sort of everyday life, and which types of relationship I live" throughout all the projects.

"Art of Living," the panel discussion with three different individuals about how art can func-
tion in everyday life. "The Art with Others of Different Values" was centered in the wholly
participatory "TERATOTERA Festival." Also, our first trial of international cultural exchange
program "TERATOSEA" urged us to think of the situations of other countries.

The most impressive grapple was "TERATOSEA." The Thai artist Thawiphat Praengoen
(Yhod) told us a lot about life in Thailand. From tissue boxes and calendars to advertise-
ment, everyday life in Thailand is pervaded by the face of the King. We were able to imag-
ine a different life from ours in the same era through his lively words born of experience.
Touching unexpected ideas and environments in a work’s creative process is a virtue of art
and TERATOTERA. This experience was contributed not only by Yhod, who was born and
raised in a different country, but also by TERAKKO whose work and study was stimulated
while participating in the project. The conversation with them on their past experiences and
current ideas opened a new horizon for me.

What artists and TERAKKO will join the festival next year? What scenery can | see next
year? | am truly looking forward to these encounters. Hopefully this experience was at least
in part shared by all the participants, including audience and staff of this project.

Finally, | would like to sincerely thank the TERAKKO who realized this project from mere
conception, the supportive residents in the festival areas, and all of the artists who showed
us unseen works in everyday life.

The Secretary General
Mizuyo Takamura
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