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TERATOTERA: New Developments of a Volunteer-
based Arts Group

The art project TERATOTERA takes its name from the “tera” (meaning

“temples,” also read “ji”) of three stations on the JR Chuo Line, where
its activities are focused: Koenji, Kichijoji, and Kokubunji. Begun in
2009, TERATOTERA held three events in 2018: two street-based
performance events and its annual autumn art exhibition.

The first event, held in the summer, was DANCING MANTRA
performed by participants near Asagaya station and designed to
engage with the concept of IBUTSU (strange and foreign objects).

In October, a new project titled EKIDENART FESTIVAL was held,
involving a relay race between Koenji and Nishi-Ogikubo stations in
which a sash was passed from one artist to the next as they made art.
The following month, our annual large-scale exhibition, TERATOTERA
Festival 2018, was held at various venues in the Mitaka station area. It
included artists invited from not only within Japan but also Southeast
Asia. Every year, lectures exploring the basics of these kind of art
projects are held concurrently with these events and exhibitions.
While all of TERATOTERA's projects have been centrally supported
by the volunteer staff of TERACCO, this year was special because
they were responsible for 100% of the work. DANCING MANTRA
and EKIDENART FESTIVAL were both conceived and carried out

by the volunteers of TERACCO. They not only came up with the

idea, but were also responsible for choosing the participating artists,
determining the budget, and managing all activities on the day of the
events. These energies further intensified in 2018 with even more
innovative programming from TERATOTERA. The original core
members of TERACCO have formed the Terraccollective, or “Tera-
colle” for short. From behind the scenes, they work with various
people related to the arts and to ensure the best experiences at the
performance and exhibition sites. TERATOTERA Festival 2018 was
the first project they oversaw.

The pamphlet you hold in your hands comprises statements from
members of Teraccollective and TERACCO. Upon reading, you will
learn how the members came to be involved with and feel about the
project, directly through their own words.

With these testimonies as your guide, we hope that you will closely
follow what TERATOTERA, an art project in western Tokyo that is
always taking up new challenges, accomplished in 2018.

Nozomu Ogawa, Director, TERATOTERA

Note: Upon the founding of Teracollective, the volunteer staff decided to change the
spelling of TERAKKO to TERACCO.
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Date 2018.8.18 (Sat)
Venue Asagaya Station Surrounding Area
Artist  Riki Takeda

IBUTSU Experiences of the City as Foreign Object
and 21st Century Holy Wandering

“Please act out the town’s IBUTSU,” referring to a “strange and
foreign something.” With those directions, a dozen or so participants
dispersed into the streets for the event DANCING MANTRA around
Asagaya train station. Theater director and archivist of traditional
folk entertainments Riki Takeda has directed similar dramatic
performances in various neighborhoods. Participants either walk
around or stand in the streets acting out what IBUTSU means to
them. How did Asagaya respond to these IBUTSU on that summer
evening? See for yourself on the next page.
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Date  2018.10.13 (Sat)
Venue From Koenji Station to Nishi-ogikubo Station
Artists Koji Yamazaki+ Yoko Maekawa,

Mineki Murata x Toyo Matsubara, Masahiro Satsuka

A Total and Truthful Documentation of 4 hrs and
10 min in which Sports and Art Blended

According to the Olympic Charter, one of the goals of the Olympics
is “to encourage and support initiatives blending sport with culture
and education.” In recent years, various pre-Games cultural events
have been organized to this end. However, are sports and culture
truly being blended? TERATOTERA took this issue as its challenge
and created EKIDENART FESTIVAL, the world’s first relay race-
based art festival. In Tokyo in late autumn, three different artists did
performances while sprinting, the first passing a sash to the next,
until reaching the finish line. The photographs here allow us to look
back on this 4-hour and 10-minute mad dash.
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TERATOTERA FESTIVAL 2018 Walls : The Things That Separate Us
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Date 2018.11.16 (Fri),17(Sat),18(Sun) 11:00~18:00

Venue Mitaka Station Surrounding Area

Artist Mai Endo,KYUN-CHOME,Kiyono Kobayashi,Maiko Jinushi,Osamu Jareo,Fuyuhiko Takata, Tuan Mami,Chiho Hayashi,Mei Homma
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Visualizing, Confronting, and Pondering
Ubiquitous Walls

The theme of TERATOTERA Festival 2018 was “Walls: The Things
that Separate Us.” In the summer of 2018, the most committed
members of TERATOTERA's volunteer staff created Terracollective.
The theme came out of their discussions.

What kinds of “walls” surround us? Things we can see, things that
are hiding, things we can touch, things we cannot get near . . . From
the super private to what makes the daily news, there are walls
everywhere.

How are we to engage with such things? Should we accept and
coexist with them? Should we devise ways to transcend them? Or
should we endeavor to destroy them?

Here, ten artists work to visualize the walls they face and the ways in
which they choose to confront them.
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Teraccollective

Walls : The Things That Separate Us

Heisei period is the current era of Japan, which started in 1989 and
will end in the spring of 2019. Itis often heard recently that people say,
“This is the last (something) in Heisei”. TERATOTERA Festival 2018
will be also our last festival in Heisei era. Here, let us take a look back
over this period.
Reviews on Heisei are not in a positive tone in the mass media. In
1991, the bubble economy collapsed and the “lost two decades”
continued after. Massive earthquakes such as The Great Hanshin
earthquake in 1995 and The Great East Japan earthquake in
2011 destroyed cities and people’s lives. Moreover, there was the
Fukushima Daiichi nuclear disaster, whose solution to the negative
effects has not yet been found. Heisei can be described as a period
lost in dark clouds.
If you turn your eyes to outside of Japan, September 11 attacks
happened in 2001, which consequently followed by endless terrorist
attacks and military retaliations. The conflicts resulted in creating a
huge number of refugees. Many countries have been leaning towards
nationalism rather than seeking for cooperation beyond borders, and
international confrontations are growing bigger and bigger. The “wall”
on Mexico-US border proposed by President Trump seems to be a
grotesque symbol of today’s reality.
To think about a theme for TERATOTERA Festival 2018, we discussed
some issues and challenges that we see in our society: Stereotypes
and discrimination against people with handicaps, disparity between
the rich and poor, aversion and rejection to the diversified gender
identity and sexual orientation, hatred and hostility based on
nationality, ethnicity and ideology. As hearing what the team members
said, the word “wall” came up as a keyword to represent the tendency
to separate people today. Some “walls” have already drawn people’s
attention as social issues, but also there may be the “walls”, which
people are not aware of as problems. How about ourselves? We too,
deep inside, might have some “walls” that are so comfortable and
safe to lean on and are hard to realize that we have them. Through
the discussion, the theme of the 2018 festival has become “The Walls:
The Things That Separate Us".
Here I'd like you to think back on what happened in 1989 (the year
happens to be the first year of Heisei). In that year, the Wall that
separated the city of Berlin was torn down by the hands of the citizens
who tried crossing the border. And it gradually led to the end of Cold
War, and people begun to have high hopes for the world peace with
no more border. Additionally, two years prior to the fall of the Berlin
Wall, there was an artist who stood on the west side of the wall. British
musician, David Bowie. It is not hard to imagine that his singing voice
moved the hearts of people who heard it from the opposite side, even
just a little.
Art can have a part in pointing out problems. In TERATOTERA
Festival 2018, we expect and support the artists to confront the “walls”.
Not just the recognizable walls, but also the invisible walls secretly
built both in the society and in our minds. It is fearful but hopeful to see
how artists will unveil the hidden walls for the festival.

Teraccollective
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INTRODUCTION TO ART PROJECT

B 2018%6H21H(K) ~201942H21H(K) 19:30~21:30 RAIEAEE £18C(FiEEZEY)

=5 F—=YHhOVY)LER ROOM302 (Eh

dA—F1F—9— INIFE

TN EHEAS, FEFE, LA E T BER. VR L BETAF AFT B BNFRA RRES EREE FEAE. KRRED

Date 2018.6.21 (Thu) ~2019.2.21 (Thu)

Venue Arts Council Tokyo ROOM302

Coordinator Nozomu Ogawa

Guests Tadasu Takamine, Tatzu Nishi, Chikako Yamashiro, Ren Fukuzumi, Takeshi Kobayashi, Tomoko Yabumae, Tetsuya Kino,

Kineta Kunimatsu, Yoshitomo Nara, Masahiro Satsuka, Shirotama Hitsujiya, Mikuni Yanaihara

7—hDEENSEIZTOREFEET
FERDTEREREE,

EFE, BRAZE TRNSESEFRT—NOY 7 MHEE
BEINTWEN, 2667 NSOV I MNMEIMADHICH
200\, FACEDEFRICHBEREDIRDIZE 5D FAIREE
MICISZA B eHICHESNCEEDY T7—7OY 7 b0
01231, 7—K 7OV VM E DI HEEYPERZBWEL.
EBICHEBERT - IOV MEDLDHIF BTz DAN
BOEMZEET I LEBIB LI 7— NOEEPEREZ
RZRLIFv—D5. E—RTERIZT—T1ANPTO
Ta—Y—DF. FLXEEETHD/IN\THSRBT
DEFKBRET. ZIKICHBRABD—HERBNT 5.

From Art History to Onsite Experiences:
A Robust "Fundamental Lectures"

In recent years, there have been a large number of “art projects,” large and
small, across Japan. But what is their purpose? Are they at all necessary for
our lives? ART PROJECT 0123 was a lecture series designed specifically

to address this issue. By reconsidering the possibilities and meaning of art
projects, we aimed to acquire the knowledge and techniques needed for
producing art projects that are essential to us. Presented here a sampling
of the wide-ranging content of this series, including lectures outlining the
history and current state of art, talks by artists and producers working on
the frontline, lessons about how to write texts, and firsthand reports of
organizers’ and participants’ experiences.
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The Most Important Thing in the World: In the
Name of Its Future

The most important thing in the world has happened. In November
2018, | gave birth to a child, a boy. While | was pregnant,

the volunteer group Teraccollective stepped up to oversee
TERATOTERA. Made up of volunteers, Teraccollective was created
this past year to manage business operations for our art events,
Teraccollective was responsible for everything, from the massive
administrative work and fielding artists’ extravagant requests, to
ensuring that plans were successfully brought to completion and
that events were properly documented.

Even the concept advanced by our director for TERATOTERA
Festival 2018 was fleshed out by all sixteen members of
Teraccollective, who range in age from their twenties to their sixties.
During those discussions, many concerns were voiced: poverty,
gender biases, physical handicaps, political uncertainties, et cetera.
So that as many visitors as possible would become interested

in these issues through the exhibited artworks, Teraccollective
members carefully crafted the words that sprung from their heart.
My son will grow up in a future that is bound to be engulfed in
problems. While I hope that he will have the strength to thrive, | also
hope that our society will not become one in which only the strong
can do so. What can be done through art? Perhaps little, but this is
a question that | would like to continue thinking about.

This year, as | had to take maternity leave, there were a number

of projects | was unable to see to fruition. To the residents of the
communities where these projects took place, and to each and
every member of Teraccollective and other volunteers who ensured
these projects’ successful completion, | express my heartfelt
gratitude. Nothing would bring me greater happiness than the
pleasure of continuing to work with TERATOTERA, which is taking
new strides forward thanks to the Teraccollective.

Chief of Operations, TERATOTERA
Mizuyo Takamura
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TERATOTERA DOCUMENT 2018
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