RRCE)IEZIRS
2020F E iZEh 50 £

2021.3.31



[RRTEEEZR3) LIk [RRT(E)EEZZ2 )13 ZLOEBABACBMINL—Y ZFREDALHE
FEIAERTUERICIERZAB NI LIZENTWARABENDH D | £ WS RER
HEHEISZDIRZAWEDE.EJICOWTERT S7— Ay 7 T,
HRICEZEDAL FFIAEICIL—Y ZFFOAL DR DA LMt
REDFRE ZNICEODLIME RV GH O HENICHR Y IHTEAHT
WE(az2=70) OFRAEBIRLET,

FFbIE BAREDNOEF ST BRDTAT VT4 T4 ZFFOANI=HA HIC
AN ZIEY EIFLS T 2L E ZITIHERMIC. BE LT RICES N
RO EAJZEEL/-OI2 27— arvdEEnseEXFT . 25 L71E]
DEGERLELT DI PHTEIRAODENN AT CHILARBNLTERZERH
LET. ZORTELONIREBEAMRIT. INDLOHBEZEX H7-DICHER
S[OETLEAZHIZOTHDIZEELTVET,

[kyodo20 30) & I o 10FED2030F ICHRZEIB I 20 A LI0HEDBE WAL L B 555 3UL

REICEOONTICERT 27— B2 7 T,

e [HRT(ENBEEZIZZ|OT—<THHRAAW(E)IE B | ZBHL AN,
BRARIUITAL av TV ER BB RO 7ALREENRTWEET,

o RFHHAARD(BRE)AMEIC, 7T—r>ay T Ly Fr—%BLT(3E)
L.BDLERDTAT VY TATAEFORF L I oD (ERE) ITOWTE
ABH7AYILTY,

o AV ORI EIC T LAY =" ATHRL — X", EN DAL TT,
7L Av—ItTkyodo 20_30] #HEBNRIICENA L (AR Lo & HITHHEERC U U —
FadBH7-HICTAY /b EEFLTEL TR —2—"rELET,

¥ 2020 ED[ERT(E)EAZ 2515, 20 B0;EICH LT Tkyodo 20_30]DHISEFALE LT,

01



What is Beyond Invisible Borders ?

Beyond Invisible Borders is an art project where we will reflect on “invisi-
ble borders / walls” based on the hypothesis that there are many invisi-
ble walls / obstacles for many foreign residents and people with interna-
tional backgrounds in Tokyo. Its purpose is to create a community,
where residents in Tokyo—whether Japanese or foreign—can meet on a
daily basis, while exploring these invisible borders faced by Tokyo resi-
dents (foreign residents in particular) and the problems caused by them.

We feel that, when people from various countries with different identi-
ties try to create something together, it results in them communicating
with each individual with more respect regardless of their nationalities or
cultural backgrounds. Our activities aim to rear these soft and flexible rela-
tionships within this group of individuals. We believe that these activities
will give us experience and knowledge that will help us obtain the freedom
and realization that are necessary for our co-existence in the future.

What is kyodo 20_30 ?

e An art project where we collaborate with youth aged 20-30 who will be
responsible for our society in 10 years (in 2030).

e Through various creations in regards to the “invisible borders / walls”
which is the theme of Beyond Invisible Borders, we will have discussions
and go through multiple processes for mutual-understanding.

e This program is based in Kyodo, Setagaya-ku in Tokyo, and it encourag-
es participants to collaborate (kyodo) with people with different identities
through workshops and lectures, and reflect on our future community
(kyodo-tai).

e The project will be mainly run by what we call “players” and “collabora-
tors”. The players will be the engine of the “kyodo 20_30" project, while
the collaborators, who have been involved in the preparations of the
project to facilitate dialogue and research with the players, will supple-
ment their activities.

02



4.7—@

FEIOFVANABRENRE LT RRZECTHHRICRBFRESHREMIND,
(6R7THICEBRTEL SN)

55— @

REFEEESHOABIHECIERING,

7.4—

TAY I M EFAVN—DEET AV TV RESH EE .,

18—

7
BEICLDA Y TV HBR42E I,

8.8 —

BEILLDF Y T4V HERHBEENE,

8.12—@

HRT(E)EEIRDH—LX—VHHK,
kyodo 20_308 & 7 LA ¥ — | B ERIA,
8.16

BEICLDA Y TV HBR#4E I,

10.18— |

BICLDF Y FA V5B R#5% E i,
11.1
BEICLDRF Y IV ERH#6EE N,

11.15
BEILLDF Y T HERHTERE,

12.6
BEILLDH Y 74V HERH#8E R,

12.24

HRELY TV HT U VLVERL I HETIAEREEEOREEFI HIND,
(1B1B£T)

12.27

BEICEDF Y 714V HER#9EENE,

12.28
HREONELEEOREEREZ I, THEMCHBEO L1AIRICERTFEL 7

kyodo 20_30#8% 117 ICIEHR & .
BEICEDAY 54 v REREEM,

HEIOFVANABRRAEN K T 2ABE B2 RREREEMMIRICH LFEHSN D,
QATEICEBRFEL Sh)

1.24

BRICEDF VIV HERH10EEH,

BARESENSATAECERSNS,
BABEE LR, RRREEOBEEH(E)EEA | o % R,
2.14

BEICLD AV FA v HER#11EEM,

3.20———¢

BEICLDAY FA v HER#12E T,

ffs.zs

e

S g

——4.3
RERELYRERRT — bRA Y MBS E T2 H B0 S 7 AL RERAE N IR DASI0 S #H 5
HEN RRATAS TLORIEIETAUME, ZDEMIZ6AUREICITIZLICHS,

4.10
I$i‘%)§7t7’—“/ﬁ777/1«%?‘6@]&)’(@7}"/54‘/5—?4 v o E e,

LI —T4 v F 74 Tcitbh3d,

4.19

TAP T NEFAVN—ERDTHY A2 Y =L e ER,
RELYZhE[ 7Rz b &R LT,

5.3

70Y s MR Y T4V K,

5.17

TRV N ERREF Y TV K,

5.19

ARFBICHEIIZEBOLFE LT [BRYBRGRR] %Mk,

5.31

7RV MERR#3A Y T4 v K,

o
~

TOV ) NEFERAT Y 1R,
6.14
7RY i NERBR#EF Y T4 VR,
6.21
TRY i M ERBRH#6A Y T AV EE,

6.28

TRV N ERRHTA Y T VR,

~
a

TAVz NEFE T T4 R,

7.12

TRV N ERR#IF Y T4V K,

7.19

TRV M ERR#10F Y T VR,

7.26

EERHNEE ALY ISHEERE, @) 0O#E 5L,
8.2

TRV N ERFR#2F Y T4V R,

Tl da

8.9
TRV N ERR#13F Y TA VR,
TRAMIEXREA =V T T4 7RET BRBLRED . RELOLARBESA LR,

TRV N ERR#AT Y T VR,

———8.30

kyodo 20_80# > 74 VAR Y /N—HILEHE,

® o6

kyodo 20_30# > 74 » &tBiR % YouTube 1 7 B (5 IC TEHE,
9.27

kyodo 20_30#1% R, EH 1§ —SAICLDT—0>av T %175,

10.10
kyodo 20_30#2% £, /% DE BN EITS .

%

b ——10.24
kyodo 20_30#3% £ 1. BEDH#E H <,

o 11.7

-

kyodo 20_30#4% £, [ RX AVEPER | I2OWTELE S .

b 11.21
kyodo 20_30#5% £, 5| ¥ E [ R AR VWERERICOVWTHELE S,

—___12.5
kyodo 20_30#6% £, BR 7 UL DY SAICEET—0>av T %175,

12.19
L kyo0do20_30#7% £, T —XTEDHRELRY 42D TN —TILH N B,

1.9
kyodo20_30#8D B 7 >7=A% 1817 H ICHEHE,

1.17

kyodo20_30#8% # > 74 > £,

TRAMIARBRBIZAFZBHUAR L Z—HRED T U BERIAZEBL,

1.23

kyodo20_30#9%& %> 54 ¥ £, 77> avICHEF KT 5,

2.13

kyodo20_30#10%F > 54 v £ 8% DO 7RI FLH [REAE)BER | ORDY 4D
MREHRKE[ T/ av2EFE L7 ROMTFHEGIE/ —R) L. ZDHDL Y
Fr—%115.

2.27
EESMOMTFHIEERRES > 74 > TEIE,

T

3.25

fFERT.

3.31

BEICLDF Y T4 RRAELBHREYEZ HRTE)FELZZ X2 AR YouTubeF v > L
[Beyond Invisible Borders | I T/,

S



https://www.youtube.com/watch?v=sJoBRbjHSdM&t=2s

20205 4H19H~8H23H
7av s b EFEGFYIaY)

ARBBICEFMLVERT— MRA Y FETEICH TR HE A S T AL R RS
TR IR DA H N EHINE LT (RAL5AVER), T DD U FES
ﬂ’(b\fclfkyodo 20_30JDB6ADF v/ F 7 IFIEH A RERIN, IATH

BIFBT7—r7OV 0 bDERBIIOWCELEYBEAIEF-NEL, 70
Yy b EFEO%REIT 9BAKRICTkyodo 20_30] #HEINET AT, Z D
EEHNEDONE LT,

Zoom®E FV 4 I—=9vavF/
10I=yYX4AF

ARD LI F > - HEfHHARIE OB LB DT T U ER 7R & 7F
LEWLWHHRLERYELT, LALZNICEEST BFEP
TFTERRAMAVWCEEBLTHERTEE T ay /P
HEFWERE AV T4V BOTIEOESHHAE LT,

51 #fi# 7.mp4

BiRY B& AR

Fr I THITRDERGHEE LTCERLATERY IR
BERL LEITHOSME~NOTUAI IFTHPEMERR
BHEL BLADEZCERRICEODIEBY EwBE LT
Mgid ERENICORFBEVIEFTERICHITEEE
DEFJICHRYFLT,

74=IKT7—=2
ATRL—Z—DEHFRIADHAFDH & A LRE
ATW-RNIBEBET) 725 2F L. (%7 HAIS
BRI O HELIEIR] £ T, ZNIE SRASELICIED
NI RABLWEERRR | 2RI /IRITT LT

04



2020%F9H6H IERT(E)REZIZ2 07 AT LE—#kyodo 20_30] DENEEH 57

kyodo 20_30 BtAAS (15 4>) BHOFHEAR%E  YouTube livelR{E & EALTITLE LTz, ZORIERT—H A7
LT ERT(E)EEZZ XS YouTubeF v +/L[Beyond Invisible Borders
TZEWEEITEY, BEIR.[7—VFHE3331]i124H# % ROOM302]H
HITWE L7,

HAROERTF

8ZMIATRL —Z—4ZDEHFBT. [kyodo 20_30]
DBEXT AT TLDFE. FLDECBN R EETVE
L7z 2OMEA Tkyodo 20_30] % 1> THH I Eoh T
DUEDERY A0BRDTLAY—HESIZEERYET,

05


https://www.youtube.com/channel/UCktegzPAqyqZoz_hWFlYCiw

20205 9H27H~10H24H
kyodo20_30 PHASE 01
23E<HEF&HMMYVES>

ZOHRMIE. TR TLOSINENEEVEDT-DDRT v/ TT  SEE
ETHEEES1T— 03y 7 %iTo70  BEBMN T LTREOHLHES
T2ODOREFEMICHEY F LTz, 7RI ILEBLT ZOED )Y —FXT—0 3y
THEEDTNLTDIZH-DD[ x5 ED |“HFE" ‘B “BRE"ZER->TWEZE
L7z,

ASFL—2—7—=9av7
(BHEF—3A)

TLAY =3 b > TIThNIRINDTATFLTT 7
W=TIIDDPNTREDERDA A=V EF LAV ZOD
AX=VHhBGHRERRABLTEETIHRE BEEEST
A2z —ravERARDT—0avTHZITVWELT,

=ISE 1y

EEzNIHVAIA =T aveRsiT—0vay
TIHmL TR ILE LT BHTAEBNMETVEL,
SMEZNZTNORECEKBLOWNRGEEZ, LY
YA TBALAVELT,

BEFHSE

Tkyodo 20_30]DF—<ICiE, “HRE"E“HE)" 215 TH
CREBEINTVLET BREOHIFEDL SR
WHY EDEIBANBELLTWEIDD  HEHERAD
By FELEVELT,

b;"' -‘ 44 :_"
U Bl
] # g

e

r =BH0Ng HVIII' 1
P e, il

600

06



2020fE11H7H~12A5H
kyodo20_30 PHASE 02
230 <i#HT&2K3>

CTLAY "8 FEES BB T2 AT RL —Z—"H— T > T ARIEH
ICERERERETOIRAT YT TT  ERDIEDIINENDREREEY H 7=
D.olanr@ ol 27 —~<ICLizFF¥axr2)—%BY LELTZ, ITR
L—&—pbBLIc7—7 >3y 7HEEL ROPHASE 03ICMmIT THFEGE
DREMIELEL,

7LEY
[kyodo 20_30] o ®#M&ERIE. SMEZNZNLBELD
B ER—XIZLDDH DS NHE L HEICHERBIEZIT

ST ETLI Z DO DEREPEE LT, TLAV—1DT
Oz bCEYHBALZWT 7 aviionWT T LE V%
TUWEL,

TFT4Rhyvav

HRBIEZITIICIE BSOEL, SEBEZ &> B8N
BBEEROIELHLMBERYET  ZDT-HDFHLMY
ELT FFa X2 —&IERY bvxo |z @8EMic,
FoEYASDLEENT—<IZOWTTAZRhyay
HITWELT,

AR —2—=7—=9av7
(BRFTVF3DYEA)

ATRL —R—I2LBT =02 ay T DE2HTT  AHKD
TV —tDOEICSMELETREZBE . SHICZD
TOUNLY—bEGVES/ZY DREELE/LYLTIIE
Rl T—<ICLI0EDOF 7Yz b aHIELE LT,

07



2020512H19H~2H13H
kyodo20_30 PHASE 03

23FE <MWZEHIIFBKTIVarvERT>

PHASE 01,02 TERTE7“kyodo" & H LI, TLAY—=AFF-HHWERD
FTTWEET , T DEENDET I avad AT7RL—R—EHE
TOWEELZ2021FICASTA BT HBE IO F TALNRIHIREEREEE
WEREIN, VAT ILETETH Y A TITOND ZEICRYET,

N

S8 1
[kyodo 20_80J DR RFFICHEIF T 4F —LITHHNT
DEBERBLEL MRS/ ERITRE TR TR
Bl T—I0bEZTNTNEE ST F—LT . F—L
DAVE T OIRY EIF R BRRFEEROTATTHLAGE
ZITWELT,

LoFr—

(FAVBERSA)

[kyodo 20_30Joa>r+ 7 hld  ERBIL—YEHFED
ALEDBRBENS T LEENTVET, EX(CELE %
HELBZEEHIRNLDIL—YEFOALDTHYIZXFL
T EDESICAZEIRERDD  N—THELEEE
LTOHRFEDTAVBBRIAICEEEAVEL,

BRRITShD

——TN\—7 OMEER, NIKELSE,
HAR—S T RATATS

A HEBER Julian Keane

SR #2
ZEFREEOBEESICL-T . HETEHAVWERTD
REKROAEZRRTIHLEICEBONE LI, ZDT
HVITETORBEPL Y VR VLOZATERERE,
FUTAVTOREEBHICANER/NEF —LTHE
Hoh LTz,

SEE #3

2R7THE CEFELTWAERREREEVERSNSZ
ETRREREIRER (E)BERIOERGRIEHIR
ELELT, 2N 5HIkyodo 20_30] DR EMELT. &
F—LIZEBHIE/ — b OREFELN RS —PLELT,

kyodo 20_30
T—h1TRFIIOVT

UNPLOHAETA>

08



kyodo20_30 PHASE 04 A¥kkyodo 20_30] DAL EFFIL. 2021FE2BICA 774 TORENIRE
<HRTZ>

FENEBES]Z#BIELTVWELE, LAL. IRFBICEVWT, ZDOBEIX
REELRLDERYF LT, TOREREKIKRDHY FIOHT-BbDREE LT,
SIMEIADD TN —T I A NTENFNDR

EALEE DT O X ERL
FELIEE/ —beLTEEDF LT,

Th—71
T—7 St HE

In—-72
T—2 RS

In—73
F—=2 R\

B BUTHTIDOTE, CTRMDIBEIRAEATE

. BB

Z2E—RRBRICN->THS

5?54,%%

NN E
BSER : wo< DL LERMERDRY § (¢
FILNCT 1 SNLEELAC
WHCHEE A SRS HOBHNT 1
BRTHMED T TFRE CHRERTTS 8
| ok
5
# 7 B 3 F
- i~ e r\q
L E o ot
owes B = e #* *2’?{ b =
2 eHsftzh %15
& C2 T T g
nown e g
& & G F g A
B f * ) QR - R,
r PO RTHERTTSEIRN 5 41 A 163 £ 3 -
RS Frcon s fon 5AH 3K 1T T, \: 5

09



smEnE

CHFENDAYES HEZADIENDEEI , Ao THHAW, 2¢% HHTRLF
L7=,

o= DEAL YA BERE LTUAN DB R EADITLD & LY BEEBIRYICA
WEL7,

¢ BRMICIE, 77 UT—YavAFIL ARV EEETIBROBEEE

BEJARICIE., [FLMBREIATIELSAMITIONE L FICHEE
D4ANLEFTOIOFBTIH, UTILOEFICA)AVWLELT KiE
NEEFERICVWTEZABWET, 207Vl b M— KEFEHLTICHK
ETALEEREBATLT,

CNRIEICLST TR TN =T DT —<HAE->TWZ L HDEBVWET
M. BEORTT— N EEZDBENMEZ - LIZENICE>TRERINE
<L7=,

ey F—=vavesT—arh, JUVBEBEIC—FLLIERYH S,
T—brETAT7H SUDBD 0 FICF—LDA/N—=E &5 A HE
ELLEh 7D, VE— 57D, ZOREZHE CE/-DIEMAL
WOZZTHYINE 7=,

e BN DAVICHIZKTADERBICERILESITH-7-8HLET,

*ENETEHTESE LM,

CEMMABMEDHI-BIZEZTEN /=TT,



TF4VLI2—=X/—}
—IERTE)IEZEZZ3]
BERMK2EBERABICHT=--T

2019FDI0RICARTBY 20 bDF v I A TARV BV EEITITE D,
2020FEMNCDELIBIF A IO F TANADNAY T IvIIlEBhnDEITEND
FUFEHATLI, ZDBFEEM . 2020F3AICED X TRIBIFZOT—
AV DBRETHS.

— [EHRICERZBWIEICENTWARALREAH D | LW RiaD &
IS ZDIRBABWE)R B I OWTERT 52—

CDTEHERBIZ-OICEDLIREERR 7O T LDBEEREM? (I
DWTC F—LELTA VT HFROOMBENICTA R Ay>arye7—7
vavEBRTEEL,

2020 F ME MANIOF|ICEAL, 7BV I MIBROLTALAN
BV AR L AELNDETIT>TCEBADITEAETNTHH
ERICHRINZRAT T LA LAAELIEHEm TOEERKEICIZhoT,
EVIDH AEANEDBEEICHENTH2IETZIICEEFNIRE . RBADLD
BHDIZVE—FCFIFA L TIERBEERGVWEDILEEFELTW AL £
LTENTZDN ANENEDREREEAHTEDIZEZFZ TN HRDTY
M. FELTWTkyodo 20_30]&WS7 07 7 LHNBZHZEL . FIARHA
L OEOEELLTEE - BEELTCEELT,

[kyodo 20_30J] &1 10FEZD2030EICHEEIEI 20N 530D H
WAZcb e HE-SE - XA SICEobNTICERTAZE2BNELIES
07 ZLT9Y,

ART7—h7AV IV bORWRTHBREET NI T T EE ST A N—THHE)
L. ZLCHLWHEHREZEAD . TNIERDIRESULEEHLRICEITS
—DDFLWETINT —RERD12HD LI TIHBICEZKREALDHIET S
72 THR AL LT —D2D YT (araHICT 5T EICEY fE
EEABEVWDEVWEZFIRICL.ZNEZEELDDH [AhLlozEBEHESL L
S FHLWEBBRET - HRAE Q27O EFN DD TR LD,

ZARBWELSTIA=BIZZDKkyodo 20_30] WS 704 2 L% Bt
LEL7=,

AT2=T4EVIDIETER, BRARENRLOTT , RIE, gt = E
BEINTNDLAV—FICFEETHIAI2=2T4ICIE bLAAKRLALER
PLERK BWAGFEELES, TR ENEZE-THEZINLDOEKRYPER. B
FIICIFV BRI THRENSITEDWVWRDERWVWET EIIHEFETHX
CAEFZETHRVDOT EFLBAHCTHZERITZ2DIIIITOHICLE
TH MDA THRALIZVOIZ FHLVII2 T4 E2ATHIAEVHET O
FEHICHLWNEWSITETT,



AohzBNE LIz F—LvhELEDBEBTHNIEZNILRITT A RIE
ZNHEF BN THNIEERBNTHN., (oD DERHHY | —MR (L Z/F
WHIZEZRELTVWET, LAL BARENAII 2274 (HEFKIFES T
L&D BBREARBER. BRoAn lcldnunznizEassicdnid, AT
MICERR T DT ENARERDTL LD

SEl, TALIR=ELTRADYWHIZABEEINEE/-DIEZ DR TL = AL
shelf LW BIFIDARE T, JERIDEHRR T, T A LBIZIL AEV /W E
DEAEDTOICAEED D= T DLV T EIFSIFEHLLHY EHTAL L
P, ENEFENTHEHLWMEETI A, REZDIEITEFALTCEIAIZDFE
TR A LT H>TWET,

—A/ T, 32 2=7 4 [kyodo 20_30J I, AIHHH YR WHBEDZEMRBZE%
o7l TlEdh ) £EA,

A2 =T 4555V Z8FTT 22T 4% ERE WS T ENBITH ST,
BIZITEIEZED WD ZENERIGIEEZDEMNETBLH1C. ZDOH/MEIICE
e = AN AN

ZDEHRAT 22T 4DHY F% [kyodo 20_30J IFBEIELTWE L= FIZIE
ZNHFERMICER, BIELTERRIHIEZENELT, L, TDOFRIA
T ILRERISREY IR HEIVWITHEEFOLSBBLDOEHIETELT
b, EFVORUDOFEDRRLZEAHTILIFAFINTOAEL, LY D
FES>TWAEIT TN ZBOND ZENNREINTZERD LS BIHBTHHEL
HLETERENIC, ZITHH THE S E L HIAD R T I EERIINT
WBBAT, bbAA. AL LN ELHFRINITIGTIEHYELIA . WIh
ICLTHELRBETT  AZEDHTENVT, AT ITRENERIT—TIL AL R
5ZEHLBVDTEI AL,

1o12—D272 T H T BMBEA~DELEIL, FITEN/ - BRICIFRZ AW &
SNTWBRARENH D | WS REZDHEICZDI B AW (E) &, BE]ICD
WT—HEICERLLD . EWLWVDTE, IHITIFZDBEICE T, EROER %M
OADIEN]ELT HERD LML ME, HDWIFHREHBARALT-HIC
LTHEHKLTARLL, ELDHDTLT,

ZNHE D F CRBHFS DB HRAD T 01,

[kyodo 20_30] @ 1 EEA R BRFHAICK T, TALo/E&—LLTRERIZL
OHHWETH. TNTHEDZHDIIHERICHY LIz ALY | 78 (=FH
E) ZBiRELDDD | TNAMASL =222 =741 TlE. [kyodo 20_30]
EHYEFFATLI ICH DD b5, 20332274 [kyodo 20_30]h5., EH
ICFEINTWRRERRICEEEL ARV, REELIRICEZBEIL S HEL W



DHLAEFN/T L, ZFNHTLAVY—PLaATHRL —X—ISEBENICEFTFNTE
fzZelFB R LT WL EDE T LT,

LIFWZ B BAAZORBIZELHFWR N IENY T, TITALEEE HEN
IEEREELELMELTIDAI2ZTAHBATWWIED, Zn7/AYzy
MIESTHERBICHERIELELTWET,

FNHOHHTIZICESZEE, Zoan0Fma@L T/ bAEREL-. K
BAED. HEELFR. HEWERT—IIL@EHC. ThrEHER) A EIRT S
LI ERELIMERZMVET Eonlta, COREIFHICERT
ANT=TEFNBEEBTDEDLALTIEARL | EEOLNILTENEITHIS
ENHRIZDIE, COFEENRREBET VDTV VIVEREDIHERZETH-
eI THAS EWIRICELTWET,

BE@EA, BEVWDOEWEZRHRICZENEZEELG VDD, HEIT 5. HICF%
L. TFERLERGBIEEITS . TOLIBT—M AP o7 MERENICITS
TEINIENFSIC, SETICHRD 72 LIBH LV, IMh L DOERICHE
ESINB L% HEE EXUHEDHERZ DR B7-0DZFD—Bhe /b &%
LTWET,

[ERT(E)EEIZDITAL 72— REFEA



Director’s Note:

Looking Back at the
First Two Years of
Beyond Invisible Borders

Who would have known that 2020 would be a year of the COVID-19
pandemic, when we had our kickoff event for this project in October,
20197 For half a year since then until March, 2020, we had discus-
sions and workshops on a regular basis to figure out, specifically,
what kind of programs would be possible for us to organize in order to
fulfill the purpose of this art project: “To reflect on invisible borders
and obstacles based on the hypothesis that Tokyo has various invisi-
ble barriers®, while facilitating team-building exercises.

The pandemic hit the entire world in early 2020, and we all have
had to experience strict restrictions on art projects and group gather-
ings in general, even though the human race never stopped gathering
together in human history. Under such a circumstance, we still wanted
to stick to in-person programming for our project, and decided to run
the project after having to change the program details of kyodo 20_30
and reschedule our calendar. It was because of our belief that online
programming cannot substitute the “marginal exchange” between
people in real life, which brings joy to the human connections.

kyodo 20_30 aims to involve those aged between 20 and 30 who
will be in charge of society in 2030, regardless of nationality, language,
and cultural backgrounds.

The program’s vision was to collaborate with each other at Kyodo
Atelier and make a brand-new community, in hopes that it will be a
case study for the upcoming multicultural society, where people with
various backgrounds not only co-exist, but also create something to-
gether and share mutual trust, while respecting individual differences.

Communities are by nature born spontaneously. Communities on
different levels (ex. families, local communities, countries) obviously
have their own meanings and purposes. However, no matter which
community you look at, | think that the meanings and purposes at-
tached to the community are given to it afterwards. | am not a sociolo-
gist nor a anthropologist, so | am not going to discuss my theory with
my ill-equipped knowledge, but what | want to stress here is that it is
extremely difficult to create a new, man-made community.

It" s a different story, if it is an purpose-built organization such as an
athletic team or a corporation. Organizations - whether for-profit or
nonprofit, has some sort of purpose and generally aim to make some-
thing. But can we create “spontaneous” communities without clear
purposes or goals?

That was what | had to think about a lot as the Project Director. |
am the head of Theatre Company shelf, and | am a theatre director.
So it is not difficult for me to gather people to create what | want to
create. Well, it has its difficulties, but | have learned the methods to
do so through my long experience.

However, kyodo 20_30 as a community is not an organization with
a clear mutual purpose.

The end-goal of creating a community is to create a community
itself, and has no external purpose - but creating a theatre company
has the purpose of producing theatre.



We wanted kyodo 20_30 to be such a community with no clear pur-
pose. Even if it ends up fulfilling some sort of purpose or goal or cre-
ating a social movement, we didn’t want it to be restricted by any im-
posed, specific, expected outcomes of its existence. We also didn't
want it to have some sort of “promise” like school does - the promise
for you to learn something even if you just sit there. We wanted it to
encourage people to voluntarily do something together with strangers.
Of course, | made it clear that it's OK for them to do nothing, but hon-
estly, it was very messy planning on my part - in a sense that | gath-
ered people, but didn’t instruct them what exactly they should be doing,
or teach them how to do whatever they wanted to do.

The only request | had for the participants was, as | said earlier, to
reflect on invisible borders and obstacles based on the hypothesis
that Tokyo has various invisible barriers. | also asked them to present
their findings in a form of some sort of questions, in a way that they
can be shared with other people and the rest of society.

How much of that was achieved and was not achieved?

As the end of the first year of kyodo 20_30 comes nearer, there are
so many things | wish | would have done differently, but | definitely
have gained a lot from the experience as well. | am grateful that so
many promising ideas came from the players and the collaborators de-
spite the fact that this community, kyodo 20_30, didn’t exactly require
collaboration, but only “assumed” it. The ideas that the players and the
collaborators came up with voluntarily will not stop at the planned pre-

sentations, and will be carried over to the next year of the project.

That being said, this project/program has only started, and it is very
important to keep this community going in the coming years.

| also want to note here that, this project has given us the opportu-
nity to rethink our existing values that give importance to mass-pro-
duction, efficiency, and the scale of our products (i.e. the number of
audiences and product reach), in the face of the pandemic. | truly feel

that it was because of the fact that this project was organized with
The Tokyo Metropolitan Government and Arts Council Tokyo, that we
were able to not only realize the odd nature of our values, but also ac-
tually work on them.

To have individuals respect each other’s differences and collaborate
together. To let them move their hands and sweat together to create
something. It is my hope that, organizing an art project that facilitates
such activities regularly will help us prepare for our future co-existence
and multicultural society, which will be critical in the coming years.

Yasuhito Yano, Beyond Invisible Borders Director
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In cooperation with various arts organizations and NPOs, Tokyo Artpoint Project pursues art
projects with local community and citizen involvement as a way to foster an environment
where everyone can be actively engaged in culture and to create and disseminate Tokyo's
charm. The project is organized by the Tokyo Metropolitan Government and the Tokyo

Metropolitan Foundation for History and Culture. https:/www.artscouncil-tokyo.jp/
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